Romance

Now comes the broad main band of the border, which consists
of a red ground, matching the main centre panel of the carpet.
Upon this red ground open palmette forms, containing alternately
conventional flower forms on cream grounds and rams on yellow
grounds, are placed at wide intervals ; the corner figures, of the same
character, contain, on a yellow ground, an animal which might be a
red opossum. The whole field of this main red border band is richly
arabesqued with long-tailed birds on either side of the open palmette
figures, and a great variety of other bird forms, animals, cloud and
horseshoe forms, and stem and leaf and rosette figures, all connected ;
the general movement being a free, graceful floral scroll. It may be
mentioned that the open ground palmette figures, which are the
prominent feature of the border, alternately point inwards and out-
wards, with the innate judgment of the Oriental artist ; further, the
figures are not in line, which again gives an easy happiness of effect
only possible when the artist who designed the carpet and the
weaver work at their own sweet will, and unfettered from the
trammels which hold the machine-made carpet as in a vice ; this
difference between the two classes of carpets is a prime distinguish-
ing feature, and one well worth bearing in mind.

Without having exhaustively, or perhaps even sufficiently,
examined the exquisite and appropriate border band, which gives life
and feeling to the whole design, it is necessary to mention again a
narrow damasked band of yellow which, with the other one of the
same pattern and colour, encloses the main red band, and speak of a
band of broken blue, about as wide again as the outer green band,
which latter is the third from the outer edge band of plain red.
This blue band is richly decorated with a continuous flowing stem
and conventional flower movement, small bird forms being inserted
at regular intervals, and there being some formality in the general
arrangement, in spite of an effect which has no suggestion of stiffness.

A narrow band of damasked pink, of equal width, and correspond-
ing somewhat in design with the two narrow yellow borders referred
to as enclosing the main red band, completes the border, the said
band of pink coming next to the canary-yellow main ground of the
field, on which the centre panel rests. The effect of the border as a
whole is rich in the extreme, and the value of colour is displayed in
the fact that were it not for a sufficiently distinct contrast of colour
between the formal and distinct bands described, all of which are
parallel to one another, the ornamental features would run into one
another, and be unsatisfying, whereas the border serves to perfection
in throwing up into sufficient relief, without overweighing, the
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broader effect of the large field of yellow forming the ground of
the main carpet ; and the somewhat conventional centre panel, with
its two “satellites” at either end, provides a contrast in design, and
gives a relief of formality to the generally free character of the
ornament throughout, which in its completeness as an example of
the Persian Carpet at its apogee leaves only one carpet by which it
might be excelled. That is the rea/ Taj Carpet, or perhaps more
appropriately the “ Mumtaz Mahal Carpet,” which to the best of my
belief reposes in security beneath the superb dome of the building
which, in safeguarding the dust of the royal lovers, acts equally the
part of a protecting deity in watching over the almost living present-
ment of the woman who in her personification of her sex gives
expression to a perfection of form which Art has never yet rivalled,
and never will.

To tone down the exuberance of language used in my endeavours
to describe the glories of a carpet which I regard as the prototype
of the Mumtaz Mahal carpet, I will quote briefly from Mr.
Fergusson’s History of Indian and Eastern Architecture, in which he
refers to the space within the mausoleum, immediately beneath the
dome of the Taj, which is occupied by “an enclosure formed by a
screen of trellisswork of white marble, a chef~d’wuvre of elegance
in Indian art. Within this stand the tombs—that of Mimtaz-i-
Mehal in the centre, and that of Shah Jehan on one side. These,
however, as is usual in Indian sepulchres, are not the true tombs—
the bodies rest in a vault, level with the surface of the ground (as
seen in the section), beneath plainer tombstones, placed exactly
beneath those in the hall above.”

The section referred to, numbered No. 339 of the woodcut
illustration of the work, supplies the key to the possibilities of secret
chambers, the entrance to which could be readily masked by any
architect capable of designing such a building ; a kind of subway
leads to the real tombs, and a corresponding entrance from the other
side could readily have been arranged, which would enable Shah
Jahan and trusted attendants to spread the carpet before the tomb of
Mumtaz Mahal, on any occasion when its use seemed appropriate,
while the simple device of a white or crimson silk light cover, which
the Emperor could easily take off and replace, would effectually
prevent any possibility of the mystery of the carpet being revealed.

It seems appropriate to close this account of the Taj Mahal and
the Taj Carpet, both to the highest degree emblems of the royal
lovers Shah Jahan and Mumtaz Mahal, by reproducing verbatim a
poem in Mr. Latif’s book, of which he writes: “ As was to be
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Romance

expected, Shah Jahan, in praising the edifice, his own creation, has
written in hyperbolic style, and, according to the fashion of the time,
composed his poem in figurative language ; nevertheless, it shows
the warmth of his heart, and that he fully realized the idea of the
greatness of the mausoleum which he has left to posterity, a wonder
of the world, and a gorgeous and glorious gift to this splendid
Empire.”

The poem referred to is preceded by this paragraph: “The
following eloquent poem, of Shah Jahan’s own composition, in praise
of the Taj, is reproduced from the pages of the Badshah Nama of
Mulla Abdul Hamid of Lahore.”

How excellent the sepulchre of the lady of Bilqis’s fame

That a cradle for the body of the Princess of the world became.
Like the garden of heaven a brilliant spot,

Full of fragrance like paradise fraught with ambergris.

In the breadth of its court perfumes from the nosegay of sweetheart rise,
The nymphs of paradise use their eyelids for cleaning its threshold.
Its walls and gates glitter with gems,

The air is there fresh and delightful like the brilliancy of pearl.
The architect of this sacred edifice ,

Brought water for it from the fountain of grace.

On this sacred edifice of high renown

Showers of mercy are ever pouring.

Should guilty seek asylum here,

Like one pardoned, he becomes free from sin.

Should a sinner make his way to this mansion,

All his past sins are sure to be washed away.

The sight of this mansion creates sorrowing sighs

And makes sun and moon shed tears from their eyes.

In this world this edifice has been made

To display thereby the Creator’s glory.

Fateh Khan’s narrative, with cross-questionings on my part and
offended expostulations on his, took the best part of two hours.
Finding there was nothing to be gained by prolonging the examina-
tion, I regretfully regarded the incident as closed as far as my
venerable friend was concerned. Giving him the promised ten
rupees, and a contribution of another five towards his festive array, I
warmly grasped Fateh Khan’s hand, with an English “ good-bye ”
which I felt would be good-bye for ever; and received in return
profuse salaams and an expression of grateful thanks, and the bless-
ings of the Hindu gods, which were doubtless as sincere, and as
fruitful of result, as if he had called upon all the Saints in the
Calendar.

It seems curious that I should have been indebted to Fateh Khan,
whom I left somewhat forlorn at the top of the steps of the Parvati
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Hill, for a remembrance which has been for years my own secret,
and cherished accordingly ; and to Mr. Syad Muhammad Latif for a
work which has crystallized half-forgotten incidents in the story of
the Mumtaz Mahal Carpet into a substratum of corroborative facts.
So it is, however, and I give thanks to both for an experience
which makes the ideal things of this life more ideal, and the
commonplaces such as may be lifted into the things to be
remembered, by subjecting them to the scrutiny of a later experi-
ence, in which knowledge represents the lens by which fact and
fiction can be more scientifically separated. As far as I am
personally concerned, the Taj building and the Mumtaz Mahal
Carpet are realities in which historical fact and an old man’s fancy
are at one, while the carpet has the advantage of having the
mystery of Romance attached to it—the fascination of the
impalpable and unknown. Readers must draw their own con-
clusions. Whatever scepticism there may be, I claim the benefit
of the doubt which may apply to one-tenth of the relation; the
remaining nine-tenths I guarantee as actual and provable facts.

The Poona Directory and Guide, corrected to June 15, 19035, gives
the following description of the jail, which is not likely to have
changed much since my visit in October 1886 : “The Yerrowda
Central Prison is about three miles from Poona and a mile and a
half from the Bund Bridge. It is capable of accommodating 1,500
prisoners, and is enclosed with a high stone wall, the entrance gate
being on the southern side. Permission may be obtained from the
Superintendent to inspect the workshops, etc.

“Very good woollen carpet weaving is executed here, and
satranjis or cotton carpets are also manufactured in artistic designs
by the prisoners. The cane work department also yields a good
revenue, the cane chairs, sofas and tables being very popular.
Samples may be secen, but usually orders have to be registered.
The patterns are well known, and large orders from mercantile
houses in Bombay and elsewhere for cane goods are received by
the Superintendent.

« At no great distance from the Jail is the Reformatory for boys,
where there are usually 100 youngsters being taught to leave the
paths of vice and embark, on release, on a respectable career. With
this object in view, they are taught handicrafts, and some of them
become adepts at carpentering and other useful industries. Carriage
repairs are undertaken here, and furniture is also made in the
Reformatory Workshop under the supervision of the Superintendent
and Staff.”
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It might be thought that no more effective antidote to Romance
could be devised than a visit to a jail; but I can assure readers
that this was not the case as far as I was concerned. After
inspecting the bakehouses, in which the bread, biscuits, and other
cereal foods for the prisoners and staff were passed along continuous
chains of narrow metal bands, upon which the food was placed, and
thus baked in the most approved modern fashion, we passed through
the workshops referred to in the Guide ; but of these I have little
recollection, the carpet-making being the feature of my visit. Some
splendid specimens of carpet-making were in progress, and I was
particularly struck with the design and colouring of a carpet being
woven by five or six weavers in a row, upon the widest loom I have
ever seen, which I presume must have been the 57-foot loom referred
to by Mr. G. W. Steevens on the occasion of his visit in 1899.

Romance cannot be entirely disassociated from Art, and it was
impossible to see a body of natives engaged in this interesting and
humanizing work without feeling that in this way the waste prison
and convict labour might in various directions be saved for the
benefit of the State. Some years ago an outcry was raised in this
country against “ prison-made goods”; but if this was valid, and
not the mere fad or hobby of a capable man requiring outlet
for his energies, there must be prison labour and prison labour, for
“throughout my visit to the Yerrowda Jail I saw nothing that would
not have been a credit to a well-conducted modern manufactory.
True, it may be said that prison-made goods come into competition
with honest labour; but the upkeep of prisons, and the staff of
officials and attendants, have to be paid for, and if prisons are not
made self-supporting the community at large has to be taxed for the
purpose. Here is a knotty problem for Political and Social Econo-
mists. MTr. Steevens says, “All the carpet-workers are picked men :
it is not every malefactor that has the brain to take in the directions,
or the eye to distinguish the colours, or the hand to put them in.”

I venture to reproduce from Mr. Steevens’s work In India the
opening paragraphs of his chapter ¢“The Jail ” :—

“Three yellow, five red, two blue,” chanted the convict behind the grow-
ing carpet. ‘¢As thou sayest so let it be done,” chorused the convicts sitting
in front of it, as they slipped the thread within the warp. Opposite them,
and further up the long factory, and further back and opposite that, rose more
chants, and after each the vociferation, “ As thou sayest so let it be done.”

It was a queer sight to come on in the middle of the central jail. It
sounded from outside half like breakers on a shingly shore, and half like a
Board School at the multiplication-table.
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“That sounds like noise, you know,” said the superintendent; “but
really it’s honest toil.” Inside was a long aisle of looms with many-coloured
carpets gradually creeping up them. One man called the pattern—the number
of stitches to be plaited in of each colour; with a roar the brown-backed
criminals, squatting in a row over the carpet, picked out their threads and
worked them in. “Eight green, two pink.”” “As thou sayest so let it be
done.”

Whether or not, through the kindness of friends, I happened to
be in the company of an official whose presence stopped the noise
with which Mr. Steevens so happily gives life to his description, I
cannot say ; but recollection of my visit to the same jail carries no
memory beyond the weavers at the various looms, busily engaged
with their work, and, it may be noted, with a complete absence of
that sullen silence, accompanied by a cowed expression, mixed with
smouldering hate, which one might have expected. The natives,
with of course exceptions, are of a happy, lazy disposition, and with
free board and lodgings, and not too hard work, are probably as con-
tented as if at large, especially with the chance of good behaviour
giving them some semi-official positions among the jail attendants,
and a consequent opportunity of exercising authority over equals,
which the native dearly loves.

Before returning finally to the Superintendent’s office, we visited
the Boys’ Reformatory. It was lunch-time, and we came upon a
ring of some sixty or seventy youngsters squatting down, and each
of them provided with a kind of brown pancake, at least a foot in
diameter and a quarter of an inch thick, powdered with flour and
apparently appetizing. To one of the officials I expressed surprise
that such very small boys should have the capacity to stow away a
quantity of food which seemed sufficient provision for the whole
day. He informed me that not only could each boy dispose of his
apportioned share, but also that, in spite of the oversight exercised,
they indulged in some simple form of gambling and paid their losses
with the cakes. It sometimes happened that a winner, besides
absorbing his own portion, had the joy of witnessing the expression
of a boy beholding the gradual disappearance of his losses of the
previous day.

It is not to be supposed that I failed to seize a quiet opportunity
to verify the story Fateh Khan had told me in the morning. Asking
without any prelude if Mr. H. A. Hall could give me any informa-
tion as to the famous Mumtaz Mahal Carpet, the existence of which
had been mentioned to me that morning, I awaited with intense
interest to see what verification I should receive, in a quarter perhaps
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best fitted to throw light on the subject. Mr. Hall, who had charge
of the office department, and registered the orders for goods made in
the jail, looked at me quickly and shrewdly, and asked me with some
amusement where I had picked up the story. I told him briefly
what Fateh Khan had related to me only a few hours before. He
remarked that it was quite an interesting “ yarn,” and there was no
reason why it should not be strictly true, but that precisely the same
story might be told of a dozen or more almost equally romantic
mausoleums and palaces throughout the country, and that, for much
less than the sum it had cost me, he would undertake to produce a
dozen weavers from among the jail workers who would “do me”
just as well. He ended in the kindest manner by saying that unless
I wished to get chaffed to death I had better keep my Mumtaz
Mahal Carpet to myself until well out of the country, and only
then speak of it with caution if I met any one as enthusiastic as
myself ; he had the decency not to add *as guileless,” for which
I was duly grateful.

Before leaving the jail, I expressed a wish to order a carpet as a
souvenir of the occasion, and after being shown some very fine
sections of various shades and textures, I finally selected a design
known as “ Lieutenant Melville’s,” which, following the custom of
friends and travellers who visited the jail, the Lieutenant had pre-
sented as an addition to the collection of carpets for reproduction.
The design was of the ¢ fishbone ” class on a deep rich-blue ground,
and with the main band of the border on the even-tinted canar
yellow which almost invariably accompanies this style of design, the
border of which is of the closely-arranged conventional stem band
form, with leaf, rosette, and larger upright vase-shaped figures,
familiar to admirers of this class of carpet.

I had previously been informed that no carpet could be registered
for delivery under three years, and, this being the case, I left the
size to be filled in later. For some years after I was continually
travelling, or living as a bachelor in London, with no settled home ;
and thus the order, under date October 6, 1886, still stands in the
Register, unless cancelled by “effluxion of time,” which, the matter
having been recalled to my mind, I am disposed to test.

Leaving Poona next morning, October 7, at 9.30 A.m., I had
ample opportunity, while enjoying the beautiful mountain and plain
scenery through which we passed, to turn over in my mind a visit
which, through the exceedingly lucky chance of the festivities
referred to, probably gave me more insight into Indian official and
civil life than might be acquired during several visits under ordinary
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conditions. Arriving at Bombay at 4 p.m., I picked up my letters
at the P. & O. Office, and, taking a drive on the Apollo Bunder,
took up my quarters again at Watson’s Hotel, to spend a last evening
before returning to the Swzlej, which was starting on the voyage
home next afternoon.

After visiting the Hanging Gardens and Reservoir in the neigh-
bourhood of Malabar Hill ; visiting the Hindu burial-place, where
the bodies are placed upon a primitive kind of cradle, made of rough
wooden logs, and burned, we finished up—appropriately enough as
far as I was concerned—by spending some time viewing the famous
Towers of Silence, in which the dead bodies of the Parsees are
placed. I cannot say whether or not our party had a special
privilege of entering the grounds ; but, judging from rough sketches
made at the time, this must have been the case. For the benefit of
those to whom the matter may be of interest, I will reproduce the
passage in the Visitors’ I/lustrated Guide to Bombay, referring to these
TowkRs OF SILENCE, which are of unique interest and religious
importance, as affecting the comparatively small body of Parsees
who, originally derived from Persia, have made their home largely
in Bombay or within the Bombay Presidency.

“The Towers, five in number, can be reached either by way of
the steps from the Gibbs Road or by the private road constructed
by the late Sir Jamsetjee Jeejeebhoy, Bart., which leads from the
Gowalia Tank Road. Strangers are not allowed to enter the grounds
unless provided with a permit from the Secretary of the Parsee
Panchayat. The grounds have an area of over 75,000 square yards.
On entering them the visitor will notice the stone building set apart
for a house of prayer and the fire temple.” I have a note that in
the ceremony previous to placing the bodies within the Towers the
mourners connect themselves together by holding handkerchiefs, to
indicate sympathy, which is an interesting custom probably derived
from a remote period, and suggestive of modern Séances.

Resuming the broken description, the Guide continues: “The
Towers of Silence, the largest of which measures 276 feet in
circumference, are all surrounded by high walls, about 25 feet in
height, and have an opening on the ground level, through which
the dead bodies are carried. The corpse-bearers are the only persons
allowed to enter the towers, but there is an excellent model in the
grounds which is generally shown to visitors. It will be found
that bodies of the deceased are laid in grooves around the well
which is to be found in the centre of each tower. The bodies of
young children are laid in the centre circle, those of females in the
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second, and those of men in the outer ring. The bodies, after being
exposed in this manner, are in a short time stripped of flesh by
numerous vultures that are always to be found in the vicinity, and
then the bones are thrown into the well, where they are allowed to
decompose.”

Having elected to write this division on the lines of a personal
narrative, I presume that I should conclude with a relation of the
commonplaces of the voyage home, among which may be numbered
my introduction to the charming songs of Halfdan Kjerulf, through
the medium of Bishop Milne of Bombay ; a call at Malta, and visits
to the Governor’s palace, the Church of St. John, and the old capital,
Civita Vecchia ; and on October 28, a look through the fortifications
at Gibraltar, which, undertaken on donkey-back, extended as far as
St. George’s Hall, a large chamber containing three or four guns,
with a new 8-inch, 38-ton gun just being placed in position. My
arrival and the usual family welcome conclude the conventional
portion of this division, which, as far as I am personally concerned,
ends with the date November 1, 1886, on which day, Monday, the
Sutlej arrived at Plymouth, 4.30 a.M. Justice, however, still has to
be done to Mumtaz Mahal, Shah Jahan, the Taj Mabhal, and that
supreme triumph of weaving, the Mumtaz Mahal Carpet. To attain
this end, I prefer to use the words of the great literary artist Balzac,
who in The Unknown Masterpiece crystallizes the whole story in his
own inimitable style.

The old master artist Frenhofer, only pupil of the great Mabuse,
has been persuaded by his friend Porbus to display to the young
painter, Nicolas Poussin, the cAef~d’@uvre of his life, upon which he
has been lavishing all the experience of his later years, adding
perfection to perfection. Unveiling the canvas to the amazed and
incredulous Porbus and Poussin—

“Ahal” he cried, “you did not expect to see such perfection! Youare
looking for a picture, and you see a woman before you. There is such depth
in that canvas, the atmosphere is so true that you cannot distinguish it from
the air that surrounds us. Where is art 7 Art has vanished, it is invisible !
It is the form of a living girl that you see before you. Have I not caught
the very hues of life, the spirit of the living line that defines the figure ? Is
there not the effect produced there like that which all natural objects present
in the atmosphere about them, or fishes in the water ? Do you see how the
figure stands out against the background ? Does it not seem to you that you
could pass your hand along the back ? But then for seven years I studied
and watched how the daylight blends with the objects on which it falls. And
the hair, the light pours over it like a flood, does it not? . . . Ah! she
breathed, I am sure that she breathed ! Her breast—ah, see! Who would
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not fall on his knees before her 7 Her pulses throb. She will rise to her
feet. Wait!”

“Do you see anything ?”’ Poussin asked of Porbus.

“No ...doyou?”

“] see nothing.”

The two painters left the old man to his ecstasy, and tried to ascertain
whether the light that fell full upon the canvas had in some way neutralised
all the effect for them. They moved to the right and left of the picture ;
then they came in front, bending down and standing upright by turns.

“Yes, yes, it is really canvas,” said Frenhofer, who mistook the nature of
this minute investigation.

“Look ! the canvas is on a stretcher, here is the easel ; indeed, here are
my colours, my brushes,” and he took up a brush and held it out to them, all
unsuspicious of their thought.

“The old Zansquener is laughing at us,” said Poussin, coming once more
towards the supposed picture. 1 can see nothing there but confused masses
of colour and a multitude of fantastical lines that go to make a dead wall of
paint.”

«“We are mistaken, look !’ said Porbus.

In a corner of the canvas as they came nearer, they distinguished a bare
foot emerging from the chaos of colour, half-tints and vague shadows that
made up a dim formless fog. Its living delicate beauty held them spellbound.
This fragment that had escaped an incomprehensible, slow, and gradual destruc-
tion seemed to them like the Parian marble torso of some Venus emerging
from the ashes of a ruined town.

“There is a woman beneath,” exclaimed Porbus, calling Poussin’s atten-
tion to the coats of paint with which the old artist had overlaid and concealed
his work in the quest of perfection.

Both artists turned involuntarily to Frenhofer. They began to have some
understanding, vague though it was, of the ecstasy in which he lived.

«He believes 1t in all good faith,” said Porbus.
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MEDEA AND JAsoON
Facing Page 3

Painted by Gustave Moreau (1826-1898) in 1865. It is somewhat puzzling to read
in Bryan’s Dictionary of Painters and Engravers, under the artist’s name, “ His death
occurred early in 1902.” In Bouillet’s Dictionnaire Universel & Histoire et de Géographie
the date 1898 is given, which is confirmed in Muther’s The History of Modern Painting
by these particulars, “born in Paris, 6th April 1826 ; died on 18th April 1898.”

The engraved plate from which the reproduction forming the frontispiece to the
division ¢ Allegory ” is taken was included in Les Beaux-Arts et les Arts Décoratifs &
P Exposition Universelle de 19oo, published by the Gazette des Beaux-Arts. A companion
plate to “Médée et Jason,” included in the same handsome record of the great Exhibi-
tion, is entitled “Le Jeune Homme et la Mort.” Jean Patricot is responsible for the
admirable engraving of both plates, and the impressions were pulled by Paul Moglia.

Gustave Moreau derived many of his finest inspirations from mythological legends,
in which (his French biographer says) he sought to express the profound meaning which
has escaped most modern painters who have attempted such subjects. The biographical
notice I am quoting from continues : “It can be said of this great artist, as distinguished
by his composition as by his colouring, that he was the incarnation of the French Pre-
Raphaclites.”

An exhibition of his works was held in Paris in 1906, at the galleries of the French
Amateur Art Society, if my memory serves. Visitors to the Paris Exhibition of 1900
will remember some specimens of (obelins tapestry reproducing paintings by Gustave
Moreau, which could not fail to attract attention by reason of the romantic boldness of
the conceptions and the brilliancy of the colouring ; the latter in the tapestry had a
strident effect which nevertheless allows the requisite depth of tone to ensure the full
value of time’s improving hand.

Under letter dated June 15, 1909, M. Girardot, Editor of the Gazette des Beaux-Arts,
very kindly gave permission for the reproduction of “ Medea and Jason,” facing Chapter I.,
at the same time conveying the information that the original picture, formerly in the
collection of M. Charles Ephrussi, has been presented to the Musée du Luxembourg
by his heirs, Monsieur and Madame Théodore Reinach.

Jean-BaprisTE CoLBERT (1619-1683)
Facing Page 27

This is the man of whom Mazarin on his death-bed said to his master, Louis XIV.,
“Sire, I owe everything to you, but I acquit myself of the obligation in some part by
bequeathing Colbert to you.”
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The inscription surrounding the bust of Colbert in the engraving reproduced to face
the division “Contemporary Arts” reads—JOANNES BAP. COLBERT REGI A CONSILIIS,
REGINAE A SECRETIORIBUS MANDATIS, BARO. DE SEIGNELAY. Champaigne Pinxit.
Nanteuil Sculpebat, 1660. The picture was therefore painted and the engraving
made when Colbert was forty-one years of age, and a year before the great Cardinal
gave him such a handsome testimonial, and recommendation to the sovereign whom he
served so well and who in the end proved so ungrateful ; an example which the country
followed—as frequently happens.

In the year 1662 the same painter and engraver produced another portrait of the
great man, the inscription this time reading—JOANNES BAPTISTA COLBERT REGI AB
INTIMIS CONSILIIS ET AERARIO PRAEFECT., which marks the advance made in the
confidence and good graces of Le Roi Soleil.

Bryan’s Dictionary of Painters and Engravers speaks of Philippe de Champaigne
(1602-1674) as follows : “ As a portrait-painter he holds high rank. His likenesses are
distinguished by a fine, noble, and life-like execution, vivid appreciation of the natural, a
skilful luminosity of colouring, and careful execution and masterly handling.”

In A. M. Hind’s 4 Short History of Engraving and Etching, Robert Nanteuil

' (1623(25?)-1678) receives the following eulogy : “ A master of pure engraving, and the
undisputed head of the French school of portrait. At its best his work possesses a
noble directness of expression and a complete freedom from all the attractive mannerisms
by which a spurious reputation is so lightly gained.”

Needless to say, Colbert was fortunate in the means by which his features have been
handed down to posterity, and I count myself fortunate in presenting to my readers not only
a memorial of a great Minister of Commerce, but at the same time examples of the
arts of Painting and Engraving, which appropriately accompany an endeavour to review
some Arts contemporary with Oriental Carpets and their ancient and modern manufacture,

Les Livres 1LrustrEs pu XVIIIe SikcLe
Facing Page 108

The standard authority for both experts and amateurs dealing with or collecting
French illustrated books of the eighteenth century is Cohen’s Guide de I Amateur de
Livres a Gravures du XVIII® Siécle, and the work is indispensable to all who desire to
touch the highest point to which this branch of book-collecting has been carried by the
wealthy dilettanti.  All the niceties of large paper copies; artist’s proofs, or eaux fortes,
and proofs before letters of the plates ; pedigrees and prices of famous copies ; and minute
points of connoisseurship, are to be found in this Guide, which represents the expert
knowledge of the original author, and of the Baron Roger Portalis, who, himself the
possessor of a fine collection, aided with his first-hand knowledge the personal observa-
tions of Cohen, who was fortunate enough to make his notes at a time when the books
he wrote about were so little valued that it was not considered worth while to “doctor”
them ; for, sad to say, even in the book trade, parts of several books are “made up”
to form one immaculate copy to tempt the purse of the millionaire, and the completion
of a defective book from one of less value is not unknown to the book-collector who has
preferred to rely upon his own judgment, instead of placing himself in the hands of a
good dealer.

Cohen offers to the collector a bewildering catalogue of books, many of which are of
minor importance even as regards the plates, which with few exceptions are the only reason
for acquiring them. Wishing to have a bird’s-eye view of the leading books of the class
which in course of time had become recognized as essential to a collection of pretensions
to be considered representative, I asked M. Edouard Rahir of Paris to oblige me with
a list, which is here reproduced in facsimile, in the first place because it is admirably
compiled and clearly written, and also because any credit for information received, or
blame for errors of description, can be assigned where it is justly due.
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SuaH ABBas THE GREAT (1557-1628)
Facing Page 159

In the division “Carpets Runners and Rugs” some space has been devoted to the
great Shah, who, born 1557, came to the throne in 1585, and ruled magnificently until
1628, when the < Light of Persia” flickered down, and only blazed forth again with some
of its old splendour when Nadir Shah fought his way to the throne, which he held with
an iron hand from 1736 to the time when in 1747 he lost by the sword what he had
gained by the sword, a not uncommon experience.

The portrait of Shah Abbas is from an original Persian painting, engraved by Charles
Heath (1785-1848) for Sir John Malcolm’s History of Persia (see Bibliography,  Carpets
Runners and Rugs”). The engraving is dated March 1, 1815, and the reproduction
for this volume is made with due acknowledgment to the publisher of the work referred
to, Mr. John Murray, Albemarle Street, London.

PENELOPE SURPRISED BY THE SUITORS
Facing Page 173

John Flaxman, R.A., was born at York, July 6, 1755, and died December 7,
1826. A writer in 4 History of England in the Lives of Englishmen begins his tribute
to the sculptor by saying, < This artist, whose labours have thrown such a lustre on
British art, was the son of a moulder of plaster figures, who kept a shop in New Street,
Covent Garden.” After mentioning the debt owing to Flaxman in connection with the
artistic spirit infused into Wedgwood’s porcelain wares, the same writer records the
results of his seven-years sojourn in Rome (1787-1794), of which his illustrations to
Homer, Aeschylus, and Dante are perhaps the best known, and speaking of his unsuccess-
ful attempt to restore the celebrated torso of Hercules, emphasizes the danger of such
endeavours in words which have bearing upon my own suggestion of the extravagant
infatuation which invests fragments of “antiques” with qualities far in excess of any
complete artistic effort, whether ancient or modern. ¢ The fragment which he ventured
to complete is by many regarded as the finest relic of ancient sculpture extant, and his
biographer justly remarks that in such a case, the most glorious conception, and the most
beautiful workmanship, were sure to fall far short of what imagination might suppose the
lost portions to have been.”

It may be news to some that at a period, presumably after the battle of Trafalgar
(October 21, 1805), “when the object of the grand Naval Pillar was first agitated,
Flaxman conceived the magnificent design of a statue of Britannia, 200 feet high,
which he proposed to erect on Greenwich Hill.” Thanks to the «National Gallery”
and « Marble Arch Improvement ” Committees of that day, the nation and its descendants
were saved from the large inspirations of the sculptor. Nature never vindicates her
superiority more markedly than in bringing Nemesis upon all efforts to improve upon
her proportions. It is quite natural to humanity to have had some success in miniature ;
but from the Colossus of Rhodes to the Bartholdi statue of Liberty, and from the fabled
wooden horse of Troy to the colossal elephant of Coney Island, Manhattan, U.S.A., the
freak Giant is ridiculous.

In 1818 Flaxman designed the superb Shield of Achilles,” described as a magnificent
circle with a diameter of 3 feet, within which the description of Homer has been strictly
carried out. “The figures are generally about 6 inches high, and vary in relief, from
the smallest possible swell to half an inch.”

The very interesting account from which I am quoting concludes :  His fondness for
simplicity sought for that quality in every age and example, and he was not only a severe
student of the antique, but was suspected of having imbibed from his admiration of
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Donatello, and the Pisani, an over-leaning to the example of the half-Gothic revivers of
art. But still, this error was the excess of a bold and simple taste. In alto, mezzo, and
basso-relievo, he stands pre-eminent since the revival of the arts,”

Dr. Reginald Hughes, D.C.L., in Social England writes: “ The one English sculptor
of the century to whom the title of genius may properly be given was John Flaxman.”
Admirers of Alfred Stevens may join issue here ; but such praise after the early glamour of
actual achievement has passed is worthy of note.

In a lecture delivered by Sir Richard Westmacott, R.A., at the Royal Academy after
Flaxman’s death, the following passage occurs :— But the greatest of modern sculptors
was our illustrious countryman, John Flaxman, who not only had all the fine feeling of
the ancient Greeks (which Canova in a degree possessed), but united to it a readiness
of invention, and a simplicity of design, truly astonishing. Though Canova was his
superior in the manual part, high finishing, yet in the higher qualities, poetical feeling
and invention, Flaxman was as superior to Canova as Shakspeare to the dramatists of his
da .7,

yA very happily-worded sketch of the sculptor in the 1904 Special Summer Number of
The Studio concludes : “It may be said of him that he taught the old Hellenic spirit to
speak English ; or perhaps it is truer to say that Flaxman was born a Greek, like Ingres
and like Keats.” It is probable that no artist in any direction of inspired production
would wish for higher praise.

The very choice and interesting number from which the above quotation is made
confers obligations upon all lovers of art by adding pictorial illustration to the brief
words introducing the various Royal Academy claimants to Fame, from Reynolds to
Millais—a century of British Art. The following items referring to the subject of this
sketch will give an indication of the varied interest of the volume, which maintains its
high level throughout.

I. PORTRAIT OF JOHN FLAXMAN, R.A. After an Engraving by
C. Turner. From the Painting by I. Jackson, R.A. .
II. Facsimile letter, dated December 24, 181g.
III. Reproduction from his famous statue “The Archangel Michael,” in South
Kensington Museum.
IV. Reproduction from monument to “William, Earl of Mansfield,” in West-
minster Abbey.
V. Reproduction from an original sketch, ¢ Orestes pursued by the Furies,” in the
South Kensington Museum.
VI. Reproduction from a ¢ Design for Silver,” from the Drawing in the British
Museum.

It is probable that many have but the vaguest idea of the facilities offered for the study
of Art through the medium of such publications as the Gazette des Beaux-Arts, The Studio,
The Connoisseury and The Burlington Magazine, to mention those most familiar to me.
The labour involved in obtaining permission for reproduction, and in classifying the
examples of the varied interest included in The Studio Special Number I have so freely
used, is such as to place the information quite beyond the reach of the average amateur,
who very probably treats the proffered treasure upon the lines of “lightly gained, lightly
prized.” There is no substitute for enthusiasm in Art directions, and however much the
“sentiment” involved in its prosecution may be undervalued by the hard-headed “pagan,”
it is nevertheless true that the curtain of heaven is more fully raised in this world to the
Lover of Art than to any of the seekers after things mundane, whose eyes, necessarily
being fixed upon things worldly, irrevocably miss that portion of human insight into
things divine which by right accompanies the lesser rewards with which true genius is,
on the average, fully content.
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JosepH MARIE JacQuarp (1752-1834)
Facing Page 269

It is not easy to imagine a more appropriate memorial of an inventor than one
displaying to advantage the merits of his invention. The limitations of colour effect
probably account for the portrait of Jacquard being woven in black and white ; but the
powers of his machine could not be better illustrated in the matter of design production
than in the portrait in woven silk which is reproduced for this volume. The original
engraved portrait, of which a portion only was reproduced by Jacquard process in the
Paris Exhibition of 1867, bears the following inscription: ¢ Reproduction du portrait
tissé en soie de J. M. Jacouarp, né 4 Lyon le 7 Juillet 1752, mort le 7 Aolt 1834.
D’aprés le tableau de C. Bonnefond. Exécuté par Didier Petit et Cie.”

A description of the picture, and some slight notice of the artist, are given at the close
of the chapter bearing Jacquard’s name. The reproduction here offered does full justice
to the woven portrait, the texture of the silk being suggested with astonishing success.

THe Taj Manar, Acra
Facing Page 321

View of the Taj and Garden from the Entrance Gate. From photograph by Bourne
and Shepherd, Bombay ; purchased 1886-1887. (See division entitled ¢ Romance.”)

Tre Tajy Manair, AGcra
Facing Page 342

View or the Taj from the corner of the Quadrangle. From photograph by Bourne
and Shepherd, Bombay ; purchased 1886-1887. (See division entitled ¢ Romance.”)

THE Tay Mauar, Acra
Facing Page 353

View of the Taj and Garden from the Fountain. From photograph by Bourne and
Shepherd, Bombay ; purchased 1886-1887. (See division entitled ¢ Romance.”)

T AILPIECE
Page 360

The plain straight lines, forming squares at the corners, connected by parallelograms
on either side, represent the first adaptation of the simplest means towards the resulting
Design, which may be regarded in the same light as the Border to the Field of a Carpet,
Runner, or Rug.

The spiral key forms enclosed within the lines of the parallelograms are taken from
Fig. 4 of The Tomb of louiya and Touiyou, “ Decoration on Back of the Chair bearing
Names of Queen Tiyi and Sat-Amen” (see Bibliography, “Contemporary Arts ” division).
This spiral key form dates from about the fifteenth century B.C. as regards the actual
chair from which it is taken, but is probably very much earlier in origin.

The Svastika figures in the four squares are of unknown antiquity, but in the present
instance are taken from a Catalogue d’Etoffes Anciennes et Modernes (see Musées Royaux
des Arts Decoratifs de Bruxelles, ¢ Carpets Runners and Rugs ” Bibliography), in which,
under Figure 19, it is described as being Egyptian work of the first century before or
after the birth of Christ. ,

The “Tree of Life,” occupying the field of the design, is traced from an example in
Mr. Edward Stebbing’s The Holy Carpet of the Mosque at Ardebil, and 1 make due
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acknowledgments for its use. The original tracing was taken from an antique Persian
carpet ; but the form is of the greatest antiquity. I have had occasion to refer at some
length to this figure under the heading “Some Developed Carpet Designs,” following
No. 35 in “Carpets Runners and Rugs,” to which reference should be made, as the
form is of frequent recurrence in Oriental fabrics, and the appellation is somewhat loosely
made.

DesicN oNn FronT CoOVER

Represents the famous Musjid-i-Shah, or Royal Mosque of Ispahan, built by Shah
Abbas the Great, 1612-1613, at a cost of over £175,000. Chardin relates that Shah
Abbas, not having sufficient marble to complete the Mosque, which he designed to
perpetuate his name and claims upon posterity, through the religion of his forefathers,
wished to despoil the ancient Mosque which he was supplanting. "The Mullahs success-
fully dissuaded him from this sacrilege, by pointing out that if he did not respect the
shrine of his ancestors he could not expect his successors to regard the sanctity of his
own.

DeEsion oN Back Cover

The Mosque of Shah Abbas the Great, the first Royal patron of the art of Carpet-
manufacture, appropriately occupies the front cover of a book which designedly calls
attention to his claims to recognition, which has been tacitly given, but I think with
little personal association with the man himself, and with considerably less knowledge ot
any but the barest incidents of his life and career.

It is logically certain that Akbar the Great of India introduced Persian carpet-
weavers into his country, with at least the sanction, if not with the hearty goodwill and
assistance, of Shah Abbas the Great of Persia.

The two great Weaving countries, Persia and India, are the direct descendants of the
weavers of ancient times. 'The two countries have much in common, and the carpet-
weaving instinct is not the least.

It is not improbable that the Mosque erected by Shah Abbas was the direct inspira-
tion which turned Shah Jahan’s purpose to making of the Taj Mahal not only a unique
tribute to the woman he loved, but also an architectural work which would completely
eclipse the Persian building, the renown of which had doubtless long before reached his
ears, perhaps through the agency of his step-mother, Nur Mahal.

The Mosque of Ispahan and the Taj of Agra, therefore, seem the ideal symbols of
the Persian and Indian arts, of which Carpets form by no means an insignificant part.
Persia and India may again see a time when, by reason of Royal favour and practical
encouragement and support, the art may be raised to at least the position that Gobelins
tapestries occupy, thanks to the fostering care of the Government of the day, who wisely
recognize that Art is fugitive, and once lost, is not easily regained.

Many particulars have been given of the origin and construction of the Taj Mahal
in the division entitled “ Romance ” ; but, as the dates of various authorities differ about
the time taken in its construction, and especially as to its cost, it is not undesirable to
refer to the accounts given by Latif in his dgra, Historical and Descriptive, and by the
latest authority, Keene’s Handbook for Visitors to Agra, which in its seventh edition has
been rewritten and brought up to date (1909) by E. A. Duncan, C.E., F.G.S.

Latif records the death of Mumtaz Mahal in 1630, and later says : “The building of
the Taj was commenced in 1630, or one year after the death of Mumtaz Mahal.” It
will be seen that the two dates do not agree, which is my reason for bringing the matter
forward. Latif also mentions eighteen years as the time taken in the construction of the
Taj, adding, however, a note to the effect that Tavernier gives it as twenty-two years,
which he suggests includes the subsidiary buildings. Latif further records the cost of
the Thaj as “three millions sterling.”

Keene’s handbook says : “ When Shah Jahdn left Agra in 1629 to crush the rebellion
of Shah Jah4n Lodi, the governor of the Deccan, Mumtiz Mahal accompanied him, and
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died at Burhanpur in Central India in December of that year, after giving birth to her
fourteenth child, a daughter named Gauhardra Bégum.” This confirms Latif, except
as to the date and the spelling of the daughter’s name as “ Gauhar Ara Begam.” I have
had occasion to call attention to the spelling of Persian names by such authorities as
Chardin, Malcolm, and Curzon, and I am glad of this opportunity of putting myself
right in the matter of Indian names also, as to which a Royal Commission might well
do something to establish permanently a much-needed uniformity. .

December 1629 is so near to 1630 that this may account for Latif’s mistake
recorded above ; but a further difficulty is presented upon reading from Keene: “The
emperor having brought his campaign to a successful issue, returned to Agra in 1631,
and forthwith invited designs for the TW4j, the foundations of which were commenced
towards the end of that year.”

In the division “ Romance ” I have already quoted Latif’s reference to the inscription
on the front gateway of the date 1057 (1648), from which, taken with his date of 1630
for the beginning of the work, a period of eighteen years follows for its completion.
Keene says : “ As the T4j was commenced at the end of 1631 and completed at the end
of 1648, it was seventeen years under construction, and during this time 20,000 work-
men are said to have been employed on it daily, for whose accommodation a small town
was built adjacent to it and named after the deceased empress Mumtazabid ; now known
as Téjganj.”

« Dates, apparently indicating the completion of the parts of the T4j on which they
occur, are found at the ends of inscriptions as follows :—

On the W. side of the Tomb facing the Mosque 1046 A.H. [1637 A.D.]
In the Cenotaph Chamber 1048 A.H. [1639 A.D.]
On the Main Gateway 1057 A.H. [1648 A.D.]

«The last date recorded ante must therefore refer to the completion of everything,
but the Outer Court and its contents, which were probably completed in 1653. The
exact amount spent on building the T4j is nowhere recorded, and the data available for
even an approximate estimate of its present value is so meagre and complex, as to be
practically useless. The guesses hitherto made range from /500,000 to /£5,000,000.”

The generally accepted period for the construction of the Taj and buildings
connected therewith is twenty-two years, which, it will be seen, agrees with Keene. In
considering the cost of both the Mosque of Ispahan and the Taj, Agra, it must be
remembered that the materials were probably exacted as “presents,” and the following
extract from Keene throws light upon estimates as to cost : “The labour was forced, and
but little was paid to the workmen in cash, while their daily allowance of corn was
curtailed by rapacious officials.”

With regard to the dates of the inscriptions upon various parts of the Taj, which
are quoted as of sufficient interest in the case of a building of such world-wide reputation,
it may not be amiss to refer to the dated inscription upon the Ardebil Carpet, which,
it has already been pointed out, would stand for the date in which the inscription was
woven, and not that of the completion of the carpet, the date of which would naturally
depend upon the progress made, which most probably would be four years beyond the
date usually assigned. This matter has been dealt with at some length in the division
«Carpets Runners and Rugs,” under No. 36, THE ARrRDEBIL CARPET, “Some Per-
fected Carpet Designs.”

Enp PaPERs

The Shah Abbas device, represented in Plate II, is here reproduced in outline, the
exact size of the original Jacquard carpet design, which may be taken as following the
Persian masterpiece (see Analysis, page 370) as nearly as the respective fabrics would
permit.
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ORIENTAL AND JACQUARD CARPETS RUNNERS
AND RUGS

Warp measurements have been taken ¢ the way of the warp,” or the length
of the fabrics ; weft measurements “the way of the weft,” or the width of
the fabrics. ~Warp and weft measurements multiplied together give the
number of “knots” (Oriental) or “cords” (Jacquard) to the square inch.

PraTte I

ORIENTAL «KING RUG?”

¢ Shot with a thousand hues.”
SaprPHO, Wharton's Translation.

Facing Title Page

Size 6-6 x 4-1
W arP-—10 knots to the inch
WEFT—10 knots to the inch
100 knots to the square inch

On being shown this rug, an expert described it as a “King Rug”; upon what
grounds it is not easy to determine, except that the variety in the design and colouring,
and the broad dignity of effect, lift this small rug into a class by itself, and therefore
worthy of a ‘“Royal” attribution. It will be noticed that the border of the rug
corresponds almost exactly with that of the carpet reproduced by Plate V. The “tufts”
of the pines have a marked and ridiculous resemblance to the old-fashioned child’s toy,
““a monkey on a stick.”

Prare II

SHAH ABBAS DEVICE
Jacouarp CarpPeT DESIoN

Facing Page 12

A particular interest attaches to this Plate, which reproduces the “Shah Abbas ” device,
or medallion (resting upon a background of the characteristic “ Herati ” design), which
is the only record available. The original carpet, a small but very beautiful sixteenth-
century Persian example, came under my notice early in 1895 ; but its rarity has only
been impressed upon me from the fact that neither in the fabric nor in any reproductions
from books on the subject catalogued in the  Carpets Runners and Rugs” Bibliography
have I seen any similar figure, which was probably only introduced into carpets and rugs
the presentation of which by the Great Shah conferred a notable mark of favour.
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Prarte 111
JACQUARD <«“ARDEBIL” CARPET
Facing Page 36
Size 15-3 x 69
WaARP—10 cords to the inch

WEFT—10 cords to the inch
100 cords to the square inch

So much has been said as to the merits of design, colouring, and texture, all of which
distinguish the ¢ Holy Carpet of the Mosque at Ardebil,” that little remains to be added.
The size of the original carpet (34-6 x 17-6) and the fineness of the fabric, and the
wonderful variety and intricacy of both design and colour effects, give to any but the
largest reproductions an elaborately involved suggestion which does not do justice to the
art of Maksoud of Kashan. I have in my possession a photographic reproduction direct
from the original carpet, which, taken in four sections, each with a surface of 21 inches
by 10} inches, still leaves something to be desired in respect to that “repose” which
characterizes any work of Art with the highest claims. It is possible that the coloured
reproduction given in Plate 111 of this volume, from the fact of its being derived from a
carpet in which of necessity the details of design and colour had to be simplified, gives a
better idea of the “form” or motive of the design than has yet been put forward, while
both design and colouring are largely affected by the small size of the coloured plate.

Prarte IV
JACQUARD CARPET
Facing Page 48
Size 13-4 x 6-0
W ARP—10 cords to the inch

WEFT—10 cords to the inch
100 cords to the square inch

This carpet has already been referred to in the division « Carpets Runners and Rugs,”
under No. 39 of “Some Perfected Carpet Designs.” The coloured reproduction has
been made from a Jacquard Carpet, which faithfully follows the original sixteenth-century
Persian carpet, reservation being made for the fact that the carpet in question was worn
to a shadow, although the original design and colour effects were sufficiently preserved
to give clear indication of its early fresh, if not “raw” and crude, colour scheme, as to
which in all the fine old examples time has worked wonders.

The original Persian carpet came into my possession on January 12, 1895, for the
modest sum of /21, the fabric being heavily marked in broad, long creases, the result of
many years of careless folding, perhaps prior to being roughly folded for being carried
on a camel’s back. In addition to this, there was a hole in the carpet which conveyed
the impression of the pole of a tent having been roughly thrust through the fabric, after
first “hacking ™ a sufficient opening with a knife or dagger. The carpet, although of
undoubted value, was probably stolen by some wandering thieves of the Desert, who
would not scruple to make use of it for their comfort, being in complete ignorance of its
value in the eyes of the present-day connoisseur. The present owner probably looks
upon these accidental signs of wear and tear as the book-lover would regard similar
evidences of neglect and misuse in the Bodleian Shakespeare First Folio.

This carpet, having served my purpose, was placed in a Sale at Christie’s on Monday,
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June 20, 1904, and the sequel is sufficiently interesting to make it worth while to
reproduce the entry in the Catalogue, as follows :—

113. A PERSIAN SILK RUG, with foliage and geometrical ornaments in
polychrome on crimson centre, with dark blue border—z3 feet 6 inches long,
5 feet 9 inches wide—r6th century.

The carpet described above was made of fine woollen ; the ground of the field of the
true blood-red, with a touch of magenta; and the colour of the border was the typical
grass-green shade, but in this example of a deep tone of colour evidently caused by a too
lavish use of indigo, which may account for the fact that in many places the border shades,
and a deeper tone of the same colour used in the field of the carpet, had completely
perished, giving clear evidence of faulty dyeing.

As an early example of an extremely interesting and comparatively rare specimen
of the famous sixteenth-century Persian carpet, the price realized, 195 guineas, was low
enough to afford cause for congratulation to the purchaser, who will be wise to hold
possession of it until the time when it is understood that the same reason which has
caused the fabulous advance in value of paintings and other works of art equally attaches
to Oriental Carpets, in which qualities of design, colouring, and texture have equal
claims with the design, colour, and canvas or panel of the masterpieces of painting.

Prate V

ORIENTAL CARPET
Facing Page 60
Size 12-1 x §5-5
W arp—11 knots to the inch
WEFT—g knots to the inch
99 knots to the square inch

The design of this carpet is practically a facsimile of one in the Victoria and Albert
Museum, which is described as a  Caucasian woollen pile carpet of the seventeenth or
eighteenth century,” an attribution which will serve for the example illustrated by the
coloured plate under consideration, which will sufficiently indicate its merits of design
and colouring.

As already pointed out, the design of the border of this carpet is much the same as
the “King Rug” a reproduction of which serves as the frontispiece to this volume.
With this feature in common, the complete contrast between the designs of the two
examples as regards their respective fields illustrates the difficulty attaching to deciding
“pedigrees ” upon the basis of superficial resemblances. A similar difficulty arises in
connection with the example reproduced by Plate V1.

PraTe VI

JACQUARD CARPET
Facing Page 72
Size 12-0 x 6—9
W arP—10 cords to the inch
WEFT—10 cords to the inch
100 cords to the square inch
One expert description of this carpet reads as follows:  Broken diamond-shaped

Persian trellis, filled with small angular flower and leaf forms, also geometrical dark
ground panels in centre, from antique Persian rug.”
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Mr. Harris, in his Monograph on the Carpet Weaving Industry of Southern India,
refers to example (), Plate 8, as follows : ¢ Carpet made at the Anjuman School, Madras.
Thhis pattern is said to have been originally adapted from an old Moghlai rug. The cloud
bands in the ground have been changed and compressed into something of the semblance
of headless snakes. ‘The border is a good old Lahore one.”

Except that the geometrical figures in the carpet described by Mr. Harris are
alternately on light and dark grounds, whereas the carpet reproduced in Plate VI of this
volume has the same figure uniformly coloured on a dark ground, the two carpets are
almost identical as to their respective fields, "There is no similarity whatever as to the
borders, the one having an indefinite, straggling stem, figure, and flower movement,
whereas reference to Plate VI shows a very decided conventional flower and  pine cone”
movement, affording a complete contrast to the field of the carpet ; while, on the other
hand, although on a dark ground, there is some suggestion of the “ match” border in the
carpet which I am comparing from a monochrome reproduction, which prevents any
comparison upon the basis of colour.

These two carpets are compared at some length to show the close knowledge or
textures required to discriminate with any exactness between examples in which in
many cases the differences between the copy and original, when both are of undoubted
Oriental manufacture, only consist of the woollens used, the difference in the knotting,
and the method of dyeing, and, it may be added, the characteristics of design and colouring,
which are complicated by the fact that both Persian and Indian have a natural instinct
against actual reproduction, and the distortion of recognized forms offers pitfalls for the
unwary amateur at least.

With regard to the two carpets under consideration : when experts disagree, there is
an opening for an outside opinion. I am of opinion that the original design was derived
from one of the beautiful and delicate Persian "Trellises, an outlined drawing of which
can be seen in Oriental Carpets, and some description of which has been given in the
remarks preceding “Some Developed Carpet Designs,” in the division ¢ Carpets
Runners and Rugs.” The first Indian copy would probably approach somewhat to
the original, in which doubtless the horseshoe and cloud forms would distinctly suggest
their origin. There is some appearance of this form in Plate VI; but in the Plate
accompanying Mr. Harris’s Monograph it has degenerated into “the headless snake,”
in which both horseshoe and cloud forms are merged into an indefinite “wriggle,”
which merely serves the purpose of filling in a space; its repetition, however, in
geometrical arrangement usefully justifies its inclusion in the general scheme of the
design. 'The difference in the borders may be merely an exhibition of individual fancy,
which in Plate XXI is shown in an even more marked degree, and which serves to upset
preconceived theories and ideas.

PraTe VII

ORIENTAL CARPET
Facing Page 88

Size 12~7 x 6-1
W arP—10 knots to the inch
WEFT—11 knots to the inch
110 knots to the square inch

Of all the examples that have come under my notice in the original fabrics and in
illustrations, I have not yet seen one quite suggesting the type of design represented in
the Plate under consideration. There is some suggestion of the Herati formation ; but
the substitution of the grotesque “claw ” for the leaf and flower forms of the Persian
design betrays the origin of the carpet, which is undoubtedly Indian. The formal
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character of the field of the carpet is very happily contrasted with the indefiniteness of
the border, which seems to have no pretensions beyond serving as a ““frame,” while the
enclosing gold ground bands give sufficient character to the border as a whole to justify
the artist-weaver’s judgment.

Prate VIII
ORIENTAL CARPET
Facing Page 120
Size 15-9 x 7—2
Warr—11 knots to the inch
WEFT—T11 knots to the inch

121 knots to the square inch

A well-known and almost commonplace example of the Persian pine form, some
attempt to trace the origin of which has been given in No. 22, “Some Advanced Carpet
Forms,” in the division “Carpets Runners and Rugs.” The variety possible in this
single form is unlimited, which will be readily understood in comparing Plates XVII (the
earliest example), XVIII, XIII, and the one under consideration ; while Plate XIX,
representing a tiger or leopard crouching over the top of the pine, shows to what extremes
an uncontrolled artistic fancy will wander when perhaps reproducing a natural grotesque
incident (the head of a tiger peeping over the top of a pine is not impossible to conceive)
or following the “inspiration of the moment.” Refer also to Frontispiece, Plate I.

The border does not call for particular comment, and is of a class of angular trellis
movement, filled in on either side with skeleton pine and other conventional forms
(enclosing an important and effective band), which frequently accompany this class of
design,

PraTe IX
ORIENTAL CARPET
Facing Page 132
Size 12-3 x 6-3
W arp—10 knots to the inch

WEFT—10 knots to the inch

100 knots to the square inch

An interesting example of a camel’s-hair carpet, in which the camel colour of the
broad plain outside band of the border, and the lighter shades in the field, and the very
simple character of the design of both field and border, are so obvious from the coloured
illustration as not to require further comment.

In Plate XIV of Mr. Mumford’s Oriental Rugs (first edition) a very fine example
of a rug, size 8-2 x 4-11, is given, described as “Camel’s-Hair Rug (attributed to
Hamadam).” The rug in question has more variety of colour, and greater richness of
design and general effect, than the carpet ; but, except that the main field two-colour
damask is elongated and of contrasting shades, the carpet has the same suggestions of
common origin, in the conventional panel, the main border band enclosed within key
bands, and the corners of the field of the carpet broken by sections of the main centre
panel, which are the prominent feature of both carpet and rug.

The fabric of the carpet is heavy and coarse, as one would naturally expect from the
material used ; the general effect of design and colouring is nevertheless soft and pleasing
to the eye, and these “ camel’s-hair ” carpets and rugs are as much sought after as they
are hard to meet with, when genuine examples of the materials of which they should
be made.
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Prate X
JACQUARD CARPET
Facing Page 144
Size 12—4 x 69
W arRP—10 cords to the inch

WEFT—10 cords to the inch

100 cords to the square inch

The carpet represented by this plate is a modern example of the well-known
Turkoman pattern, in which the design is treated somewhat more richly than in the
older examples, while the colouring also shows the effect of modern influence. Asa
type of design and colouring, both features are so well marked as to prevent any possi-
bility of mistake in the attribution. Mr. Mumford, in Plate XXI of his Oriental Rugs
(first edition), gives a very fine example of a “ Tekke or Bokhara Mat,” size 3—7 x 410,
in which small mat all the features of design of the carpet are reproduced, with
a richness and variety in the colouring which emphasize the enormous difference
between the original antique and the copy, in which perhaps the same tradition has
been handed down from generation to generation of weavers, but with the gradual
attenuation which has in many directions accompanied the advance of * civilization,” in
which the easily-procured means of an artificial enjoyment has softened down the tough
artistic fibre which caused the old race of weavers to “endure for Art’s sake.”

Prare XI
JACQUARD CARPET
Facing Page 164

Size 12-0 x 6—9
W ARP—1I0 cords to the inch
WEFT—10 cords to the inch

100 cords to the square inch

The original carpet from which the Jacquard reproduction illustrated in this Plate
was made was a very fine example of a modern Persian silk carpet. In many ancient
examples of the finest period of Persian carpet-weaving it will be found that there’are
(so to say) a series of designs contained within the limits of the carpet or rug; or, in other
words, taking the large figures, the medium-sized figures, the small figures, the damask
groundwork, the purely ornamental forms, the flower and leaf forms, and the infinite
variety throughout each example, there is material for half a dozen or more separate and
distinct carpets or rugs, all of which would have much of the merit of the one original.
The oft-quoted Ardebil Carpet is an excellent example of this. In the carpet under
consideration, and almost all of the same class, there is little suggestion of this “ mine of
wealth ” in detail of design and colour, while the carpet in itself is all that can be desired
in any modern example in the way of an interesting field, the formal arrangement of
which gives it some importance ; and a border in which the main band, in being enclosed
within a close series of narrow bands, presents a richness of effect which is surprising
when one examines the means by which it is obtained, and the comparative simplicity
of each narrow band examined individually.
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PraTe XII
ORIENTAL RUNNER
Facing Page 176
[Section]

Size 15-1 x 3—2
W arP—38 knots to the inch
WEFT—¢ knots to the inch
72 knots to the square inch

This plate reproduces a very quaint and interesting camel’s-hair runner, the features
of design and colouring of which are sufficiently obvious not to require any special
comment, although the way the flatness of the broad bands of plain colour either side of
the foliated key bands forming the outer guards to the main border band is broken by
the small flower sprays lightly dropped on happily illustrates the true artist’s eye instinct
against the monotony of an unbroken surface, when it can be relieved with advantage to
the general effect. 'The beginning end of this short runner measures 33, and gradually
tapers off until at the finishing end the measurement is reduced to 3-o, the width of
3-2 inches given as the official measurement being taken as an average.

It will be readily understood that with the rude looms and appliances which satisfied
the native weavers when this runner was produced, and which still remain in use, the
warp threads defining the width of the fabric would gradually be pulled in by the
knotting and general manipulation of the weaver, who would be quite indifferent to the
fact that he was outraging all the canons which bind the machine-weaver, for such
deviations from the regulation width in a modern fabric would be sufficient to court
instant dismissal for neglect and inattention.

The irregularity in the weaving above mentioned is not, as a rule, so noticeable in the
carpets and rugs as in the long narrow runners, the winding of which upon the rough
wooden rollers which keep the work taut perhaps has a tendency to pull in the warp
threads, which in machine work is prevented not only by the general precision of the
whole loom, but also by the fixed sley or “reed,” which, taking the place of the hand-
comb of the native weaver, beats up the work, while, each warp thread having its
separate division in the metal sley, any variation in the exact distance from one thread
to the other is regulated from end to end of the fabric, whatever length it may be.

It is worthy of note that the irregularities of design, colouring, and weaving which
give charm to the Oriental fabric are regarded as defects in the modern reproductions ;
and that precisely the same remark applies to the productions of the ancient printing-
presses, as compared with the machine-like perfection of modern work.

Prate XIII
ORIENTAL RUNNER
Facing. Page 184
[Section]

Size 1.3—1 x 3-3
W arP—q knots to the inch

WEFT-—q knots to the inch
81 knots to the square inch

The width of this runner varies from 3-4 to 3—2, the general average being 3-3.
"There is perhaps no form in Persian fabrics more commonly met with than the pine, the
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reason being its easy adaptability to any class of fabric; its distinct individuality, under
whatever distortions the caprice of the weaver may subject it to ; and perhaps more than
all, that while fully satisfying the artistic instinct, the constant repetition of the same
figure does not tax the memory, and being somewhat mechanical, affords opportunities to
the tyro, and attains the ends of the experienced weaver without any strain upon his
creative powers.

Prare XIV
ORIENTAL RUNNER
Facing Page 196
[Section]

Size 16-5 x 3—1
W arP—10 knots to the inch

WEerr—q knots to the inch
9o knots to the square inch

This runner affords an interesting comparison with the one reproduced by Plate XII,
and also with the later example, Plate XV, the three runners marking in some degree
the evolution from the *happy-go-lucky ” effort of the weaver untrammelled by any con-
vention, and the more modern and precise products of the “civilized ” weavers. There
is only a variation of an inch in the width of this example, the uniform arrangement of
the panels and the connecting stem-work probably necessitating some care in the
knotting of the fabric and in keeping the finished work evenly rolled up.

Prate XV
JACQUARD RUNNER
Facing Page 204
[Section]

Size 26-8 x 3-9
Warp—11 cords to the inch

WEFT—10 cords to the inch

110 cords to the square inch

The Prayer Rug reproduced by Plate X XII affording an example of an Oriental fabric
in which the effects of wear and tear have been artificially produced to deceive the unwary,
I thought it desirable to make an effort to arrive at the same intention of reproducing
some of the characteristics of the old examples, but without resorting to artificial
means which injure the fabric and prevent the possibility of legitimate wear producing
the natural effects of time, which benefit any artistic production which starts fair with
the best materials and honest workmanship. ~There is no greater fallacy than that the
mere effects of age can transform the originally and radically bad into the intrinsically
and artistically good—a commonplace fact, of which the amateur collector is slow to
learn the truth; while it is well known that the expert does not always escape the
glamour of real or simulated age. In the runner under consideration the original effect
of colour of the antique has been aimed at, and the fineness of the fabric the way of the
warp reproduced by the modern means of using a thin-bladed wire, which permits of the
work being beaten up by the sley to the required number of cords to the inch.

The edges of this example have been bound by hand, which is only done with the
Oriental when wear upon the exposed edges gradually removes the surface pile, not
only destroying the fabric, but also obliterating the narrow border margins, which are
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frequently carried right to the edge of the fabric. In the sixteenth-century carpet
referred to under Plate IV the edges had been bound with silk ribbon, which was perhaps
done because the fineness of the fabric and the frayed state of the edges would not
permit of the ordinary sewing process.

It will be noticed that the various Jacquard Reproductions throughout this volume
have the conventional fringe which is quite appropriate to the machine-like perfection of
the fabric. In the runner under consideration some effort has been made to imitate the
original Oriental finish to the ends; but, the method of manufacture of the two fabrics
being so completely different, the experiment is only successful inasmuch as it may call
attention to a point in which antique hand-made fabrics cannot readily be imitated by
the conventional machine-made reproductions.

It only remains to add that Plate XV reproduces a runner manufactured in
the early part of this year, 1909, and, the design and colouring being automatically
produced by means of the Jacquard machine, some indication is afforded of the advance
made in carpet-weaving since the early days of 4004 B.c., when Adam wrestled with the
problems offered by the mysteries of warp and weft, in which particulars human
ingenuity and scientific methods show little advance upon the earliest solution.

Prate XVI
ORIENTAL RUNNER

Facing Page 212
[Section]
Size 23-8 x 39
W arP—10 knots to the inch

WEFT-—7 knots to the inch
70 knots to the square inch

A comparatively modern example, which calls for little explanation of the features of
design and colouring, which readily lend themselves to the colour-printing process. The
fabric is somewhat coarse the way of the weft as compared with the way of the warp,
which is usual, but deserving special comment. The general method is to produce any
required deviation from the uniform pitch of warp and weft, by beating up the work
the way of the warp, which avoids any alteration of the fixed warp threads.

An interesting feature of the damask groundwork of the field of this runner is the
conventional lotus flower, which, it will be seen, is simplicity itself in its conventional
treatment, and very different from the actual flower, which is almost lost sight of by
constant familiarity with the much-used lotus flower and bud, so characteristic of
Egyptian architectural ornament.

Prate XVII
ORIENTAL RUG
Facing Page 220

Size 7-10 x 3-3
W arP—16 knots to the inch
WEFT—12 knots to the inch
192 knots to the square inch
A very exceptional specimen of a sixteenth-century Persian pine rug, which has come
down to the present day free from any attempt to remedy the attacks of time. It is a
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very wholesome rule in book-collecting that the early examples of book-production,
however dilapidated they may be, should be allowed to remain in their primitive state ;
the reason being that, the hand of the renovator being detected in the smallest particular,
whether in mending torn leaves, restoring obliterated letters, or even patching up the
board or paper covers, it is not easy to determine where the process has stopped ; and
where “grim suspicion haunts the mind,” the purse-strings are kept firmly in hand,
and even the genuine antique comes hardly by its own.

It is obvious that, when in use, even the most valuable Oriental fabrics have to be
dealt with on the same lines as the valuable picture, the beauty of which is obscured
by years’ accumulation of dust and dirt. If it is borne in mind that the selection of a
recognized expert for cleaning a picture is of no greater importance than placing the
repair of a fine Oriental in equally intelligent and capable hands, it may be mentioned for
the benefit of the uninitiated that some really marvellous “cures ” can be effected : the
broken warp and weft threads can be spliced with new material and drawn up taut;
carefully-selected coloured yarns can be knotted in; and an apparently hopeless and
tangled rag of a carpet or piece of old tapestry restored to some semblance of its early
effect ; while small tears and defects can be so deftly mended as to deceive any but the
most experienced eye.

The prominence of the “tuft” of the pine in this example seems to me to confirm
the theory of “evolution,” which I have advanced under No. 22, “ Pine Forms,” in the
division ¢ Carpets Runners and Rugs,” to which reference should be made ; I merely
mention the matter, as, although the derivation of the form seems simple enough in
accepting the fruit as the model, opinions differ as to its exact origin.

The shade of pink forming the ground colour of the field of the carpet has no
suggestion of the magenta tone of the characteristic sixteenth-century carpet ; while the
cream-tinted main band of the border is in complete contrast to the green of the later
development of colouring. In both design and colouring there is an antique touch
which seems to betoken early origin, and the generally high-class character of the rug as
a whole indicates a period in which simplicity, indeed even baldness of effect, preluded
the richness of detail which after the time of Shah Abbas the Great degenerated into the
closely-worked-up examples which, with their lavishness of design and colouring, attract
the eyes of those who mistake unwearied patience for the natural inspiration of genius.

Prate XVIII
ORIENTAL RUG
Facing Page 228

Size 7-10 x 4~1I
WARP—I1 knots to the inch
WEFT—10 knots to the inch

110 knots to the square inch

The unlimited variety in design and colouring of the ancient and modern carpets,
runners, and rugs is not more remarkable than the infinite combinations possible in any
other artistic direction, including literature ; it has, however, struck me as curious that, in
endeavouring to find examples parallel to those illustrated in this volume, the only
one in the small collection I have gradually formed since 1894 which has come under
my notice, both in the original fabric and in works on the subject, is to be found in
Plate XII of Mr. Mumford’s Oriental Rugs, which, as far as one can judge from a
coloured plate, is very similar to the example under consideration—except as to a slight
variation in size, the rug illustrated in Mr. Mumford’s book being 6-6 x 4-2.

Mr. Mumford discourses with a thorough knowledge of his subject upon the origin
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of this class of rug, to which he assigns the class name “Saraband.” My principal reason
for selecting this example for comparison with Plate XVIII of this volume, reproducing
common features in the field of the two rugs, is that whereas I uniformly refer to “pine”
figures, Mr. Mumford refers to the same form as “ the small pear pattern.” Mr. Harris,
in his Monograph on the Carpet Weaving Industry of Southern India, under the heading
“The Symbolism of the Carpet,” makes interesting remarks upon the subject, which
I quote in full, with due acknowledgments.

Plate 3 of the work above referred to gives illustrations of nine varieties of the
form under notice, numbered 4-1 to 4-9 ; although all these forms are quite distinct
from any of those included in this volume, and consequently the one I have selected
from Mr. Mumford’s book, they all have a common origin, which includes also all the
numerous versions and perversions of the figure of which the ¢“leopard or tiger pine”
of Plate XIX and the “cock’s pine” of Plate XXIV are two unusual, if not unique,
examples, while the “ monkey pine” (Frontispiece, Plate I) is equally interesting.

Mr. Harris describes his nine examples as “Forms of the cone of flame, mango,
pear, palm fruit, serpaitch or river-loop device” ; later in the text he says: ¢“Mumford,
quoting the late Shah Nasr-ed-Din’s chief interpreter, claims that ¢ the device represents
the chief ornament of the old Iranian crown, during one of the earliest dynasties ; that
the jewel was a composite one, of pear shape, and wrought of so many stones that, viewed
from different sides, it displayed a great variety of colours.” ‘There is no doubt that this
very old jewel is one of the most valued possessions of the Shéhs of Persia.”

«Tt has been claimed for this form that it originated in Kashmir, illustrating a loop
in the windings of the river Jhelum above Srinagar. Some have held it to be a palm
fruit,—apparently a rather far-fetched theory.” Sir George Birdwood is quoted by Mr.
Harris as contending “that this device represents neither more nor less than the cone or
flame of fire of the ancient Iranian fire-worshippers.”

It has been convenient to quote from Mr. Harris’s book, and thus group together
the opinions of three experts as to the origin and meaning of this one of the hundreds
of natural and purely ornamental forms commonly used in carpets; it will serve to
illustrate the difficulties standing in the way of any final attempt to classify forms, the
origin of which is lost in the mists of time. It appears to me that the simplest and
most natural explanation of such as the Lotus and Pine forms, to take two typical
examples, is that being of common, or uncommon occurrence, and of a nature to be
easily reproduced in all materials, and, moreover, without any great artistic tax upon the
most modestly gifted, such forms have been selected from the beginning of things with
not the slightest intention of anything in the shape of symbolism, but that from frequent
repetition, and their use in the ornamentation of buildings devoted to sacred purposes,
a meaning has been attached which would doubtless surprise and amuse those responsible
for the initial effort, for which Nature, in supplying the model, was itself responsible.

To conclude this digression, which the opportuneness of Mr. Mumford’s Plate XII
(first edition) and Plate XVIII of this volume seemed to justify, Mr. Harris, writing so
recently as 1908, and in the second greatest carpet-weaving country of modern times,
says : “The pear, lotus bud, serpaitch, pine cone, mango, cucus, butha, or cone of flame
pattern, is another device which in some form or other appears in the designs of almost
every province in which carpets are woven. One finds it as the main decoration of a
border. It is often used to cover the whole field ; sometimes the necks of two or three
are elongated, and twined one into the other, and an arrangement of them occasionally
forms centre and corner-pieces.”

It will be seen that the Pine form is of importance in Oriental carpet fabrics, for
which reason I have not hesitated to include in this volume colour reproductions of
eight examples, which all have their particular characteristics, but do no more than
convey the merest suggestion of the innumerable varieties, a collection of which would
be of interest to the blasé searcher after new methods of filling up spare time and getting
rid of superfluous cash, for the hobby would be an expensive one. A whole volume
could be devoted to this one class of carpet device or form, and the illustrations would
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be sufficiently interesting and varied to command attention, while being of the greatest
value in throwing light upon the early origin and development of not only carpet but
all textile forms, and, consequently, all forms of decorative art, in whatever materials
they have been expressed.

Prate XIX

ORIENTAL RUG
Facing Page 236
Size 111 x 4-2
W arr—8 knots to the inch

Werr—38 knots to the inch
64 knots to the square inck

This rug is so irregular in its weaving, varying from 4—4 at the beginning end to
4-0 at the finishing end, that it might almost be supposed to be an amateur effort, the
materials, however, being of a high class which might be supposed to imply that “ money
was no object.”

The unusual character of the pine form, with what is palpably a leopard or tiger
crouching over it, gives scope for the imaginative enthusiast, who would have little
difficulty in conjuring up a hunting scene, in which the sudden apparition of the head
of the hunted beast, over the top of a pine plant, would be sufficiently impressive in its
effect to cause the sportsman to record the scene as exhibited in this rug.

Absurd as such an explanation may seem, how otherwise account for such a
combination of forms ? ‘

The border of this rug, the ground of the main band of which is a beautiful tone of
canary yellow, is a conventional angular trellis, uniformly arranged, the spaces on either
side being filled in with detached figures of no particular meaning, conveying the
impression that the object was simply to fill in the spaces to avoid a “vacuum,”
abhorrent to the Oriental eye. A series of narrow bands, with more pretensions to
artistic effect, gives richness to the border as a whole ; while the breaking of the corners
of the field of the rug, the angles formed being rather boldly placed upon a cream
ground, follows the usual avoidance of stiffness of effect which is sometimes observed in
this class of rug.

Prate XX

ORIENTAL RUG
Facing Page 244
Size 4-6 x 3—0
W arr—135 knots to the inch

WEFT—13 knots to the inch
195 knots to the square inch

A very choice example of a floral, or, as some might think, a *“florid,” pine rug.
There is still much to be said as to this perpetually recurring “pine” form ; but the
remarks in connection with Plate XVIII will sufficiently denote the difference of
opinion as to its origin.

The rich outer foliated key bands enclosing the two centre bands of the border convey
the impression of a long runner rather than a small rug. In colouring and general style
this rug has the suggestion of a period not far removed from the sixteenth-century rug
reproduced by Plate XVII, while its general effect is important and interesting.
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Prate XXI
ORIENTAL RUG
Facing Page 252
Size 9—3 x 4—11
W aRrRP—12 knots to the inch
WEFT—9 knots to the inch

108 knots to the square inck

This rug is a very curious example of an Interrupted Design,” which offers many
possibilities of explanation. It is by no means uncommon to find a break in a design,
which may be due to the death of the weaver, his capture by a neighbouring tribe
or far-distant nation, or a hundred and one accidents which, leaving a carpet, runner,
or rug unfinished, cause the work to be carried on by another weaver, who, with happy
indifference to conventionality, pursued his own course with sublime disregard of the
European carpet-buyer, who, until the largely-increased importation of Eastern carpets
during the past twenty or thirty years, was not satisfied that an “odd” border was not
being palmed upon him, if the made-up body and border did not match—that is to say,
some feature of design did not enter into both the field of the carpet and its enclosing
border bands. :

In this particular example there is no room for romance ; the rug is quite modern,
and, the narrow band of the old ¢fish-bone” pattern being repeated at the finishing
end, the explanation of the interrupted effect seems to be that the rug, being begun
with the traditional Herati border and the accompanying fish-bone design (derived from
the Herati field design), the master carpet-weaver, exercising his province of overseer,
dissatisfied with the sombre effect produced, which might prejudice the sale of the rug,
gave instructions for the introduction of the elongated panel, filled in with gem figures,
enclosed within trellis bands, which, although quite foreign to the original design,
nevertheless offers no sense of incongruity to the eye.

It seems quite natural for the Oriental to indulge in these little freaks of fancy;
indeed, in the rug in question, the whole value rests in this suggestion of something
unusual in the circumstances under which it was woven. The weaver might have been
brought from India willingly, or as a captive, and have been exercising his own inherited
design in combination with the Persian border, until the eye of his master turned his
efforts in another direction. Whatever was the cause, and doubtless it was common-
place enough, the rug has this particular interest, which is the only reason for its
inclusion in the small collection this volume is concerned with.

This rug might be described as “a double Prayer Rug, with ornamental lamp-forms.”

Prare XXII
ORIENTAL PRAYER RUG
Facing Page 256
Size 5-10 x 3-10
Warp—12 knots to the inch
WEFT—11 knots to the inch
132 knots to the square inch
The design of this rug is an interesting example of the Prayer Rug, with the conven-
tional arch of a Mosque, and with the hanging lamp, which is sometimes displaced by a
purely ornamental form of nearly the same shape, and with the same suggestion.
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From the signs of wear exhibited by the surface pile being worn to the bare knot,
and the generally washed-out effect of the colours, the rug should be anything from one
to two hundred years old ; but as a plain fact it is quite a modern production of not more
than twenty years, an ingenious Armenian, skilled in the manufacture of “antiquities,”
having exercised his talents for the sake of filthy lucre, quite oblivious of the sacred
character of the design.

On its merits of design, colouring, and texture, the rug as it left the weaver’s hands
would in time have taken its place in some collection as a worthy descendant of the fine
old specimens of Persian art, which are yearly becoming of greater value, from their
beauty and the associations they have with the religion of a great country. As it is,
the rug is included with the other examples illustrated in this volume, in the first place
as a type of Prayer Rug of interest in itself, but more particularly to afford an object-
lesson to those who may be inclined to think that it would not be worth while to simulate
age in an article which, from the average standard of domestic appreciation, would not
bring a sufficiently advanced price to repay the labour of wearing down the pile and
“doctoring ” the colours.

The increasing value attached to all genuine examples of Oriental carpet fabrics will
probably lead to the same deception which has for many years ruled in other Art directions,
as to which something has already been said in connection with violins ; while pictures,
furniture, books, and other fields of collection are all subject to an abuse for which the
only remedy is a closer personal knowledge on the part of the amateur, or greater confidence
in the expert. The fatal desire to secure a “bargain,” without sharing the credit with a
possibly competing friend or expert, will to the end of time leave ample scope for the
“Faker,” which with the interchange of a letter becomes  Fakir,” which in too many
cases means humanity artificially aged and distorted in a fashion unbelievable to those who
have not had practical demonstration of its existence.

Prate XXIII
JACQUARD PRAYER RUG
Facing Page 288

Size 6-0 x 3-0
W arP—10 cords to the inch
W EFT—10 cords to the inch

100 cords to the square inck

This rug is of artistic interest from the very simplicity of the means by which its
effect is produced. In the Musée des Arts Décoratifs at the Louvre, Paris, I remember
a similar example of a prayer rug, but with the open arched panel filled with small gem
figures, which gave a remarkable richness and variety of effect, without the employment
of any form calling for creative design.

The beauty of many of the much-prized Oriental rugs consists in the exquisite display
of taste in the colour schemes, by which the very simplest forms, and the close series of
narrow bands forming the borders, are given an effect which is frequently accepted
without any desire to gauge the means employed.

Nothing could be simpler than the rug reproduced by a Plate, which admirably
records the design and the colour effect, which, it must be remembered, is confined to
five frames of colour, each frame being of one uniform shade of colour. The variety of
colour effect is obtained solely by the use of each frame of colour as a ground shade,
except only the lightest shade of cream, which is freely used throughout the rug;
and also in the combination of one shade with another, which affords as much scope as
any five letters of the alphabet, or numerals, do in permutation.
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In spite of the small number of colours employed, there is no suggestion of any lack
in this respect ; while the operation of the Jacquard invention could not be better displayed
than in the constant changes of design and colour effects this small rug affords.

The centre panel, representing the arch and columns of a Mosque, by the art of the
designer reproduces the varied colour effect naturally obtained by the Oriental weaver,
who has constantly to re-dye his colours, when their employment in masses speedily
exhausts his small supply of dyed yarn. It will be remembered that while Jacquard
fabrics in their length can only draw up one of the five colours at a time of the five
frames employed, and that only the five colours can appear one under the other at any
time in the length of the rug, no such limitations hamper the Oriental artist and weaver,
who can revel in any variety of colour eftect, and keep his mind free for an unlimited
exercise of fancy in all details of the fabric under his hands.

Prare XXIV

ORIENTAL INSCRIPTION RUG
Facing Page 304

Size 4-2 x 3-1
WarP—17 knots to the inch
WEFT—13 knots to the inch

221 knots to the square inch

The quaint pine figures forming the centre of this small rug have an undoubted
resemblance to a “crowing cock,” for which reason I have already referred to it as the
“cock’s pine.” ‘The Persian inscription at the foot of the rug might lead one to suppose
that a moral warning was intended to be conveyed to boasters, of whom the Eastern
variety is not the least conspicuous ; and the verse from the Koran might, without impiety,
be supposed to paraphrase the biblical “ Before the cock crow twice, thou shalt deny
me thrice.”

Thanks to the kindness of a leading official in the Department of Manuscripts of the
British Museum, I am enabled to give a translation of the inscription in question, which
reads as follows :—

“ PLEASURE (meaning either SociaL PLEASURE or PLeasant CompaNy) TO
rrs OWNER.  1266.”

The above date of the Hegira corresponds with the date A.p. 1850, and it is to be
hoped that the original Oriental, and the numerous reproductions made through the
agency of Joseph Marie Jacquard, have all exercised occult influence, and brought during
their several years of existence the happiness so kindly wished, which would have appealed
to the amiable inventor of the machine bearing his name.

Some explanation of the date may be of interest, seeing that the date of the Ardebil
Carpet, 946 of the Hegira, is now generally referred to under date of the Christian era,
viz. 1539.

Heg3i2a, Hejra, or Hijra (an Arab word meaning “going away ”) records the flight
of Mahomet from Mecca to Medina on the night of Thursday, July 15, 622. The
era begins on Friday the 16th of July, or “the year 622 of Jesus Christ, and g17
of Alexander the Great,” to quote the Chevalier Chardin. Chambers's Encyclopaedia,
under the heading HEGIRA, gives an elaborate means of translating the Mohammedan
year into that of our own calendar. The simplest way to compare the dates is to
remember that thirty-three lunar years of the Hegira are equal to thirty-two of our
own era. Forsaking Chambers’s decimals and quoting verbatim : “ A rough and ready
method for finding the year in our calendar corresponding to a given year in the
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Mohammedan is to subtract from the latter one 33rd of itself and add 622 to the
remainder.”

This interesting and delightfully-coloured rug appropriately concludes the collection
of Oriental Carpets, Runners, and Rugs, and some Jacquard Reproductions of examples,
the originals of which having passed out of my possession, the only means of making
use of them was to reproduce the faithfully woven copies. The only exception to
this rule of dealing at first hand with the original fabrics is in the case of the
runner Plate XV, which, as mentioned under the Analysis attached to the Plate, was
reproduced from the original (an interesting example of Indian manufacture, the long,
narrow field being occupied by leaf forms, taking the movement of a serpent) to afford
comparison with Plate XXII ; the two examples representing in the one case a “ doctored
suggestion of age, with intent to deceive ; and in the case of the runner, an unsophisti-
cated modern reproduction, the only attempt to reproduce the antique being the binding
of the edges, and an endeavour to copy the Oriental fringe, as shown in the original
example from which the copy was made.

I think it desirable to mention that I make no pretensions to the knowledge required
to discriminate nicely as to either locality of manufacture or date of origin of the various
original examples illustrated, and of those reproduced, which complete the series of Plates.
I must confess that I agree with Professor Joseph Strzygowski (The Burlington Magazine,
October 19o8) that “To-day no one as yet can do comprehensive justice to these
things.” The origin of the carpet is confessedly too remote, and the whole subject too
vast to be dealt with upon the basis of any individual experience, and I have done no
more than make use of the powers of observation common to the “man in the street,”
which I have perhaps had more than the average means of exercising.

I have, I believe, included in the Bibliography following this Analysis some of the
leading works on the subject of Oriental Carpets and Rugs, and these can be referred to
by those requiring additional information. I myself have only consulted them upon
particular matters of detail in which my own point of view required comparison, con-
firmation, or elucidation.

The Universalist, the Rev. Hosea Ballou, said, *“Theories are very thin and
unsubstantial ; experience only is tangible.” I recommend those who read this book
to deal with all theories put forward upon this basis, while I trust that some benefit may
be derived and pleasure gained from the thirty years’ experience of Oriental and Jacquard
Carpets which I have made full use of in writing upon a subject which is more subtle
in its intricacies and ramifications than any other domain of human art and skilled
manipulation. A sufficient reason for the production of this volume is that in general
and domestic interest the Carpet takes precedence of any of the household penates,”
and can be appreciated, if not understood, by drawing upon that Romance which of
necessity must colour the first 5000 years which obscure its origin. It is by no
means improbable that, now our American cousins have practically demonstrated through
Henry G. Marquand and Charles T. Yerkes the money value lying behind the modest
fabric, which has for so long proudly awaited recognition of its ancient origin and
artistic merits, the collection of the many and varied types available may become a
“cult,” in which the antique carpet will have its honoured place, and the modern
domestic representative of the same family an amount of kindly recognition which will
invest it with an additional interest and value.

SPECIAL NOTES

In reproducing the Oriental and Jacquard Runners, the difficulty had to be faced of
either presenting in full or in section only, examples which, owing to their length,
would in the former case have resulted in an attenuated slip of colour, with an
almost complete loss of detail. With the variety of design and colouring always present
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in the meanest Oriental example, any omission involves the loss of some of the special
interest attached to the old specimens, which this volume was primarily intended to
deal with, so the difficulty presented was no light one.

After careful consideration, it was considered more desirable to reproduce a section of
each runner, in which the best portion of the design and colouring could be reproduced
upon a scale to do both full justice, than offer to those interested a mere colour effect, in
which the design would be a secondary consideration. The size of each runner, and the
warp and weft measurements, will be sufficient information to those requiring expert
information, while the great improvement in the coloured Plates as regards both design
and colour will satisfy those to whom these features are of the first importance.

In describing the weaving and texture of carpet fabrics, absolute clearness, without
superfluity of words, is difficult owing to the fact that the materials forming the back or
foundation of the fabrics are called “ Warp and Weft ” respectively, while the same terms
equally apply to the materials forming the surface. An Oriental knot of woollen,
worsted, or silk can be correctly described at one and the same time as a “warp knot”
(in the length of the fabric) and a “weft knot ” (in the width of the fabric).

The same remarks apply to the “cord” in Jacquard and other machine-made carpet
fabrics. The Brussels quality with its continuous coloured worsted threads, each wrapped
or “warped ” round its separate bobbin, has when called a warp thread the particular
significance attached to the term, while the uncut loop as a cord (corresponding with the
Oriental knot) is, the way of the weft, a * weft cord.”

It has been assumed that readers would have a sufficient intuitive acquaintance with
the mysteries of Warp and Weft to make the complication of using the expressions back
warp or weft, and surface warp or weft, unnecessary.

The above Vignette in Chardin’s Yopages en Perse heads a letter addressed to
Louis XIV., accompanying an account of the Coronation of Soliman IL

In the first decade of this XXth Century, the two lions with their lesser suns
may appropriately be regarded as representing the great Carpet Nations INDIA
and PErsia, while the Rising Sun is a fitting emblem of the BriTisH EMPIRE.

In shaping and controlling the destinies of its great Eastern Dependency, and
shedding its benign influence upon a friendly Nation, the “RisiNG SUN” may
yet in its full meridian power and splendour warm into life and being the ancient
Glory and Romance suggested by the names Alexander the Great, Akbar the
Great, Shah Abbas the Great, Shah Jahan, and Mumtaz Mahal.

After hugging Mother Earth for untold centuries the CARPET is an ideal
Hieroglyph of NATURE, in which lies the Secret Mysteries, and Revelation of all
things.

¢ Friday, Nowvember 26, 190g.
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Fstory of the World from the earliest Times to the Russian Treaty of Peace, April, 1856.
By J. WILLOUGHBY ROSSE. London, 1go4.

LONGMAN'S Gazetteer of the World. Edited by GEORGE CHISHOLM, M.A., B.Sc.
London, 189s.

J. CH. TARVER. T7he Royal Phrasacological English- French, French- English Dictionary.
French-English Part. 5th edition. London, 1879.

E. C. CLIFTON and ADRIAN GRIMAUX. A4 New Dictionary of the French ana English
Languages. New Edition, revised and corrected.  Paris, n.d.

WEBSTER’S Collegiate Dictionary. 4 Dictionary of the English Language. London, 1907.

ADELINE’S Art Dictionary, containing a complete index of all terms used in Art, Archi-
tecture, Heraldry, and Archaeology. Translated from the French, and enlarged.
London, 1891.

Dictionary of Quotations from Ancient ana Modern, English and Foreign Sources. Selected and
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Names of PERSONS, AUTHORS, etc., are set in Roman Caps.
Names of PLACES, COUNTRIES, TOW NS, etc., are set in Italic Caps.
Titles of Books, Magawines, etc., are set in Small Italic,

ABBAS, SHAH, THE GREAT, achicvements and
improvements effected by, 221
Ascent of throne, date of, 43
Carpets as influenced by, 31, 163, 214, 215, 225,
237, 343
Influence upon Persian, 55
Characteristics of, 218, 220-222
Contemporaries of, 222, 240
Co-operation of, with regard to introduction of
Carpet-weaving into INDIA, 368
Death of, 31, 222
Decadence of Persian Carpets consequent
upon, 224, 225, 239, 261, 379
Habits of, 220-221
Life of, 216-222
MOSQUE OF, 368
MUMTAZ MAHAL Carpet as affected by, 348
Physical appearance of, 223
Portrait of, 365
References to, 42, 44, 168, 217, 218, 313, 345,
365, 386
Sports of, 223
Succession to throne, date of, 205
Suggestive of glory and romance, 386
~Violins of STRADIVARI and GUARNERI
compared with finest period of, 79
ABBEYS, ERASMUS’ writings regarding abuses of, 121
GREAT BRITAIN, date of existence in, 121
Suppression by HENRY VIIL, 12x
WESTMINSTER, important facts
with, 122-123
Date of foundation, 122
Oriental Carpet in chancel of, 123
ACROPOLIS, ATHENS, description of, 139
References to, 138, 145
Acropolis of Athens, The (D’OOGE), 52, 390
ACTON,LORD, CAMBRIDGE MODERN HISTORY,
THE, 392, 399 i
A Short History of Napoleon the First (SEELEY),
reviewed by, 2235, 397
The First Napoleon (ROPES), reviewed by, 225,

connected

7
ADAM, I%%BERT and JAMES, work of, 140
ADDISON, JULIA DE WOLF, Arz of the Pitti Palace,
Florence, The, 391
ADELINE’S A4r¢ Dictionary, 401
AEETES, KING, meeting with JASON, 13, 14
PHRYXUS received by, 8
Products of kingdom, excellence of, 14

405

AGNI, JASON'’S similarity to, 330
Agra, Historical and Descriptive (LATIF), extracts from,
321, 322-327, 333-334, 352-353; 354, 400
Reference to, 368
AKBAR THE GREAT, references to, 240, 247, 258,
261, 322, 323, 343, 368
Suggestive of glory and romance, 386
ALEXANDER THE GREAT, affection for war-charger
Bucephalus, horseshoe and cloud forms in
ARDEBIL Carpet as instances, 207, 244-245
Characteristics of, 245
Eastern life, effects of, 244, 245
PERSIA, conquest of, 242-244
References to, 165, 210, 223, 226, 229, 241, 242,
245
Suggestive of glory and romance, 386
ALHAMBRA, PALACE OF. See SPAIN, and
PALACES
Allegory, 3-24
Poetical, deficiencies of, 4
Uses of, 3, 4
‘Works relating to, 389
Almanach Hachette, 148-149
ALMA-TADEMA, SIR L., Caracalla and Geta, 63, 391
AMATI, NICOLO, violins of STRADIVARI and,

75, 76
AMELUNG, WALTHER (and HEINRICH HOLT-
ZINGER), The Museums and Ruins of Rome,
revision by MRS. ARTHUR STRONG, 391
Analysis of Illustrations, 363-386
Analysis of Oriental Carpers (RIEGL), 182, 208-213, 216,
236
Ancient Oriental Carpets, 209, 239, 348, 398, 401
ANDERSON, WILLIAM J., The Architecture of Greece
and Rome, 390
The Architecture of the Renaissance in Italy, 390
ANDREWS, F. H., One Hundred Carper Designs Mono-
graph, 247, 399
ANGELO, MICHAEL, 347, 348
Sculpture by, 63
Work of, 61, 64, 65, 66, 72
Anglo-Saxon Review, The, edited by LADY RANDOLPH
CHURCHILL, 393
Reproductions of historical Bindings, 108
and Gasette des Beaux-Arts, comparison between
support accorded to, 108
Aniline-dyes. See Dyeing, and Industries
An Inguiry into the Nature and Causes of the Wealth of
Nations (SMITH), 395
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Antonio Stradivari (HILL), 76, 164, 392, 396

An Unsuspected Treasure (Westminster Gazette), 399

A. R., Tapis &’Orient (Gazette des Beaux-Arts), 400

Arabian Nights, The, quotation from, 172

Arabian Nights Entertainments (BURTON), quotation
from, 39

Arcadia (SIDNEY), poem entitled Zelmane to Philoclea,

6

Architects, British, references to 123-125, 138, 140
Architecture, Arts of photography and reproduction in
Monotone and Colour, their influence upon, 135,
136
Ass?rian, absence of change in, 42
Disadvantage of use of wood as compared with
stone, 42
Chaldean, NIMROD’S palace, date assigned by
FERGUSSON, 40
Ornamental work in wall at W ARKA,
resembling native woven garments of
Maoris, 40
Reference to, 40
Development of, as influenced by the provision of
accommodation for Art treasures, 38
Egyptian, lotus flower, conventional, characteristic
of, 194, 378
FRANCE, fine specimens in, 85, 86
Gothic, claim of $T. DENIS as * birthplace ’ of, 85
Maori, earliest methods of architectural construc-
tion recalled by, 149-150
Persian, advantage of use of stone, as compared
with wood, 42
Quotation from writings of FERGUSSON,
42
Sculpture and suggestion for establishment of
School of, in connection with completion of
EDINBURGH PARTHENON, 138
Stone, age of, in INDIA, 49
Stone for use in, introduction in INDI.A4, coincident
with that of Buddhism, 49
Travelling facilities, influence upon, 135, 136
“Architecture of Greece and Rome, The (ANDERSON and
SPIERS), 390
Aprchitecture of the Renaissance in Italy, The (ANDERSON),

390
ARDEBIL? CITY OF, reasons for decay, 205
Reason for importance of, 202
MOSQUE OF, 204, 205, 207, 209, 244
ARDEBIL, the Mosque Carpet, acquisition of, by SOUTH

KENSINGTON MUSEUM, 166

AMATI violin compared to, 79

Colour scheme of, 57

Completion, date of, 204, 208, 209

Date of, general reference to under 1539 of Christian
Era being correspondent with 946 of Hegira, 204,
208, 209, 281, 384

Dedication, date of, 244

Design, description of, 204, 205-207

Design and colouring of, compared to masterpiece
of J. M. MOREAU, 105

Design, colouring, and texture, 371

Educational effects of, 203, 203

Entry from Guide to the Victoria and Albert
Museum, challenges with regard to accepted
spelling of “ 4RDEBIL” and date contained
in, 210

Excerpts from leading article of Daily Telegraph,
228-229

Horseshoe and Cloud forms, frequently used in,
206-208, 244

Importance of, entitling to rank as “ Holy Carpet,”
202

Inscription upon, 203, 204, 203, 208, 210, 369

Knotting of, 345

Carpets

ARDEBIL, the Mosque Carpet (continued)
MAKSOUD of KASHAN, work of, 69, 105,
131, 203, 204, 20§, 207, 208, 210
Compared to CHOPIN’S Musical Composi-
tions, §7
Manufacture of, probable length of time occupied
in, 204
Influenced by death of SHAH ISMAIL I,
202-203
MUMTAZ MAHAL Carpet compared with, 345
Perfection displayed in, and means necessitated to
attain, 131
Production, date of, 72
References to, 76, 161, 181, 282, 297, 347, 350,
375
Use of, in screening tombs of SHEIKH SEFI
and ISMAIL 1., 202, 254
VICTORIA AND ALBERT MUSEUM, in-
adequate accommodation for display of, 127
Argonautic Expedition, date of, 175
Industries, National, as affected by, 23
As the outcome of, 23
Interpretation of the Story of, 5-22
MEDEA, part played by, in accomplishment of
object, 14-23
References to, 3, 229-230, 330
Voyages of DRAKE, FROBISHER, HAWKINS,
RALEIGH, and HUMPHREY GILBERT
.compared to, 7
ARISTOTLE, _Athenian
KENYON, 397
Ethics of, quotation from, translated by WELL-
DON, 144
Nicomachean Ethics of, The, translated by WELL-
DON, 395
Papyrus of treatise on Constitution of Athens, trans-
lation, issue, and date, 168
Politics of, The, translated by WELLDON, 389
Quotation from writings of, 9
Art, accommodation for works of, influencing the develop-
ment of Architecture, 38
Advance in, genius as affecting, 30
Ancient, decorative standpoint of, 35
Expression of, definite justification for belief
lnY 35
Floor Ornament from Kuyundschik, 41
Perfection of, co-extensive with faculty of
sight, 27, 34, 186
Assyrian, influence upon Grecian, 185
British temperament in relation to expression of,
116
Carpet-weaving as influencing, 27
Earliest forms of, suggestion with regard to use
of Spiral Curve, 187
Early, excellence of, 37, 38
Effect of, more enduring upon Domestic Art pro-
ducts, 38
FRANCE, attitude towards, 84
Position in world of, 83
French, CARDINALS RICHELIEU and
MAZARIN’S influence upon, 86
Marriage connections of CHARLES I. as
affecting, 86
Scale of Italian Art compared with, 86
GREAT BRITAIN, previous to invasion of Gauls,
S121
Greek, detrimental effect of,
modern Art with, 52
Importance of, in Art-history of world, 51
Influenced by Assyrian, 135
Study of the human form, 53
Impressionist Nature School of, debt to CON-
STABLE, 126, 127

Constitution, translated by

comparison  of
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Art (continued)
Influence of Primitives’ work upon, 111
JASON and MEDEA as types of the combination
of Industry and, 24
Nature surpassed by design of PARTHENON, 50
Nature’s influence in propagating and fostering, 46,
47
¢ Nouveau,” effect upon German Art, 145
Origins of, 186-188
PRE-RAPHAELITE School of, 128-129, 130
Production, inspiration in relation to, 129
Progress of, standpoints from which to judge, 35
Quality of modern, cheap and speedy production
as affecting, 260
Secondary position of, to considerations of economy
and utility, 115
Spanish, characteristics of, ornamentation and
colouring of ALHAMBR.A representative of,
i1
Treasures of the Roman Church and their in-
fluence, 84
YERKES Collection, bequest to NE# YORK
CITY, 160, 161, 396
Art Fournal, The (1899), 296
(March 1go1), 125 )
Original Design for the National Gallery, London,
1235, 394
Art Nouveau, 266
Art of the Greeks, The (WALTERS), 58, 187, 390, 398
Quotation from, 183
Art of the Pitti Palace, Florence, The (ADDISON), 391
Art of the Patican, The (POTTER), 391
Art of William Morris, The (VALLANCE), 141, 395
Artists, British, 126-1335-
British Furnishing, 140-141
Japanese, 143
Arts, Chinese, individual character of, 146
Contemporary, 27-156
Splendour of, unexampled, under the MEDICI,

153
Texgile, apathy displayed in, 64
Claims of AUSTRIA, 145
Great masters’ contribution to, 56
Greek painters and, 55, 56
Sheep Breeding, early knowledge of, as affect-
ing purity of wool, 175-176
Arts and Crafts Society. See Exhibitions
Asian Carpers (GRIGGS), 399
ASSYRIA, architectural arts of, absence of change in,
2
Quotation from writings of FERGUSSON,
42
Arts of, 40-42
Assyrian Architecture, disadvantage of use of wood as
compared with stone, 42
Art, its influence upon Grecian decorative art, 185
Assyrian Palaces (FERGUSSON), reproduction of a
Pavement Slab _from the Central Palace, Koyunjik,
41
Atkeneum, The (May 190g), extract from, 103
MOLIERE’S Euvres (1773), 392
The Original Bodleian Copy of the First Folio of Shak-
speare, 396
Unique Copy of the First Edition of Shakspeare’s
Earliest Tragedy, A, 396
Athenian Constitution, The, ARISTOTLE on, translated by
KENYON, 397
Athens, its Rise and Fall (BULWER-LYTTON), refer-
ence to, 139, 145, 395
AUBUSSON Carpet, See Carpets
Tapestry. See Tapestries
AUMALE, DUC D’, Book Collection of, 107
Australasia (WILKINS), 396

AUSTRIA, arts of, 145-146

Claims of, with regard to Textile Arts, 145
Ave Roma Immortalis (CRAWFORD), 391
AXMINSTER Carpet. See Carpets

Chenille. See Carpets

Royal. See Carpets

BACON, LORD, Dignity and Advancement of Learning,
3 4 5 389 .
Fables, interpretation of, 5
Lack of business instinct, 117
Novum Organum, 117, 389, 394
Opinion of use of Fable, 60
Physical and Metaphysical Works of; The, edited by
J. DEVEY, 389
‘Writings of, 242
BAEDEKER, KARL, Central Italy and Rome, 391
Iraly, 391
Italy from the Alps to Naples, 391
Paris and Environs, 392
BALLOU, REV. HOSEA, quotation from, 385
BALZAC, H. DE, The Unknown Masterpicce, translated
by ELLEN MARRIAGE, 359-360 (quota-
tion), 401
BARLOW, ALFRED, The History and Principles of
Weawing by Hand and by Pozver, 179 (quotation),

397, 399
BARNES, ARTHUR STAPYLTON, St. Peter in Rome,
63, 66, 391
BARRY, EDWARD MIDDLETON,
works assigned to, 124-125
HOUSES OF PARLIAMENT completed by, 124
BARRY, SIR CHARLES, HOUSES OF PARLIA-
MENT designed by, 124
BARTOLOMEO, FRA, works of, 71
BASTIEN-LEPAGE, JULES, pictures by, 133
BATE, PERCY, English Pre-Raphaelite Painters, their
Associates and Successors, The, 394
BAYEUX Tapestry. See Tapestries
BEAUVAIS Lace. See Lace
Tapestry, See Tapestrics
BENNETT-GOLDNEY, FRANCIS, Introduction to
Chinese Porcelain, 395
BERALDI, HENRI, Estampes et Livres, 393
La Reliure du X1X* Sitcle, 393
(and PORTALIS), Les Graveurs du Dix-Huitiéme
Sidcle, 393
BERESFORD-CHANCELLOR, E., Private Palaces of
London, 114
BERTAUX, EMILE, Rome, 'Antiquité (Paris, 1904),

architectural

39%
Rome, de Ere des Catacombs d I’Avénement de
Jules II (Paris, 1905), 391
Rome, de Avénement de Jules IT 4 Nos Jours
(Paris, 19035), 391
Rome, reference to, 67
BHATTACHARYA, JOGENDRA NATH, Hindu
Cagstes and Sects, 118, 119, 394
BIBLIOTHEQUE NATIONALE,
Catalogues
BIRDWOOD, SIR GEORGE, Eastern
(ROBINSON), preface by, 397
Quotation from introductory article in Vienna
Carpet Book, 43
BIRMINGHAM MUSEUM AND ART GALLERY,
Catalogue of, illustrated. See Catalogues
BLAIR'’S Chronological Tables, revised by ROSSE, 401
BLAKE, WILLIAM, illuminated manuscripts, 296
BODE, WILHELM, Introduction to Ancient Oriental
Carpets, 398, 399, 401
BOMBAY, hanging Gardens and Reservoir at, 358
TOWERS OF SILENCE, 358-359
MUSEUM. See MUSEUMS

Catalogue.  See

Carpets
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BONNEFOND, JEAN CLAUDE, portrait ot JAC-
QUARD, 316-317
Book, its History and Development, The (DAVENPORT),
400
Book, its Printers, Ilustrators and Binders from Guienberg to
the Present Time (BOUCHOT), 393
Book Printing and JACQUARD Weaving (comparative
table of), 289-295
Books, binding of, by French publishers, 98, 99, 103,
106, 107
Collection of, points for consideration, 105
Collectors of, 109
DUC D’AUMALE’S Collection of, 107
Eighteenth - century French Illustrated, chiefly
remarkable for Engravings, ¢8-106
Mastery of art of engraving in, 98
Position of, in domain of Art, 97
Reference to, 97-107
Illustrated, issue in brocké, 98
By j. M. MOREAU, 103
M. JEAN GROLIER’S Collection and his
generosity, 109
Printed from blocks, earliest date of, 188, 283
Prices realized by, 161
Printed from Movable Type, prices realized, 161
Bock of the Thousand Nights and a Night, The (BURTON},
references to, 390, 398
BORGHESE GALLERY. SeeROME,and GALLERIES
BORGHESE VILLA. See ROME
BOTANY BAY, first use of, 29, 30
BOUCHOT, HENRI, The Book, its Printers, Illustrators
and Binders frem Gutenberg to the Present Time, 393
POUGUEREAU, M, pictures by, 134
BOUILLET, M.-N., Dictionnaire Universel des Sciences, des
Lettres et des Arts, 401
Dictionnaire Universel d’Histoire et de Géographie,
references to, 43, 296, 363, 401
BOURGEOIS, EMILE, Le Grand Siécle, 86, 87, 89, 90,

392
BOURNE and SHEPHERD (B0MBAY), photographs
of THE TA¥ MAHAL, AGRA, 367
BRAYBROOKE, LORD, The Diary of Samuel Pepys,
with Notes by, 398
AUGUSTE, Pelazgues, translated by
MADAME SIMON BUSSY, 393
Brief History of the Indian Peoples, A (HUNTER), refer-
ences to, 323, 389, 400
BRIGHT, REV. MYNORS, Tke Diary of Samuel Pepys,
transcribed by, 398
BRITISH EMPIRE, symbolized by Rising Sun, 386
BRITISH MUSEUM, ELGIN Marbles acquired by.
See MUSEUMS
British Museum Catalogue. See Catalogues
BROWN, FORD MADOX, extracts from Diary of,
129-130, 131
Pictures, 128, 129, 131
The Last of England, Catalogue notice of, 128-129
BRUGES, “ Golden Fleece ” relics exhibited at, 5
BRUSSELS Carpets. See Carpets
Tapestry and Velvet, See Carpets
BRY AN, Dictionary of Painters and Engravers, references
to, 55, 112, 149, 363, 364, 401
BUCKINGHAM  PALACE, improvements.
PALACES, and Improvements
Buddhism, coincident with introduction of stone for use
in Indian architecture, 49
BULWER-LYTTON, SIR E., Athens, its Rise and Fall,
references to, 139, 145, 395
Burden of Nineveh, The (ROSSETTTI), 40 (quotation), 390
Burlington Magasine, The, 366
Article entitled Oriental Carpets, by PROFESSOR
STRZYGOWSKI, in, references to, 183, 184,

209, 281, 385, 397

BREAL,

See

Carpets

BURNE-JONES, SIR E., Art of, compared with that of
‘WAGNER, 143, 144
Association with WILLIAM MORRIS, in revival
of ancient art of tapestry-weaving, 142, 143
Pictures by, 133
BURNE-JONES, LADY, 296
BURTON, CAPTAIN SIR RICHARD F., Arabian
Nights' Entertainments, quotation from, 39
Personal Narrative of a Pilgrimage to Al-Madinah
and Meccak, edited by ISABEL BURTON,
399
Quotations from writings, 227-228
The Book of the Thousand Nights and a Night, 390,

398
The Supplemental Nights to the Book of a Thousand
Nights and a Night, 390, 398
BURTON, ISABEL, Personal Narrative of a Pilgrimage 1o
Al-Madinak and Meccak, edited by, 399
BURTON, REV. JOHN RICHARD, A Histiry of
Kidderminsier, 397
BUSSY, MADAME SIMON, Pelazgues (BREAL),
translated by, 393
BUTLER, LADY, 110
BYRON, LORD, Curse of Minerva, 166
Don Fuan, unfinished poem, 135, 136
Quotation from, 136
Sardanapalus, 41, 42
The Works of, edited by HARTLEY COLE-
RIDGE, 399, 395
CALIARI, PAOLO. See VERONESE, PAUL
Calligraphy, art of, 296
Compared with Carpet-weaving, 297
Feminine character of, 297
CAMBRIDGE MODERN HISTORY, THE (ACTON),
o6
(V%)l. V., The Age of Louis XIF.), 90-93, 392
(Vol. IX., 1906, Napoleon), quotation from, 269,

399
(Vol.'X., 1907, The Restoration), quotation from,
269, 399 .
CANALS, PANAMA, compared with the SYMPLE-
GADES in voyage of the Argo, 11, 12
RED SEA, indifference to human life in making,

33
SUEZ, compared with the SYMPLEGADES in
voyage of the Argo, 11, 12
CANOVA, work of, 52, 53, 65
Canterbury Times, The (N.Z.), Volcanic Eruption at
Rotorua in the North Island, 396
Caracalla and Geta (ALMA-TADEMA), 391
CARDEN, ROBERT W., The City of Genoa, 391
Carpet, ARDEBIL, date of, under 1539 of Christian Era
corresponding to 946 of Hegira, 204, 208, 209,
281, 384
An ideal Hieroglyph of Nature, 386
Derivation of word, 174
Designs, tabulated list of developed, 198, 199
Forms, advanced, tabulated list, 193-197
“Daisy ” and * Lotus,” 193
Early, tabulated list, 190-192
Horseshoe and Cloud, 373
Horseshoe, symbolical suggestion of, 196
« Pine,” origin of, 1935, 379
Romantic reason assigned for use of Cloud,
19
Varie% nature of, 348, 349, 372-384
Hieroglyph of Nature, 386
Hunting, 345
Industries, importance of process of dyeing wool,
262
Importance of spinning of wool, 262
Sheep Breeding in relation to, 262
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Carpet (continued) Carpets (continued)

Making, first English royal patron of the art, 180,
228
In the PUNF¥AB, 258
In YERROW DA ¥AIL, 330, 331, 354-356
Nations, the two Great, 386
Precedence of, in general and domestic interest,
385
Weaving, advance made in, 378
Oriental, inspiration of moment in relation
to, 128
Persian, decline of, 348

Carpets, Ancient and Modern, unlimited variety in design

and colouring, 379
Antique, their value compared with that of other
first examples, 163
Antiquity of, claim for, 48, 261
ARDEBIL, 181, 282, 297, 347, 359, 375
Colour scheme of, 57
Date of, 31, 72, 281, 384
Date of completion of, 204, 208, 209
Description, 205-207
Design of, 204-205, 206
Design and colouring of, compared to
- masterpiece of J. M. MOREAU, 105
Design, colouring, and texture of, 371
Educational effects of, 203, 205
Excerpts from leading article in Daily Tele-
graph, 228
Frequent use of Horseshoe and Cloud forms
in, 206-208, 215, 244
Importance of, entitling to rank as a “ Holy
Carpet,” 202
Inscription on, 203, 204, 205, 208-209, 210,
369
In VICTORIA AND ALBERT MUSEUM,
inadequate accommodation for display of,
127
Knotting of, 345
Manufacture of, influenced by death of SHAH
ISMAIL 1., 202-203
Probable length of time taken in manufacture,
204
Used for screening tombs of SHEIKH SEFI
and ISMAIL 1., 202, 254
Art of making, introduced into INDIA from
PERSIA, 245
Introduced into PERSIA by ancient Egyp-
tians, 245
Various countries in which practised, 8o
Artistic appearance or valueof,affected by costliness
of materials, 238
AUBUSSON and SAVONNERIE, Oriental
designs and colourings in relation to, 297
AXMINSTER, hand-made, 298
Chenille, ingenuity of method of manufacture,
301, 302
Manufacture of machine-made, 176, 231
Method of forming pile, 182
Royal, process of forming design and colour-
ing, 302
BRUSSELS, special features of, 298-299
(also Tapestry and Velvet), economy of pro-
cess of manufacture, 301
Classification and dating, difficulties of, 79
CLEOPATRA smuggled in a bale of, 165
Date of example made under Mogul dynasty, 281,
282
Decadence of, after period of SHAH ABBAS
THE GREAT, 224, 225, 239, 261, 379
Designs for, probable method with regard to trac-
ing earliest, 192, 279
Possibly furnished by monks, 122

499

Designs for (continued)
Tabulated list of perfected, 202-216
Display of, difficulties with regard to, 127
Earliest date likely to be assigned to, 184
Early origin, 159
Exhibition at ZIENNA. See Exhibitions.
Fine examples of, prices realized, 159-160
Golden weights in tents of Persian monarchs, 46
Hand-woven, designed and coloured, table of, 282-
283
Historical inferences respecting, 164-176
“ Holy,” amount paid by CHARLES T. YERKES
for, 160-161
Bequest to NEW YORK CITY by C. T.
YERKES, 160, 161, 396
The ARDEBIL entitled to rank as, 202
Indian, made in YERROWDA j}AIL, examples
in VICTORIA AND ALBERT MUSEUM,
250-251, 261
(Mogul), examples in VICTORIA AND
ALBERT MUSEUM, 249-250
Introduction of gold and silver threads in, 283
JACQUARD, distinction between machine for
producing design and colouring, and loom for
weaving, 178
Distinctive feature of process of manufacture,
300
Leading varieties of, 298-301
Merits of, 235
Method of forming pile of, 181
References to, 176, 178, 371, 372, 375
Varieties most nearly approaching Oriental,
235-236
KIDDERMINSTER, date of introduction into
ENGLAND, 178
or Scotch, oldest kind of machine-made, 178
Knotting, effect upon quality of texture, 236, 237
Description of various systems used in surface,
180-182
Kurdish, 227
LA SAVONNERIE, velvet carpets manufactured
at, 88
Manufacture of, climatic conditions and their
influence upon, 47
Introduced into ENGLAND by WILLIAM
SHELDON, 228-229
Uncertainty of first date, 43
MARQUAND Collection, knotting of, 345
Mogul, DR. MARTIN’S, 281, 282
MUMTAZ MAHAL, date assigned to, 348
and ARDEBIL, comparison, 345
and Carpet in collection of H. G. MAR-
QUAND, compared, 345 .
Description of prototype at MUSEE DES
ARTS DECORATIFS, 347-352
Knotting of, 345
Likeness of SHAH JAHAN’S EMPRESS
woven into, 344, 346
References to, 105, 326, 330, 354, 356, 357,

359
SHAH ABBAS, influence upon, 348
Use of, in TA¥ MAHAL, 352
Use of needles in, 174
Need for care of, 163, 169
Needlework and tapestry, reasons for inclusion
with, 174
Oriental, 100
and JACQUARD, method of taking warp
and weft measurements, 370
Artistic and commercial interests in manu-
facture of, 82
Dyeing of, uncertain result with regard to, 118



Oriental Carpets

Carpets (continued)
Oriental (continued)
Increasing production of, 152
In WESTMINSTER ABBEY, 123
Manufacture of ¢ Antique ™ in, 82
Masculine character of, 298
Possibility of repair of valuable specimens, 379
Reasons for size of, 252-253
Systems of knotting, compared with knots
used in hand-made AXMINSTERS, 182
Origin of, 126, 159, 261
Date assigned, 75
¢ Palace,”” history and principal features of, 211-
21
Persign, absence of reference to, in index to
volumes by CHARDIN and MALCOLM, 227
Artistic genius in relation to initiation of
weaving, 147
Colour reproductions in PICTORIA AND
ALBERT MUSEUM, 247,249
Colours used in, 238
Compared w Ith Italian violins, 79
Decadence after death of SHAH ABBAS,
224, 225, 239, 261, 379
Example in VICTORIA AND ALBERT
MUSEUM, 250
Harmony of effect in designs, 57
Influence of SHAH ABBAS upon, 55, 237
In SOUTH KENSINGTON MUSEUM,
239-240
LORD CURZON'S references to, 227
Methods of gauging merits of, 236
Owned by GIRDLERS’ COMPANY, 240,
246-247, 281
Description of, 247-248
Reproductions of old designs and colours,
conditions necessary for securing, 259-260
SIR JOHN MALCOLM with regard to
usage of, 203-204, 233-234
Value attaching to sixteenth century and
SHAH ABBAS period, 237
Persian and Indian, frequent use of Horseshoe and
Cloud forms in, 223
Frequent mention of “Tree of Life” or
Cypress, 200
Love of horses given as reason for frequency
of Horseshoe forms, 223-224, 244-245
Persian and TURKEY, manufacture of, surpassed
at L4 SAVONNERIE, 87
Persian, and violins, perfection attained within
same period by both, 75, 79
Similarity of design traceable in sixteenth
century, 7§
Philosophy of Furniture by POE, excerpts from,
265-266
Prices realized by fine examples, 159, 160
“ Royal,” history and principal features of, 211
SAVONNERIE, method of forming pile of, 182
Preservation of artistic merits of, 117
SAXONY Pile, 300
SHAH ABBAS, description of design and colour-
ing, 214-216
SHAH ABBAS’S influence upon, 31, 163, 214,
215, 225, 343
¢ Sixteenth Century,” special features of, 213-214
Surface Pile, description of process used in forma-
tion of, 302-303
Symbolization of Vedic god AGNI alleged, 165
TAY, references to, 326, 330
Treatment of, need for care in, 231-232, 234-233%
Woman’s offences with regard to, 169-172,
232
Use of, in tents of Persian monarchs, 45

Carpets (continued)
Use of (continued)
For tables, 226-227
In triumphal processions, 239
Uses of, by Orientals, 228-229, 233-2
WARANGOL, MR. VINCENT ROBINSON’S,

259
Weaving of, Industries and Arts as influenced by, 27
Industry carried on in YERROWDA FAIL,
119
Introduction into INDIA, 258
Introduction into INDIA of, co-operation of
SHAH ABBAS with regard to, 368
JACQUARD process, 176
Practised in houses of weavers previous to
introduction of power-loom, 179
Precedence in remote ages, 36
Process necessitated by mistake in, 131
Weaving or knotting of, simplicity with regard to
methods, 178
WILTON, 299-300
Carpet Making in the Punjab, Monograph (LATIMER),
258, 399
Carpet- weaémgind Printing (comparativetable of),282-286
Carpet Weaving at Ellore (CHATTERTON), 261
Carpet Weaving in Bengal, Monograph (MUKERJI)
quotation from, 259, 399
Carpet Weaving Indusiry of Southern India, Monograph
(HARRIS), 260, 399
Carpets Runners and Rugs, 159-266
Works relating to, 396-399
CARTER, HOWARD, Tomb of Iouiya and Touiyou, The
(DAVIS), illustrated by, 390
CARTWRIGHT, REV. EDMUND, power-loom, re-
puted invention of, 310-311
CARY, HENRY, Herodotus, translated from the text of
BAEHR, 398
CASTLES, WINDSOR, 124
Catalogue & Etoffes Ancicnnes ez Modernes (ERRERA), 191,
67, 398 N
Cataloguesg, BIzBLIOT HEQUE NATIONALE, Biscuits
de Sevres, 392
Exhibition of Coloured Prints, Miniatures,
etc., held at, 97
Médailles et Pierres Gravées, 392
Miniatures—Gouaches, Estampes en Couleurs
Frangaises et Anglaises, 392
BIRMINGHAM  MUSEUM AND ART
GALLERY, 128-129 (quotation), 394
Permanent Collection of Paintings in the Art
Gallery, 394
BRITISH MUSEUM, 269, 304
CHRISTIE (Sale), 371, 372
DAMASCENE MORGAND, 106
Quotation from, 100, 101, 102
DUVEEN, MESSRS., extract from, 146-147
Introduction entitled Chkinese Porcelain (BEN-
NETT -GOLDNEY), quotations from,
146-14
EDOUARD RAHIR 100, 1035, 109
Quotation from, 104
McCULLOCH Collection, list of exhibits taken
from Exhibition, 132-133, 134
MARQUAND, 159, 160, 211, 396
National Loan Exhibition, 396
QUARITCH, 161, 162
Royal Amateur Art Society, 392
SOTHEBY (Sale), 161-162
Cathedral Builders in England, The (PRIOR), 122, 123, 394
CATHEDRALS, chief, in The Cathedral Builders in
England, 123
FLORENCE, humanity typified in architectural
form, 343
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CATHEDRALS (continued)
GREAT BRITAIN, Abbeys precursors of, 121
MILAN, 72, 73
ROME, humanity typified in architectural form,

343
ST. ALBANS, dates assigned, 123
ST. PAUL’S, humanity typified in architectural
form, 343
Date of opening of Choir, 123
Design by SIR CHRISTOPHER WREN,
123
(Old) date of destruction in great fire, 123
CAVES, ELEPHANTA, 328
CAXTON, 270
Early efforts with movable types, 283
CELLINI, BENVENUTO, work of, 66
Central Italy and Rome (BAEDEKER), 391
Century of Archaeological Discoveries, 4 (MICHAELIS),
27 (quotation), 37, 166, 185, 389, 397
CHAMBERS, E. K., Poems of Donne, edited by, 401
CHAMBERS'S ENCYCLOPAEDIA, 41, 159, 178,
200, 222-223, 384, 401
Article entitled Carpers, 179
Atticle on #o0l, quotation from, 175
CHANCELLOR, E. BERESFORD, Private Palaces of
London, The, 40, 390
CHANTILLY, CHATEAU OF, 109, 110
CHARDIN, CHEVALIER, description of, in DICTION-
ARY OF NATIONAL BIOGRAPHY, 44
Index to volumes on PERSIA, absence of refer-
ence to Carpets in, 227
Opinion on Persian life and manners, 44-49
Vignette from Popages en Perse, 386
Voyages du Chevalier Chardin en Perse et autres lieux
de I'Orient, edited by LANGLES, 390, 398
Writings of, quotations from, 43, 213, 236, 238,
239, 254, 384
References to, 202, 214, 217, 218, 219, 220,
223, 225, 227, 241, 261
CHARLEMAGNE. See FRANCE
CHARLES L., artistic proclivities of, 125
CHARLOT, MAURICE, Ckéteau de Fontainebleau, Le,

392
CHATEAUX, CHANTILLY, 109, 110
VERSAILLES, original, 93
CHATTERTON, ALFRED, Carpet Weaving at Ellore,
261
The Wool in the Carpet, 261-262
The Spinning of the Wool, 261-262
CHINA, arts of, 146-147
Beauty of Embroideries of, 147
Derivation of old English Finger-rug Weaving
from, 281, 283
Chinese loom compared with English Finger-rug loom, 179
Spinning and Weaving Arts contemporary with
those of EGY PT, 179
Chinese Porcelain, Introduction by BENNETT-GOLD-
NEY, 395
CHIPPENDALE, THOMAS, work of, 141
CHISHOLM, GEORGE, LONGMAN'S Gaxzetteer of
the World edited by, 401
Choix de Chansons (LABORDE), 103, 104, 105, 106
CHOPIN, musical compositions compared with work of
MAKSOUD of KASHAN, 57
Chronologial Scheme of Greek Art (WALTERS), 51, 58
Chronological Table (MICHAELIS), quotation from,
166-167
CHURCHILL, LADY RANDOLPH, Tke Anglo-Saxon
Review edited by, 393
Association with CYRIL DAVENPORT in
connection with historical bindings of Tke
Anglo-Saxon Rewview, 108
Reminiscences, 57, 391

City of Genoa, The (CARDEN), 391
Civilization, degrees of, 229
Human existence, earliest conditions without, 31,
32
Increase of, causes difficulty in attributing to Art
Treasures their original source, 40
Norman invasion and, 173
Reference to early existence of, in 4 History of
Architecture, 34
CLARKE,C. PURDON, Oriental Carpets, English Edition
edited by, 252, 396
CLAUSEN, GEORGE, pictures by, 133
The Dewvelopment of Painting (Morning Post), 111,

393
CLEOPATRA, smuggling of, in a bale of carpets, 165
CLIFTON, E. C. (and GRIMAUX), .4 New Dictionary
of the French and English Languages, 401
Cloister and the Hearth, The (READE), 399
Extract from, 277-278
Cloths, manufactories, establishment in FRANCE, 87
SED AN, re-establishment of manufacture, 89
COHEN, HENRI, extract from writings of, 105
Guide de I Amateur de Livres & Gravures du XVIIIe
Siécle, 107, 393
Expert knowledge of book-collecting of BARON
ROGER PORTALIS and, 364
COLBERT, JEAN-BAPTISTE, portrait of, by DE
CHAMPAIGNE, 364
Date and place of birth, 86
Date of death, 93
Illustration facing 27, 36
Manufactures established in FRANCE by, 87, 88,
89
Reference by MAZARIN, 363
References to, 86, 87, 88, 89, 90, 91, 92, 93, 94,

, 11
COLERI]%SGE., 7 ERNEST HARTLEY, BYRON’S
works edited by, 390, 395
Collections, Art, CHARLES 1.’s, dispersal of larger
portion, 125-126
In country towns, 115
Deceptions, and remedy for, 383
HAMILTON, sale of, 296
McCULLOCH, GEORGE, 132
MARQUAND, H.G.,references to,160, 213,
215, 253-254
H. G. MARQUAND’S Carpet and MUM-
TAZ MAHAL Carpet compared, 345
H. G. MARQUAND’S, and high prices
realized at Sale, 160, 164, 253-254
YERKES, C. T., references to, 160, 161, 396
Book, DUC D’AUMALE, 107
GROLIER, generosity of, 109
Points for consideration in, 10§
Chinese Porcelain, 395
National, need of artistic surroundings for English,
113, 114, 11§, 116
JONES Collection and LOUVRE, arrange-
ment compared, 113
Inartistic surroundings of, 113, 114, 115,
116
WALLACE Collection, adequate arrange-
ment of, 113
Pictures in, 111, 112
Collegiate Dictionary (WEBSTER), o1
COLOSSEUM. See ROME
Colour, Oriental designs and instinctive use of, 44

_ Comment Discerner les Styles du PIII® an XIX° Sidcles,

(ROGER-MILES), 393
COMPANY, GIRDLERS’, Persian Carpet, description
of, 247-248
Painting in FICTORIA AND ALBERT
MUSEUDM of Persian Carpet, 247
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COMPANY, GIRDLERS’ (continued)
Persian Carpet, references to, 240, 246-247, 281
Comparative table of Printing and Carpet-weaving, 282-
286
Competition, typified by subjection of SYMPLEGADES,
1

3
Complete Poems (SIDNEY), 400
CONNAUGHT, DUKE OF, speech by, 336
Connoisseur, The, references to, 179, 180, 366
Holbein’s Portrait of King Henry VIIL, 397
CONSTABLE, JOHN, debt of Impressionist Nature
Schools to CONSTABLE, 126, 127
Pictures of, 114, 115
Constirution of Atkens (ARISTOTLE), papyrus of treatise
on, translation, issue, and date, 168
Contemporary Arts, Works relating to, 389-396
Convict Stations, BOTANY BAY, VAN DIEMEN’S
LAND, and NORFOLK ISLAND, 29, 30
COOK, Handbook to Florence, 391
COOK AND SON, THOMAS, provision of facilities for
foreign travel to Home of Arts, 64
Cord, explanation of term, 386
CORNWALLIS - WEST, MRS. GEORGE, Reminis-
cences of Lady Randolph Churchill, Tke, 57, 391
COURTNEY, W. L., The Literary Man’s Bible, 210,
398
CRACOW CATHEDRAL Carpet.
MAHAL Carpet
CRAWFORD, FRANCIS MARION, Awe Roma Im-
mortalis, 391
Creation of the World, different dates assigned to epochs
of, 28
CROMPTON, SAMUEL, invention of ¢ Mule-Jenny,”

See MUMTAZ

311
CROTTET, E., Supplément & la §57¢ édition du Guide de
P Amateur de Livres & Figures du XVIII Siécle,

393
CUMING, E. D, and SIR WALTER GILBEY,
George Morland, His Life and Work, 394
CUNNINGHAM, GEORGE GODFREY, History of
England in the Lives of Englishmen, 4, 397
Curse of Minerva (BYRON), 166
CURZON, HON. GEORGE N., quotation from, 159
Persia and the Persian Question, 217, 222, 227, 396
CURZON OF KEDLESTON, LORD, discipline and
firmness in dealing with natives of India, 120
Interest in Artistic Industries, 119
Customs, disinclination of Eastern nations to introduce
innovations, 48
Increase of luxury, and its influence upon Eastern

39
Life of caveand tent dwellers exemplified in Eastern
life to-day, 39
Cypress, medicinal uses ascribed to wood and seeds, zo1
or “Tree of Life,”” Carpet design of, 367
Significance of, 200
Symbolism of, 201
Trees, in garden of T4¥ MAHAL, 200
Uses of wood of, 200-201
CYRUS THE GREAT, 216, 217, 222, 223, 313

Débistin (FANY MOHHAMMED), 241
Daily Telegraph, The (August 1893), ARDEBIL Carpet,
excerpts from leading article, 228
“The ARDABIL or ARDEBYL Carpet,” 398,

400

Dante Gabriel Rosserti (STEPHENS), 3935

DA SALO, GASPARO, violins first made in present form
by, 75

DAVENPORT, CYRIL, association with LADY

RANDOLPH CHURCHILL in connection |

with historical bindings of The Anglo-Saxon
Review, 108

Carpets

DAVENPORT, CYRIL (continued)
English Heraldic Book-Stamps, 393
Nature and scope of, 108, 109
The Book, its History and Development, 399
DA VINCI, LEONARDO, T7e Last Supper, 72
DAVIS, THEQODORE M., discoveries at BIBAN EL
MOLUK, 167, 168, 184
Funeral Papyrus of louiya, 34, 390
Importance of discoveries in 1905 in WESTERN
THEBES, 34
Tomb of IOUIYA and his wife TOUIYOU dis-
covered by, 34
Tomb of Iouiya and Touiyou, 390
DAY, LEWIS F., William Morris and his Art, 395
Dearest Mezzotint on record, The (Sphere), 392
DE CHAMPAIGNE, PHILIPPE, work of, 364
Decorative  Art of Sir Edward Burne- Jones, The
(VALLANCE), 142, 395
DE LETTENHOVE, BARON H. KERVYN, La Toison
d’0r, 389
Quotation from, 3
DE LIANCOURT, A. G. and J. A. MANNING,
Maximes de Napoléon, 393
Demi-Gods, origin of race, due to growth of human
intelligence, §
DENMARK, arts of, 146 B .
DE NOLHAC, PIERRE (et A. PERATE), Le Musée
National de Versailles, 392
DEROME, bindings of, 1035, 106, 107, 108, 109
Design, RAPHAEL Tapestries in VATICAN finest
known specimens of textile, 69
Value of Colour to Artists, 58
Designer, art of, distinction between art of Painter and,

Designers, French, work of, 97, 98, 99, 100, 101, 102,
103, 104, 105, 106, 107
Designs, ARDEBIL Carpet, description of, 205-207
References to, 204-205
Earliest carpet, probable method adopted with
regard to tracing, 192, 279
HERATI, references to, 370, 373, 382
Importance of ““Tree of Life” or Cypress in
Oriental, 200, 201
In native Maori woven garments, 40
¢ Interrupted,” example of, 382
Natural progress of, 193
Persian Carpet, harmony of effect in, 56, 57
Some Early Carpet Forms, 19o-192
Some Advanced Carpet Forms, 193-197
Some Developed Carpet Designs, 198-199
Some Perfected Carpet Designs, 202-216
Textile, use in ornamental decoration of, 185-188
“Tree of Life,” 367
Various forms of Carpet, 367, 368
Dewvelopment of Painting, The (CLAUSEN), lecture from
Morning Post, 111, 393
DEVEY, J., BACON’S Physical and Metaphysical Works,
edited by, 389
Devices, SHAH ABBAS, 369
Importance of introduction into carpets and rugs
of, 370
Diaries, BROWN, FORD MADOX, quotations from,
129-130, I31
Diary of Samuel Pepys, The, 398
Dictionnaire Universel des Contemporains (VAPERAU),
401
Dictionnaire Universel d’Histoire et de Géographie (BOUIL-
LET), 43, 296, 363, 401
Dictionary of English Book Collectors, A (Part V.), 400
DICTIONARY OF NATIONAL BIOGRAPHY (edited
by SIDNEY LEE), 44, 124-125, 401
Dictionary of Painters and Engravers (BRYAN), 55, 112,
149, 363, 364, 401
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Dictionary of Quotations from Ancient and Modern, English
and Foreign Sources (WOOD), o1

Dictionary of Violin-Makers, A (STAINER), 164, 392, 396

Dignity and Adwvancement of Learning (BACON), 3, 4
(quotations), 5, 389

DILKE, LADY Frenck Engravers and Draughtsmen of
the XVIIIth Century, 393

Disjecta (HUMPHRIES), 393

DONALDSON, JAMES, #oman, 53, 54 (quotation),

390
Dor Fuan (BYRON), unfinished poem, 133, 136
DONNE, JOHN, Poems of, The, edited by E. K.
CHAMBERS, 401
DORIA GALLERY. See ROME, and GALLERIES.
Duchess of Milan (HOLBEIN), 138, 400
DUNCAN, E. A., KEENE’S Handbook for Visitors to
Agra and its Neighbourhood, rewritten by, 368,
369, 400
DURUY, VICTOR, Histoire de France, 392
DU SAUSSOIS—Galerie des hommes utiles— Facquard,
04-30
DUVEEN, MESSRS, Catalogue of, 146, 147
Dyeing, ancient method of, 176
Advance of PERSIA in art of, 47, 237
Discovery and development of aniline-dye industry,
118, 263
Displacement of older methods of Indian natives
by use of aniline dyes, 118
Hand process, 176-177
Improvements effected by WILLIAM MORRIS,
142
Oriental, reasons attributed for merits of, 237
Skill of PHOENICLANS in, 175
Dyeing of the Woo! (HARRIS), 262

Early Renaissance Architecture in England (GOTCH),

394
Eastern Carpets (ROBINSON), 167, 397
EATON, CHARLOTTE A., Rome in the Nincteenth
Century, 391
EDINBURGH PARTHENON, scheme for reproduction
of, 136-139
Edinburgh Parthenon, The (MITCHELL and
HUMPHRIES), Edition de Luxe of, 137, 395
Edinburgh Review (1906), Greek Art and Modern Crafts-
manship, 27 (quotation), 186, 389, 398
EGYPT, arts of, 32-40
Date of erection of Pyramids of GHIZEH, 32
Derivation of arts of Spinning and Weaving in,
17
Discogvery of KING KHAFRA’S statue, 34, 15I
Egyptian Excavation (Morning Post), 390
Ein Orientalischer Teppich wom Fahre 1202 n. Chr. und die
dltesten Orientalischen Teppicke (RIEGL), 281,
400
ELGIN, LORD, rescue of PARTHENON Sculptures
by, 166
ELIZABETH, LADY HOLLAND, Fournal of, edited
by EARL OF ILCHESTER,; 33, 389
ELTON, CHARLES, Origins of English History by, 120,
121 (quotations), 394
Embroideries, Chinese, 147
ENCYCLOPAEDIA BRITANNICA, 171, 401
End Papers, 369
ENGHIEN, DUC D’, execution of, 221
ENGLAND, representative names in Literature of, 112-
113
English Heraldic Book-Stamps (DAVENPORT), 393
Nature and Scope of, 108, 109
English Historical Review, The, review by LORD ACTON
of volumes by ROPES and SEELEY, 2235, 397
English  Pre- Raphaelite  Painters, their Associates and
Successors, The (BATE), 394

Engravers, French, work of, 97, 98, 99, 100, 101, 102,
103, 104, 105, 106, 107
Engraving, historical importance of Eighteenth Century
French, 97
Ephemerides (Montreal Gaszette), 396
ERASMUS, Writings of, quotations from, 229, 239
With regard to abuses of Abbeys, 121
ERRERA, MADAME ISABELLE, Catalogue d’Etoffes
Anciennes et Modernes by, 191, 398
Estampes et Livres (BERALDI), 393
Ethics of ARISTOTLE, quotation from, 144
EVANS, ARTHUR ], discoveries at KNOSSOS, 184
Ewening Standard and St. Fames's Gazette, The, bequest to
NEW YORKCITY by CHARLEST.YERKES
of a “Holy Carpet,” 160, 161, 396
False Scarabei, 37, 390
HOLBEIN’S Duchess of Milan, 400
Sealed with Blood, from, 33, 389
Shakespeare Folios.  Enormous prices from an American
Millionaire, 163, 396
Exhibition of Modern Works in Painting and Sculpture
(McCULLOCH). See Exhibitions, and Collec-
tions
Exhibitions, Arts and Crafts, MORRIS and BURNE-
JONES Tapestries at, 143
Chinese Porcelain (MESSRS. DUVEEN), 146,

39
LOUSVRE, admirable arrangement of, 113
MANCHESTER Jubilee (1887), admirable
arrangement with regard to works in, 127-128
Examples of Pre-Raphaelite School in, 128~
129, 130-131
Paintings illustrative of British Art of
Victorian era in, 127, 128, 130, 131
Modern Works in Painting and Sculpture, list of
artists and their work taken from catalogue of
McCULLOCH Collection, 132-133, 134
National Loan (1909-10), Catalogue of the Pictures
and Drawings in the, 396
VAN DYCK pictures in, 156
PARIS (1900), specimens of GOBELINS
Tapestry reproduced from paintings of GUS-
TAVE MOREAU at, 363
Royal Academy of Arts, Modern Works in Painting
and Sculpture forming the Collection of the late
GEORGE McCULLOCH, 394
Royal Amateur Art Society, French Engravings of
the Eighteenth Century in, 97, 392
TATEGALLERY,compared with McCULLOCH
Collection, 132
VATICAN, admirable arrangement of, 113
VIENNA Carpet, 145, 211, 213
Position of Carpets as affected by, 165, 166
WESTERN INDIA Fine Arts, opening of, 335-

336

Fables, earliest records found in Allegory, 3
“ Golden Fleece,” explanation of, 7
Interpretation by LORD BACON, ;5
MINERVA and ARACHNE, 168, 174
Story of CYRUS, 216, 217
Use of, in illustrating fact, 6o
Fabrics, Textile, inception through plaiting, 184
Origin found in Mosaics of, 183
FAGUET, E. (et} J. TANNERY, Dictionnaire Universel
des Sciences, des Lettres et des Arts, revised by,

401
False Scarabei (Ewening Standard and St. Fames's Gazette),

. 37, 390
FANY MOHHAMMED, Dabistin, 241
FERGUSSON, JAMES, A History qurcﬁl'recmre, 32,

63, 389, 398
Assyrian Palaces, 41
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FERGUSSON, JAMES (continued)
History of Indian and Eastern Architecture, 49, 352,
401 -
Mediaeval Architecture, 187
Writings of, quotations from, 40, 42
FIELD, WALTER TAYLOR, Rome, 391
First Napoleon, The (ROPES), 225, 397
FITZGERALD, EDWARD, Rubdiydt of Omar Khayyim
rendered into English verse, 396
FLAXMAN, JOHN, birth of, 365
Contents of Special Summer Number of Te Studio,
366
Death of, 365
HOMER'S Iiad, engraved from compositions of,
389
Odyssey, engraved from compositions of, 397
Lectures on Sculpture by, 397
Penelope surprised by the Suitors, 168, 173
Work of, 365-366
FLETCHER, PROFESSOR BANISTER (and
BANISTER F. FLETCHER), 4 History of
Architecture, 390
BANISTER F. (and PROFESSOR BANISTER
FLETCHER), A History of Architecture, 390
FLORENCE, claim of, as an Art centre, 71
MAUSOLEUM OF THE MEDICI, 72
Picture galleries, 70-72
PITTI PALACE, 71, 72
UFFIZI GALLERY, 71
FOURNIER, ED., L’ Art de la Reliure en France au
derniers Siécles, 393
FRANCE, artistic temperament of all classes in, 93
Arts of, 84-111
COLBERT"S policy as affecting, 93
Attitude of, towards Art, 84
Birthplace of Gothic Architecture, 85
Buildings in, architecturally fine, 85, 86
CHARLEMAGNE and NAPOLEON, ACHIL-
LES reincarnated in, 210
Cloth manufacture, establishment of, 87
COLBERT, administration of, 89, 9o
Career of, go-93
Industrial schemes of, 91, 92
Coronation of CHARLEMAGNE, 84
Eighteenth Century French Art, artistic persons who
created period entitled, g6
Painters of the period entitled, 95
Sculptors of the period entitled, g6
First Empire, distinctive Art style under, 110
FOUQUET, trial of, go-91
Guild of Carpet-makers in, 282
Highest traditions of Italian School carried out by,
86
Le Grand Siécle, 86
PARIS made capital of, 84
PERSIAN and TURKEY Carpets surpassed at
LA SAVONNERIE, 87
Silk manufacture, establishment of, 87
Venetian glass, successful imitation of, 87
Free Trade, adoption by GREAT BRITAIN, 155
SYMPLEGADES’ loss of power to harm com-
pared to Prohibitive Tariffs supplanted by, 13
French Art, marriage connections of CHARLES 1. as
affecting, 86
Scale of Italian Art compared with, 86,
110

Books, bindings by French publishers, 98, 99, 105,
106, 107
DEROME, bindings of, 105, 106, 107, 108,
109
Important eighteenth century illustrated, 97-
10

Issue in brocké of, 8

French Art (continued)
Books, mastery of art of engraving in eighteenth
century illustrated, 98
Position in domain of Art of eighteenth cen-
tury illustrated, 97
Designers, important, 105-107
Engravers, notable eighteenth century, 97
Engraving, historical importance of eighteenth
century, g7
Industries and Commerce, COLBERT’S influence
on, 89, 92
Lithographers, notable nineteenth century, 110
Manufactures established by COLBERT, 87, 88,
8
Musgicians, notable nineteenth century, 110
Painters, notable nineteenth century, 110, 111
Sculptors, notable nineteenth century, 110
French Amateur Art Society, works of GUSTAVE
MOREAU exhibited at, 363
French and English Portraits in Paris (Times), 392
French Engravers and Draughtsmen of the XVIIIth Century
(DILKE), 393
Frenck Engravings of the XVIIIth Century, Royal Amateur
Art Society Exhibition, 392
French Prints of the Eighteenth Century (NEVILL), 393
French Revolution (1789), reference to, 307-308
Frescoes, PINTURICCHIO, 67
RAPHAEL, 56, 68
Use in textile fabrics of Ancient Greek designs
. from, §8
FROUDE, J. A., Life and Letters of Erasmus, 394
Oceana, 396
Funeral Papyrus of Iouiya, The (DAVIS), 34, 390

GALBRUN, CH. (and TRAWINSKI), Popular Guide
to the Louvre Museum, 392
GALLERIES, BORGHESE, 70
DORIA, pictures in, 112
LOUVRE, 347
NATIONAL, Alexander and the Family of Darius
in, 243-244
Pictures in, 111
Purchase of VELASQUEZ’ Venus and Cupid
by, 111
Rejection of original design for, 115, 125
Picture, FLORENCE, 70-72
ROME, 69-71, 72
PITTI, 71
PRADO, pictures in, 111
ROSPIGLIOSI, 70
UFFIZI, 71
GARDNER, PERCY, A Century of Archacolsgical
Discoveries (MICHAELIS), with preface by,
389, 397 i o
Gazette des Beaux-Arts, Editor of, permission for repro-
duction of engraving of Medea and Jason granted
by, 363
References to, 209, 366, 400
The Anglo-Saxon Rewiew and, comparison tetween
support accorded to, 108
GEFFROY, GUSTAVE, Les Musées d’Europe, Madrid,

393 .
Genius as affecting Science, Art, Literature, and Industry,

30
GENOA, birthplace of COLUMBUS, 73
PAGANINI, 74
Honour accorded to PAGANINI'S violin by,

4
George Jljarland, His Life and Work (GILBEY and
CUMING), 127, 394
GERMANY, “ Art Nouveau ” as affecting Art of, 145
Arts of, 145
Development of commerce by, 153
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GERMANY (continued)
Home of modern printing, 145
Music, 145
GERSPACH, M., Les Bordures de la Tapisserie, Les Actes
des Apbres, d aprés les Cartons de Raphatl, 391
Pamphlet on RAPHAEL Tapestries by, 68
GHIZEH, Pyramids of, 32
GILBERTSON, LEWIS, St. Paul’s Cathedral, 394
GILBEY, SIR WALTER (and E. D. CUMING),
George Morland, His Life and Work, 127, 394
GIRDLERS’ COMPANY. Sece Companies
Glass, Venetian, successful imitation in FRANCE, 87
Gobelins Tapestry (Times), 392
GOBELINS Tapestry. See Tapestries
“ Golden Fleece,” fable explained, 7
Order of, date and institution, 3, 23
Golden, Stone, Bronze, and Iron Ages, scientific classi-
fication guided by, 28
GONCOURT, E. et J. DE, L’A4rt du Dix-Huitiéme
Siécle, 393
GOTCH, ]. ALFRED, Early Renaissance Architecture
in England, 394
GOURRAIGNE, L. G., Dictionnaire Uniwversel & Histoire
et de Géographie (BOUILLET), revised by, 401
GOY'A, pictures of, 112
GRANDSARD (MADAME ANTOINETTE), Fac-
quard, sa Vie, 305-316 (quotations), 399
GRANT, PROFESSOR, Tke Age of Louis X1V, go-93,
392
GRAUL, RICHARD, Handbuch der Orientalischen Tep-
pichkunde, introduction by, 399
GREAT BRITAIN, Abbeys, earliest existence of, 121
Precursors of Cathedrals, 121
Art in, previous to invasion of Gauls, immature
state of, 121
Artists of, 126-145
Arts of, 112-145
Free Trade adopted by, 155
Mechanical and industrial efficiency of, 116
Vicissitudes of, 154-155
Great, Indian Peniasular Railway. See Railways
Grecian, Art, historical importance of, 51
Designs, use in textile fabrics of ancient, 58
Painters, anecdotes of, 60, 61, 62
HOMER'’S poems used by, 63
Important, 59-61, 62
Textile Arts, Greek painters and, 55, 56
GREECE, arts of, 51-63
Comparison between artistic tendencies of ROME
and, 62
Decorative Art influenced by ASSYRI1A, 185
FARNESINA and RAPHAEL Loggie, orna-
mental decoration of, 59
Greek Art and Modern Craftsmanship (Edinburgh Review),
27 (quotation), 186, 389, 398
Greek Buildings (LETHABY), 390
Greek Life and Thought (MAHAFFY), 226, 242-244,
398
GREEN, J. R., A Short History of the English People, 399
MRS. J. R., A Short History of the English People,
edited by, 399
GRIGGS, W., dsian Carpers, 399
Eastern Carpets (ROBINSON), printed in colours
by, 397
and)MINTERN BROTHERS, Eastern Carpets
(ROBINSON), printed in colours by, 397
GRIMAUX, ADRIAN (and CLIFTON), .4 New Dic-
tionary of the French and English Languages, 401
GROLIER, JEAN, birthplace of, 107
Book-collection of, 109
Library of, 107, 108
GROSART, REV. ALEXANDER B., Complete Poems
of Sir Philip Sidney, edited by, 400

GRUEL, L., Manuel Historique et Bibliographique de
I Amateur de Reliures, 393
GUARNERI, GIUSEPPE, “King Joseph ” violin of, 78
Personal details relating to, 77
Violins of STRADIVARI and, 77, 78
GUERBER, H. A., The Myths of Greece and Rome, 389
Guide Books, AGRA and its neighbourhood, Handbook for
Visitors to (KEENE), 400
A Guide to the Exhibition in the King’s Library
(BRITISH MUSEUM), 188, 390, 400
BOMBAY, Visitors' Illustrated Guide to(PINDER),
400
FLORENCE, Handbook to (COOK), 391
Guide Illustré des Palais et Fardins de Trianon,

392
ITALY (BAEDEKER), 391
Central, and ROME (BAEDEKER), 391
From the ALPS to NAPLES (BAEDEKER)

391
Le Musée National de Versailles (NOLHAC et
PERATE), 392
LOUVRE MUSEUM, Popular Guide to the
(TRAWINSKI and GALBRUN), 392
PARIS and Environs (BAEDEKER), 392
POONA Directory and Guide {Times of India), 354,
400
ROME (E. REYNOLDS-BALL), 391
ST. PAUL’S CATHEDRAL (GILBERTSON),
394
Une Fournée & Versailles, 392
VICTORIA AND ALBERT MUSEUM,
SOUTH KENSINGTON, 210 (entry from), 398
Guide de I’ Amateur de Livres & Gravures du XVIIIe Sidcle,
(COHEN), 107, 364, 393
Guide to the Exhibition in the King's Library, A (BRITISH
MUSEUM), 188, 390, 400
Guide to the Victoria and Albert Museum, South Kensington,
210, 398
GUIFFRE, JULES, La Collection Kelekain, 399
GUIGUARD, JOAN, Nouvel Armorial du Bibliophile,
Guilds, ngrgpset—makers’, existence in FRANCE of, 282
HACKLUIT, RICHARD. See HAKLUYT
HAFI1Z, poem by, 209
HAKLUYT, RICHARD, The Principal Nawvigations
Voyages Traffigues and Discoveries of the English
Nation Made by Sea or Owver-land, 396
Quotation, 159
Handbook of Greek and Latin Palaesgraphy (THOMPSON),
280, 396, 399
To Agra and its neighbourkood (KEENE), 400
To Florence (COOK), 391
Handbuch der  Orientalischen  Teppichkunde
BAUER and ORENDI), 399
Hand-printed and Illuminated Manuscripts (table of),
282-283
Hand-woven, Designed and Coloured Carpets (table of),
282-283
““ Happer Japanese Prints,” sale of, 98, 148
Harper’s Monthly Magasine, 395
HARRIS, HENRY T., Dycing of the Wool, 262-263
Monograph on the Carpet Weaving Industry of
Southern India, 182, 260-261, 373, 399
HAVELL, E. B., Indian Sculpture and Painting, 49, 50,

(NEUGE-

51, 390
Haydn's Dictio?zgry of Dates (VINCENT), 3 (quotation),
242, 401
HAYES, M. HORACE, Riding and Hunting, 206, 398
HAZLITT, W. CAREW, The Venetian Republic, 73, 391
Hegira, Christian Eras 1535, 1539, correspondent with
942, 946 of, 208-210
Definition of word, 384
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HELLESPONT, christening of, 8

HENDLEY, COLONEL, Asian Carpets (GRIGGS),
text by, 399

HENRY.- VIII., Abbeys suppressed by, 121

HERODOTUS translated by CARY, from the text of
BAEHR, 398

HERON - ALLEN, ED., Nicolo Paganini and his
Guarnerius, edited by, 392
PAGANINT’S violin described by, 74
HERRICK, ROBERT, The Hesperides and Noble

Numbers, 400
Hieroglyph, 386
HILL, MESSRS., Antonio Stradivari, 76, 392, 396
Eminence of firm, 81, 82
Origin of family, 81
Violin industry carried on by, 81
HIND, A. M., A Skort History of Engraving and Etching,

393
Hindu Casves and Sects (BHATTACHARYA), 118, 119,

394

Hindu Mythology, Vedic and Puranic (WILKINS), 165,
3975 400

Histoire de France (DURUY), 392

Histoire de la Bibliophile (TECHENER), 393

History and Principles of W eawving by Hand and by Power,
The (BARLOW), 179, 397, 399

of Architecture, A (FERGUSSON), 32, 63, 389,

398
(FLET'CHER), 390
(STURGIS), 34 (quotation), 186, 390, 398
of Charlemagne, The (JAMES), 391
of England in the Lives of Englishmen, A
(CUNNINGHAM), 365 (quotation), 397
of Indian and Eastern Architecture (FERGUSSON),
49 (quotation), 352, 401
of Kidderminster, A (BURTON), 397
of Modern Painting, The (MUTHER), 148, 363,

qf:;’?réental Carpets Before 1800, 4 (MARTIN),
183, 281, 397, 400
of Persia, The (MALCOLM), 196 (quotation),
217, 365, 399, 398
HOGARTH, Industry and Idleness, 284
HOLBEIN’S Duchess of Milan, purchase by NATIONAL
GALLERY of, 138, 400
Portrait of King Henry VIII, (CONNOISSEUR),
179, 180, 397
HOLLAND, arts of, 111-112
HOLLAND, LADY, The Fournal of, 33 (quotation),
89
HOLT, }%OSA BELLE, Rugs, Oriental and Occidental,
Antique and Modern, 399
HOLTZINGER, HEINRICH (and AMELUNG), Tke
Mouscums and Ruins of Rome, 391
“Holy Carpet,” A, bequest to New York city by
CHARLES T. YERKES of, 160, 161, 396
Importance of A RDEBIL entitling to rank as, 202
Holy Carpet of the Mosque ar Ardebil, The (STEBBING),
167, 209, 367, 397
HOMER, Tte Iliad of, 168, 172, 389
The Odyssey of, 168, 172-173, 397
Story of PENELOPE from Tke Odyssey of, 168,
172-173, 174
Horses, esteem in which held in INDIA, 196, 223
Horseshoe forms on Persian and Indian carpets
due to prominence given to, 223-224, 244
Persian monarchs’ love of, 196, 223-224
Horseshoe, the, See Symbolism, and Carpet Forms
HUGGINS, LADY, Antonio Stradivari (HILL), with
introductory note by, 392, 396
HUGHES, DR. REGINALD, Social England, 366,
HUMPHREYS, ARTHUR L., Maximes de Napoléon,
116 (quotation)

Carpets

HUMPHRIES, SYDNEY, Digjecta, 393
(and W. MITCHELL), T%e Edinburgh Parthenon
137, 395
Reception accorded to Edition de Luxe, 137
HUNT, HOLMAN, pictures of, 130
HUNTER, SIR WILLIAM WILSON, 4 Brief History
of the Indian Peoples, 323, 389, 400
‘Writings of, quotations from, 321, 330
Hunting Carpet, 345

ILCHESTER, LORD, Tke Fournal of Elizabeth Lady
Holland, edited by, 33 (quotation), 389
Iliad of HOMER, Te, 168, 172, 389
Drawings illustrating, 168
Illumination, art of, Carpet- weaving compared with,
282, 297
Feminine character of, 297
Introduction of printing as affecting, 296-297
Introduction of gold and silver thread in carpets
suggested by book, or vice versa, 283
Origin of word, 283
Illuminations, Colour reproductions in #ICTORIA AND
ALBERT MUSEUM, SOUTH KENSING-
TON, 249
Illustrated Catalogue of the Art and Literary Property of
HENRY G. MARQUAND, 211, 396. See
also Catalogues
Illustrated London News, The, 396
Illustrations, analysis of, 363-369
Are indexed under their titles.
Illustrations on page xi
Improvements, BUCKINGHAM PALACE, 128
MARBLE ARCH, rejection of original design,

See also List of

115
In India (STEEVENS), 119, 327, 355-356 {(quotations),
394, 400
INDIA, arts of, 49-51
Carper-Making in the Punjab (LATIMER), 258
Carpet-making introduced into, 258, 261
Connection between PERSIA and, 240-241 .
Estimation of horses in, 196, 223
Mogul dynasty founded, 322
One of the two Great Carpet Nations, 186
Persian weavers introduced into, 343
Spinning and weaving in, 179
Stone for permanent building material introduced
into, 49
India through the Ages (STEEL), 323, 400
Indian Art, position of Carpets with regard to, 368
TAF MAHAL ideal symbol of, 368
Carpet-weavers, descent of, 368
Native life, difficulties in dealing with, 120
Indian Carpets (ROBINSON), 252, 280
Indian Sculpture and Painting (HAVELL), 49, 50, 51, 390
Indians, American, art of tattooing, 149
Arts of, 149
Industries, aniline dye, displacement of older methods of
Indian natives by, 118
Discovery and development of, 118, 263
Origin of, 118
Production of artistic fabrics as affected
by, 118
Art, advance of ¥ APAN in warfare as affecting
Japanese, 147
Carpet, explanation of terms used in JACQUARD,
274-277
Importance of wool-dyeing in, 262
Importance of wool-spinning in, 262
Sheep-breeding in relation to, 262
Weaving as influencing, 27
Climatic conditions and their influence upon
Persian, 46, 47
Establishment by CYRUS and CAMBY SES of, 43
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Industries (continued)
French, See FRANCE
National, Argonautic expedition as affecting, 23
Revival by MEDEA of, 21
Industry, Genius as affecting advance in, 30
JASON and MEDEA as types of the combination
of Art and, 24
Industry and Idleness (HOGARTH), 284
Inventors, references to, 271, 272, 280
ISMAIL I, SHAH, Carpets as influenced by death of,
202-203
Death of, 202
Sophi dynasty founded by, 202, 207, 208
ISSUS, battle of, 242-243
Italy (BAEDEKER), 391
ITALY, arts of, 62-83
Iraly from the Alps to Naples (BAEDEKER), 391

JACQUARD, ARDEBIL Carpet (Plate III), illus. facing
36, 371
Caipet (Plate IV, illus. facing 48, 371
(Plate V1), illus, facing 72, 372
(Plate X), illus. facing 144, 375
(Plate XT), illus. facing 164, 375
Design (Plate II), illus, facing 12, 370
Distinctive feature of process of manufacture,
300

Industry, explanation of terms used in, 274-
277 -

Leading varieties of, 298-301

Loom for weaving, distinction between

machine for producing design and colouring
and, 178, 278
Merits of, 233
Method of forming pile, 181
References to, 176, 178
Varieties most nearly approaching Oriental
Carpets, 2335
Cord both Warp and Weft, 386
List of Worksin BRITISH MUSEUM LIBRARY
under heading, 269, 304
Machine, adaptability of, 3or
Adaptation of perforated card system, 270,
286-287
Application of steam power, 277
Comparative simplicity with regard to opera-
tion, 271
Date of earliest, 308
Description of, 272-274
Exhibition of, 310
Patenting of, 277, 283, 286, 288, 310
Pianola, Angelus, and Orchestrelle piano-
players compared with, 303-304
Printing compared with, 304
References to, 285, 286, 288-289
Universal adoption of, 312
Working of, 272-274
Prayer Rug (Plate XX1III), illus. facing 288, 383
Runner (Plate XV), illus. facing 204, 377
Weaving, Printing compared with, 269-272, 277,

278
Process, references to, 176, 178, 273, 283,
289-293
and Book Printing (comparative table of),
289-295

JACQUARD, JOSEPH MARIE, illus. facing 269, 367
Apprenticeship to bookbinder, 307
Birth of, 269
Birthplace of, 317
Career of, effect of NAPOLEON’S influence upon,
311, 313, 314, 315
Death of, 269, 305, 314-315
Division relating to, 269-318
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JACQUARD, JOSEPH MARIE (continued)
Early sufferings of, 270, 306-307
Eulogy on, 315, 316
Invention of loom by, 269, 270
Life of, 305-316
Made member of the Legion of Honour, 313
NAPOLEON’S meetings with, 308-310, 314
Recognition of work, 309, 310, 311, 313,
315
Parentage, 270
Portrait by BONNEFOND, 316-317, 367
In woven silk, 317, 367
References to, 107, 283
Statue in memory of, 316
VAUCANSON'S model discovered by, 2835, 309,
316
WATT'S meeting with, 312-313
Work of, 384
Works relating to, 399-400
Facquard, sa ¥ie (GRANDSARD), 269, 304, 399
JAHAN, SHAH, accession of, 323
Death of, 327
Poem in praise of T4¥ MAHAL, 353
Reference to, 359
Suggestive of Glory and Romance, 386
Weavers and materials brought from PERSIA by,
343, 344
FAIL, POONA, references to, 251, 331
YERROWD.A, description of, 354, 355, 356
Fine examples of Indian Carpets made in, 119,
250-251, 261, 330-331
Industries carried on in Reformatory for boys
in connection with, 354-356
Particulars of Carpet-making industry carried
on in, 177, 354-356
JAMES, G. P. R., The History of Charlemagne, 391
FAPAN, arts of, 147-149
Sensational Sales of * Happer Japanese Prints,” 98,
148
Japanese Art industries, advance of FAPAN in warfare
as affecting, 147 .
Artists, notable, 148
Lacquer, secret of, 147
Satsuma and Cloisonné ware, unique art of, 147~
148
JARRY, NICOLAS, calligraphic work of, 296
Description of, 296
JASON, abandonment of MEDEA by, 22
Adventure of the SYMPLEGADES, 11-12, 13
Birth, concealment of, 6
Birthplace of, 6
Choice of leaders to form ship’s crew, g
Death of, 22
Death of father, 21
Education of, 6
Failure of, 22
Interpretation of story of, 3-22
JUNO’S encounter with, 6
Guidance sought by, 8
MEDEA and, as types of the combination of In-
dustry and Art, 24
Meeting of KING AEETES and, 13, 14
NAPOLEON compared with, 23
Parentage of, §
Part played by MEDEA in assisting, 14-19
PELIAS’ injustice to, 6
Recognition of, 6
Reforms effected by, 10, 11
Return with MEDEA to his father’s kingdom,
21
Similarity between AGNI and, 330
Visit to blind KING OF THRACE, 10
JONES Collection. See Collections, National
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JONES, INIGO, reference to, 123
Fournal of Elzmbe:/z, Lady Holland, The, 33 (quotation),

389

KEENE’S Handbook for Visitors to Agra and its neighbour-
hood, 400

Kelmscott Press, early works issued by WILLIAM
MORRIS through, 189

KENYON, F. G, ARISTOTLE on the Atkenian Con-
stitution, translated by, 168 (quotation), 397

KIDDERMINSTER or Scotch Carpet. See Carpets

KINGSFORD, MISS FLORENCE, work of, 297

KIPLING, RUDYARD, Out of India, 398, 400
Quotation from, 321
The Novels, Tales and Poems of, 397

KIRBY, THOMAS E., llustrated Catalogue of the Art
and Literary Property collected by the late HENRY
G. MARQUAND, edited by, 396

KJERULF HALFDAN, Songs of, 359

Knotting of carpets. See Carpets

KUM, MOSQUE OF. See MOSQUES

LABORDE, Choix de Chansons, 104, 105, 106
Work of, references to, 103, 104, 10§
Labour, cheapness of, construction of Pyramids as affected
by, 33
Lace, establishgment of manufactory at BEAUVAIS, 89
La Collection Kelekain (GUIFFRE), 399
Lacquer,gapanese, secret of, 147
LANGLES, L., Notice Chronologique de la Perse, 218, 220,
240-241 (quotation)
Voyages du Chevalier Chardin en Perse et autres
lieux de I'Orient, edited by, 390, 398
La Reliure du XIX¢ Siécie (BERALDI) 393
Frangaise Artistigue (MARIUS-MICHEL), 393
Commercielle et Industrielle (MARIUS-
MICHEL), 393
L'Art dans la Décoration Extérienre des Livres, les Cou-
wertures illustrées, les Cartinnages d'Editewrs, la
Reliure & Art (UZANNE), 393
de la Reliure en France au
(FOURNIER), 393
du Dix-Huitiéme Siécle (GONCOURT), 393
Last of England, The (BROWN), 128-129 (quotations)
LATIF, SYAD MUHAMMAD, KHAN BAHADUR,
Agra, Historical and Descriptive, 321, 322-327,
333-334, 352-353, 354, 400
Chronology of, entry from, 326

derniers  Siécles

LATIMER, C, Mona«>7 aph on Carper Making in the .

Puma/; 258, 3
La Toison d'0r (LETTEN HOVE), 3 (quotation), 389
La Villa, il Museo ¢ la Galleria Bm’g‘/?ese (RUSCONT),

391

LEATHES, STANLEY, CAMBRIDGE MODERN
HISTORY, THE, Vols. V., 1X., and X, edited
by, 392, 399

Le Chiteau de Chantilly (La Rewue de I Art Ancien et
Moderne), 393

Fontainebleau (TARSOT et CHARLOT), 392

Lectures on Sculprure (FLAXMAN), 397

Le Dix-Huitiéme Siécle, 392

Le Dix-Newvigme Siécle, 393

LEE, SIDNEY, A Life of William: Shakespeare, 397

DICTIONARY OF NATIONAL BIOGRAPHY

edited by, 401

LEE, WILLIAM, invention of
machines, 311

Legends, Mythological, inspirations derived from, by
GUSTAVE MOREAU, 363

Le Grand Siécle (BOURGEOIS), 86, 87 (quotations),
89, 90, 392

LEIGHTON, LORD, pictures by, 133

Le Feune Homme et la Mort (GUSTAVE MOREAU), 363

industrial automatic

Carpets

Le Musée Naticnal de Versailles (NOLHAC et PERATE),

392
LEQ XIIL, POPE, LEONINE LIBRARY created by, 67
Les Beaux Arts et les drts Décoratifs & I Exposition Uni-

wverselle de 19oo, Frontispiece to division
“ Allegory,” taken from engraved plate included
in, 363

Les Bordures de la Tapisserie, Les Actes des Apitres, daprés
les Cartons de Raphatl (GERSPACH), 391
Les  Dessinateurs  d1llustrations  qu  Dix-Huitiéme Siécle
(PORTALIS), 393
Les Graweurs du Dix-Huitiéme Siécle (PORTALIS and
BERALDI), 393
Les Musées d’Europe, Madrid (GEFFROY), 393
LETHABY, W. R., Greck Buildings, 390
W estminster A&bqv ard the King’s Craftsmen, 394
LIBRARIES, GROLIER, references to, 107, 108
VATICAN, foundation of, 67
Intentions of POPE NICHOLAS V. in
founding, 67
World renown of treasures contained in, 67
Life, Human, construction of Pyramids as affected by
indifference to, 33
Construction of TAF MAHAL as affected
by indifference to, 342, 344
In making RED SEA CANAL, indifference
to, 33
National, fact and romance in relation to, 24
Life and Death qf“}'tzson, The (MORRIS), 389
Life and Labour (SMILES), 86 (quotation), 392
Life and Letters of Erasmus (FROUDE), 394
Life and Work of Dante Gabriel Rossetti, The (ROSSETTI),
142, 395
Life of Facquard (GRANDSARD), quotations from,
305-316
Fames McNeill Whistler, The (PENNELL), 394
Napoleon 1., The (ROSE), 396
William Morris, The (MACKAIL), references to,
141, 142, 143, 395, 396
William Shakespeare, A (LEE), 397
Literary Anecdotes of the Ninereenth Century (edited by
W. R.NICOLL and T. J. WISE), 395
Literary Man's Bible, The (COURTNEY), 210, 398
Literature, Genius as affecting advance in, 30
Representative names in English, 112, 113
SHAKESPEARE'’S influence upon, 163
Livres illustrés du X VIII® Siccle, illus. facing 108, 364
Liwvres illustrés du XVIII¢ Siécle (RAHIR), list of, 109
LONDON,NATIONAL GALLERY. See GALLERIES
LONGMAN'S Gasetteer of the World (edited by G.
CHISHOLM), 401
Loom, Hindoo weaver’s, description of, 178
JACQUARD, distinction between machine for
producing design and colouring and, 178, 278
Invention of, 269, 270
Looms, comparison between Chinese silk and English
finger-rug, 179
Earliest representation of, 284
Finger-rug, description of, 180-181
Introduction into ENGLAND of, 179, 283
Hand, introduction of, 284
Oold hand references to, 274, 275, 276, 277, 284
Power, introduction of, 179
Reputed inventor of, 310-311
Lost Carpet of TA¥ MAHAL. See MUMTAZ
MAHAL Carpet
LOUIS 1I. of BAV ARIA, position as Art-patron, 144
LOUIS XIV. of FRANCE, extravagance of, 9§
Length of reign, 125
Letter addressed by CHARDIN to, 386
LOUVRE GALLERIES. Sec GALLERIES
MUSEUM. See Guide Books, and MUSEUMS
LYONS, historical claims of, 317
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LYTTON, SIR EDWARD BULWER, Arhens, its Rise
and Fall, 393

MACGILLIVRAY, PITTENDRIGH, The Sculprures
of the Parthenon, 137, 395
MACHIAVELLI, saying of, 242
Machinery, substitution of hand-power by, 287-288
Machines, invention by WILLIAM LEE of industrial
automatic, 311
JACQUARD, adaptability of, 301
Adaptation of perforated card system to, 270,
286-287
Application of steam-power to, 277
Patent taken out for, 277, 285-286
Pianola, Angelus, and Orchestrelle piano-
players compared with, 303-304
Printing compared with, 304
References to, 288-289
Universal adoption of, 312
Working of, 271-274, 289-294
Printing, earliest inventors of, 284, 283
Improvements by WILLIAM NICHOLSON
in, 2835, 286
MACKAIL, J. W., The Life of William Morris, 141,
142, 143, 395, 396
MACKAY-SMITH, REV. ALEXANDER, Tke Romance
of @ Mad King, 395
MACKOWSKY, HANS, Michelagniolo, 391
MADRID, PRADO GALLERY, pictures in, 111
MAGGINI, GIOVANNI PAOLO, advance towards
perfected CREMONA in violins of, 75
MAHAFFY, PROFESSOR J. P., Greek Life and
Thought, 226 (quotation), 242-244, 398
MAINZ Psalters (1457 and 1459), references to, 36, 284
MAKSOUD of KASHAN, inscription recording achieve-
ment of, 210
Patience displayed by, 131
Work of, 203-209
Compared to CHOPIN’S musical composi-
tions, §7
Masterpiece of J. M. MOREAU, 105
References to, 69, 84, 167, 228, 232, 244,

297, 371
MALCOLM, COLONEL SIR JOHN, Carpets, Persian
usage of, 203-204
The History of Persia, 196, 217 (quotation), 363,
399, 393
Writings of, references to, 202, 203, 225 (quota-
tions), 233
MANCHESTER Jubilee Exhibition (1887).  See Exhibi-
tions
MANN, J. S., Secial England, edited by, 400
MANNING, J. A., Maximes de Napoléon translated by,

393
Manuel Historigue ex Bibliographique de I Amateur de Reliures
(GRUEL), 393 o
Manuscripts, hand-printed and illuminated {table of), 282-

28
Hlun?inated, by WILLIAM BLAKE, 296
Prices realized by, 161
Maoris, NEW ZEALAND, arts of, 149-153
Earliest methods of architectural construction re-
called by wharris of, 149-150
Fine physique of, 150
Native weaving, curious forms used in, 150
Ostracism as a reason to account for race of, 151
Race deterioration of, 151, 152
Resemblance of ornamental work of wall at
W ARKA to native woven garments of, 40
Tattooing, art of, 149, 150
Uses made of greenstone by, 150
MARBLE ARCH improvements, rejection of original
design, 11§
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Marble Arch Improvement : its Conception and Realization

(SPEAIGHT), 393
MARIUS-MICHEL, La Reliure Frangaise Artistique, 393
La Reliure Frangaise Commercielle et Industrielle,

393
Market, opening of REAY, 337
MARQUAND, HENRY G., Carpets as influenced by,
385
Collection, comparison between MUMTAZ
MAHAL Carpet and carpet in, 345
High prices realized by sale of, 160, 164,
253-254
Reference to, 213
iustrated Catalogue of the Art and Literary Property
collected by (edited by T. E. KIRBY), 211,
96
MARRIA?GE, ELLEN, The Unknown
(BALZAC), translated by, 400
MARTIN, F. R, .4 History of Oriental Carpets Before
1800, 183, 281, 397, 400
Mogul Carpet, assigned date of, 281, 282
Mats, TEKKE or BOKHARA, 375
MAUGE, ]., Comment Discerner les Styles du VIII® au
XIX* Siecles, gravés par, 393
Mausoleum of the MEDICI, 72
Maximes de Napoléon (LIANCOURT), 393
(HUMPHREYS), quotation from, 116
Masarin Bible, references to, 36, 161, 188, 284
MAZARIN, CARDINAL, COLBERT recommended
to LOUIS X1V, by, 363
et Pierres Gravées (Catalogue, Bibliothéque
Nationale), 392. See also Catalogues
MEDEA, abandoned by JASON, 22
and JASON, illus. facing 3, 363
As types of the combination of Industry and
Art, 24
Reproduction of picture by GUSTAVE
MOREAU, 363
Art industries revived by, 21
Assistance rendered to JASON by, 14-19
Depicted by GUSTAVE MOREAU, 23
Return with JASON to his father’s kingdom, 21
Médée et Fason (GUSTAVE MOREAU), engraving by
JEAN PATRICOT, 363
Impression pulled by PAUL MOGLIA, 363
Mediaeval Architecture (FERGUSSON), 187
MEDICI, Mausoleum of the, 72
MICHAELIS, PROFESSOR, A Century of Archaeslogical
Discoveries (translated by KAHNWEILER), 27
(quotation), 37, 166, 185-186 (quotation), 389,
397
Writings of, references to, 51, 168
Michelagniolo (MACKOWSKY), 391
MILAN CATHEDRAL, 72,73
MILLAIS, SIR J. E., pictures by, 133
MILLET, JEAN FRANGOIS, prices obtained for
pictures by, 148-149
MINERVA and ARACHNE. Sce Fables
Miniatures— Gouaches, Estampes en Couleurs Frangaises et
Anglaises (Catalogue, Bibliothique Nationale), 392.
See also Catalogues
MITCHELL, WILLIAM (and S. HUMPHRIES),
Edinburgh Parthenon, The, 395
The Edinburgh Parthenon, Edition de Luxe of, 137,

Masterpiece

Médailles

393
MITCHEI?L, WILLIAM, The National Monument to be
completed for the Scottish National Gallery, on the
model of the Parthenon, 136-137, 395
MOGLIA, PAUL, Le Feune Homme et la Mort (G.
MOREAU), impressions pulled by, 363
Médée et Fason, impression pulled by, 363
Mogul Carpet, DR. MARTIN’S, 281, 282
MOLIERE’S (Euvres, 1773 Edition, 103, 392
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Monograph on Carpet Making in the Punjab (LATIMER),
399
Monograph on Carpet Weaving in Bengal, 4 (MUKERJI),

99
Mcmngrap/z3 on Oriental Carpets (CLARKE), 252
Monograph on the Carpet Weaving Industry of Southern India
(HARRIS), 182, 260-261 (quotation), 263-
264, 373, 380, 399
Montreal Gasette (Nov. 7, 1885), 163
Ephemerides, 396
Monument du Costume (J. M, MOREAU), 98, 99, 100,
101, 102, 103
MOREAU, GUSTAVE, birth of, 363
Death of, 363
Exhibition of works at galleties of French Amateur
Art Society, 363
Incarnation of French Pre-Raphaelites, 363
Inspiration derived from mythological legends by,
363
Le Feune Homme et la Mort, 363
Medea and Fason, 363
MEDEA depicted by, 23
Paintings of, 83
Reproductions in GOBELINS Tapestry of paint-
ings by, 363
MOREAU, J. M. (Le Jeune), book illustrations by,
value of, 103
Monument du Costume, 98, 99, 100, 101, 102, 103
Work of, as designer and engraver, 98, 99, 100,
101, 102, 103, 104, 105, 106
MORGAND, DAMASCENE, Catalogue of, 106
Quotations from, 1co, 101, 102
MORLAND, GEORGE, work of, compared to that of
French artists, 127
Morning Post, Development of Painting, The (CLAUSEN),

393
Egyptian Excawvation, 390
Path to Paris, The ( RUTTER), 392
Ruilter Collection, The, 394
Quotations from, 83, 130
MORRIS, WILLIAM, art interests of, 141-144
Art of WAGNER compared with, 143, 144
Carpet Circular of, 297-298
Conjoint work of SIR E. BURNE-JONES and,
142, 143
Early works issued through Kelmscott Press, 189
Furniture produced by, 142
Improvements in dyeing effected by, 142
Kelmscott Press of, 142
Life and Death of Fason, The, 389
Quotation from, 159
Revival of Tapestry-weaving by SIR E. BURNE-
JONES and, 142, 143
Work of, 296
Mosaics, origin of woven fabrics found in, 185
MOSQUE of SHAH ABBAS THE GREAT, 368,
illus. back cover
MOSQUES, ARDEBIL, 204, 205, 207, 209, 210, 244
Humanity typified in architectural form of,
342, 343
ISPAH AN, building and cost of, 48, 368, 369
Ideal symbol of Persian Art, 368
KUM, 208
MECCA, 255, 256
Myr. Robert Browning's latest Werds on Music (Musical
Times), 395
MT. TARAWERA, eruption of, 151, 152
MUKER]I, N. G., A4 Monograph on Carpet Weaving
in Bengal, 399
Carpet W eawing in Bengal, 259 (quotation)
MUMFORD, JOHN KIMBERLEY, Oriental Rugs
{First and Third Editions), 167-168 (quotation),

374, 375, 397

Carpets

MUMTAZ MAHAL, account of, 323-325
Carpet, carpet in MARQUAND Collection com-
pared with, 345

ARDEBIL Carpet compared with, 345
Date assigned to, 348
Influence of SHAH ABBAS upon, 348
Knotting of, 345
Likeness of MUMTAZ MAHAL woven

into, 344, 346
“Lost Carpet of Taj Mahal,” references to,
343, 344, 345
Needles used in, 174
Prototype at CRACOW CATHEDRAL,
348, 350, .
MUSEE DES ARTS DECORATIFS,
347-352
References to, 105, 174, 326, 330, 354, 356,
357> 359
Uses of, in TA¥ MAHAL, 352
Death of, 323, 368
Glory and Romance suggested by name of, 386
References to, 359, 368
MURILLO, work of, 112
MURRAY, JOHN, Publisher of engraving of SHAH
. ABBAS and BYRON’S Don Juan, 365
MUSEE DES ARTS DECORATIFS (PARIS) Carpet.
. See MUMTAZ MAHAL Carpet
MUSEE DES ARTS DECORATIFS (PARIS), example
, of Prayer Rug in, 383 ,
MUSEES ROYAUX DES ARTS DECORATIFS DE
BRUXELLES, 191, 398
MUSEUMS, BOMB.AY, reference to, 330
BRITISH, 112 ‘
Acquisition of ELGIN Marbles by, 166-167
A Guide to the Exhibition in the King’s Library,
399, 400
Library Catalogue of, 269, 304
LOUVRE, Popular Guide to the, 392 ,
MUSEES ROYAUX DES ARTS DECORATIFS
DE BRUXELLES, 191, 398
SOUTH KENSINGTON, 347
Acquisition of ARDEBIL Carpet by, 166
VICTORIA AND ALBERT, alliance of re-
presentative names in British and Ancient
Art in, 113
Architectural features of, 113
Carpets in National Collection at, 201
Colour reproductions of “ Illuminations from
a Manuscript copy of the ¢ Akbar-Namah,””
249
Coloured reproduction  of
COMPANY Carpet, 247
Persian carpets, 249, 250
Examples of Indian (Mogul) Carpets, 249-
25
Made in YERROWDA FAIL, 250-
251, 261
Inadequate accommodation for display of
ARDEBIL Carpet, 127
“Niches of fame” in, 113
Opening of, 112
Reproduction of portrait of JACQUARD in
woven silk, 317
Museums and Ruins of Rome, The (AMELUNG and
HOLTZINGER), 391
Mausic, GERMANY the home of, 145
Value of tone to artists, 58
Mousical Times, Mr. Robert Browning's latest Words on
Music, 395
Nicolo Paganini and his Guarnerius (HERON-
ALLEN), 392
MUSFID-I-SHAH or Royal. Mosque of ISPAHAN,
illus, front cover, 368

GIRDLERS'
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MUTHER, RICHARD, Hiswry of Modern Painting,
The, 148, 395

Mythology, Trojan War in relation to, 6

Mpyths of Greece and Rome, The (GUERBER), 339

NANTEUIL, ROBERT, work of, 364
NAPOLEON, career of, 225
Death of, 314
JACQUARD'S carcer as affected by influence
of, 311, 313, 314, 315
meetings with, 308-310, 314
JASON compared with, 23
NATIONAL GALLERY. Seec GALLERIES
National Loan Exhibition. See Exhibitions
National Monument, The, to be completed for the Scottish
National Gallery, on the model of the Parthenon
(MITCHELL), 136-137, 395
Nations, Eastern, tenacity in adhering to old customs, 39
Rise and fall affected by predominance of particular
individuals, 30
Nature, the Carpet an ideal Hieroglyph of, 386
NAVILLE, EDOUARD, The Funeral Papyrus of louiya
(DAVIS), with introduction by, 34, 390
Needlework, connection between arts of Weaving, Plait-
ing, and, 174
Inclusion with Carpets of Tapestry and, 174
NEUGEBAUER, RUDOLPH (and J. ORENDI) Hand-
buch der Oriemalischer Teppichhunde (introduction
by R. GRAUL), 399
NEVILL, RALPH, French Prints of the Eighteenth Century,

393
New Dictionary of the French and English Languages, A
(CLIFTON and GRIMAUX), 401
Newspapers, first printed by steam power, 286
Improvements in Printing Machines by WILLIAM
NICHOLSON as affecting, 285, 286
NEW ZEALAND, Greenstone of, uses made by Maoris,

150
NICHOLAS V., POPE, VATICAN LIBRARY founded

by, 67
NICHOLSON, WILLIAM, 289
Effect upon Newspapers of improvements in
Printing Machines made by, 285, 286
Patent taken out for Printing Machine by, 285
NICOLL, W. ROBERTSON (and T. J. WISE), Literary
Anecdotes of the Nineteenth Century, edited by, 3935
Nicolo Paganini and his Guarnerius (HERON-ALLEN),

392

Nicomachean Ethics of Aristotle, The (translated by CANON
J. E. C. WELLDON), 395

NORGATE, MISS KATE, A Short History of the English:
People (GREEN), edited by, 400

Norman invasion, influences of, 173 \

Notice Chronologique de la Perse (LANGLES), 220, 240-
241 (quotation)

Nowwel Armorial du Bibliophile (GUIGUARD), 393

Nowels, Tales and Poems of, The (KIPLING), 397

Nowum Organum (BACON), 117, 389, 394

Oceana (FROUDE), 396
O’CONOR, DAVID, Swles of Ornament (SPELTZ),
translated by, 390, 398
Odyssey of HOMER, The, drawings illustrating, 168
POPE’S translation of, 172-173 (quotations)
References to, 174, 397,
(Euwres, 1773 Edition (MOLIFRE), 103
One Hundred Carpet Designs (ANDREWS), 247, 399
OOGE, MARTIN I, The Acropolis of Athens, 52, 390
ORENDI, JULIUS (and R. NEUGEBAUER), Handbuck
der Orientalischer Teppichkunde (introduction by
GRAUL), 399
Oriental Carpet (Plate V), illus. facing 6o, 372
(Plate VII), illus. facing 88, 373

Oriental Carpet (continued)
(Plate VIII), illus. facing 120, 374
(Plate IX), illus. facing 132, 374
Oriental Carpets—also referred to as the Vienna Carpet
Book—(English Edition edited by PURDON
CLARKE), Introductory Article by SIR
GEORGE BIRDWOOD to, 43 (quotation)
References to, 167, 182, 208, 211, 252, 348, 373,
396, 398 .
Oricntal Carpets (STRZY GOWSKI), 183, 184 (quotation),
209, 3835, 397
Oriental Enamelled Glass (SCHMORANZ), 254, 399
Oriental Inscription Rug (Plate XXIV), illus. facing
304, 384
King Rug (Plate I), Frontispiece, 370
Knot both Warp and Weft, 386
Prayer Rug (Plate XX1I), illus. facing 256, 382
Rug (Plate X VII), illus, facing, 220, 378
(Plate X VIII), illus. facing 228, 379
(Plate X1X), illus. facing 236, 381
(Plate XX), illus. facing 244, 381
(Plate XX1), illus. facing 252, 382
Oriental Rug Booky The (RIPLEY), 399
Oriental Rugs. See also Rugs
Oriental Rugs (MARQUAND Sale), 160, 253, 396
(MUMFORD), 167 (quotation), 374, 379, 397
Oriental Runner (Plate XII), illus. facing 176, 376
(Plate XII1), illus. facing 184, 376
(Plate XIV), illus. facing 196, 377
(Plate X VI), illus. facing 212, 378
Original Bodleian Copy of the First Folio of Shakespeare,
The (Athenaeum), 162, 396
Original Design for the National Gallery, London (Are
Fournal), 125, 394
Origins of English History (ELTON), 120, 121 (quotations),
394

39
Ostracism, Existence of Maori race accounted for by
hypotheses of banishment or, 151
Utilization by democratic States, 10
Out of India (KIPLING), 398, 400
Oxford and Cambridge Magazine, The {(August 1856), 390
Osxford Students History of India, The (SMITH), 31
(quotation), 389

PAGANINI. See GENOA, Nicolo Paganini, and Violins
Painters, British, references to, 126-135
Painting, frequent use of, in decoration of Persian houses,
46
Photography and reproduction in monotone and
colour as influencing, 135, 136
Travelling facilities as influencing, 135, 136
Palace Carpet, history and principal features of, 211-213
PALACES, ALHAMBRA, description and date of, 111
BUCKINGHAM, improvements of, 128
Indian, secret chambers and dungeons in, 332~
333, 340, 352
FAHANGIR, description of, 333-334
PITTI, ideal home for Art treasures, 71, 72
VERSAILLES, amount expended upon grounds
and palaces, 94
Architects entrusted with extensions, 93, 94
Artists employed in laying out grounds, g4,
95
Extensions of, 93
Fétes given by LOUIS XIV., 93
(GOBELINS Tapestry made for, 94
Large number of work-people employed in
and about, 94
Used as seat of government, 93, 94
‘World-renowned magnificence of, 94
Palacography (QUARITCH), 280, 396, 399
Pall Mall Gazette, 396

PANAMA CANAL. Sec CANALS
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Paris and Environs (BAEDEKERY), 392

PARIS Exhibition. See Exhibitions

PARKINSON, WILLIAM, T/ City of Genoa, illus-
trated by, 391

PARLIAMENT, HOUSES OF, architects of, 124

PARTHENON, EDINBURGH, establishment of School
of Architecture and Sculpturein connection with,
138

PARTHENON, The, humanity typified in architectural
form of, 342-343

Scheme for reproduction at EDINBURGH, 136-

139
Path to Paris, The (RUTTER), 392
PATRICOT, JEAN, Le Feune Homme et la Mort,
engraved by, 363
Meédée er Fason, engraved by, 363
PELIAS, injustice to JASON, 6
Murder of, 21
PENELOPE surprised by the Suitors, illus. facing 173,

365

Penclope surprised by the Suitors FLAXMAN), 168

PENNELL, E. R. and J., The Life of Fames McNeill
Whistler, 394

People of India, The (RISLEY ), 233 (quotation), 397

PEPYS, SAMUEL, The Diary of, excerpt from, 226, 398

PERATE, ANDRE (et P. DE NOLHAC), Le Musé:
National de Versailles, 392

Percy Anecdotes, The (R. and S. PERCY), 61, 62 (quota-
tions), 63, 178 (quotation), 391

PERCY, REUBEN and SHOLTO, Percy Anecdotes, 61,
62 (quotations), 63, 178 (quotation), 391

Permanent Collection of Paintings in the Art Gallery (Cata-
logue of Birmingham Museum and Art Gallery),

394
PERSIA, architectural arts of, 42 (quotation)
Arts of, 42-51
CHARDIN’S description of, 218-220
Conquest of, by ALEXANDER THE GREAT,
242-244
Dyeing, advance of PERSIA in art, as compared
with EUROPE, 47, 237
Horses, estimation in which held in, 196, 223-
224, 244
INDIA and, Carpet-weaving instinct of, 368
Conjectured connection between, 240-241
Letter-writing in, points of etiquette with regard
to, 44
Life and manners of, CHARDIN’S opinion on,
44-49
Manufactures of, 47, 236
One of the two Great Carpet Nations, 386
Religion of, 219, 254-257
Persia and the Persian Question (CURZON), 217,222, 227,
396
Persian Architecture, advantage of use of stone in, as com-
pared with wood, 42
Art, climatic conditions as affecting, 46, 47
Mosque of ISP AH AN ideal symbol of, 368
Position of Carpets with regard to, 368
Carpets, various uses of, 45, 203-204, 229, 233-
234, 239
Carpet-weavers, descent of, 368
Houses, infrequent use of sculpture in decoration
of, 46
Use of painting in decoration of, 46
Kings, extensive use of Carpets in tents of, 45
Golden weights used for tents of, 46
Richness and importance of tents used by,
45, 46
Porcelain, reason for beauty of enamelled, 47
Persian Carpets of the Period of Shah Abbas the Great, 237
Fersonal Narrative of a Pilgrimage to Al-Madinah and
Meccal (BURTON), 399

Carpets

PERUGINO, works of, 71
PHILLIPS, CLAUDE, 1/e Picture Gallery of Charles L.,
125, 394
Philosophy of Furniture (POE), 265-266
PHRYXUS, JASON’S accusation of KING AEETES
with regard to murder of, 14
Reception by KING AEETES, 8
Physical and Metaphysical Works of Lord Bacon, The, 389
Picture Gallery of Charles I, The (PHILLIDS), 125, 394
Pictures, earliest example printed from wood-block, 188
PINDER, D. A., Visitors’ Lilustrated Guide to Bombay, 400
PINTURICCHIO, frescoes by, 67
PIROLI, TOMMASO, Penclope surprised by the Suitors
(FLAXMAN), engraved by, 168
PITTI PALACE, 71, 72. See also FLORENCE, and
PALACES
Plaiting, early origin claimed for, 169, 171, 184, 278
Textile fabrics probable outcome of, 184
Weaving and Needlework, connection between arts
of, 174
POE, EDGAR ALLAN, centenary of, 265
Death of, 265
Philosophy of Furniture, 265-266 (quotations)
Works of, The, 399
Poems by SHAH JAHAN in praise of T4 MAHAL,

353
Poetry, allegorical, deficiencies of, 4
Uses of, 3, 4
Policy of the Government in China, The (Times), 394
Politics of Aristotle, The, 389
POLLARD, ALFRED, Hesperides and Noble Numbers,
The (HERRICK), edited by, 401
Poona Directory and Guide, 354, 355, 400
POPE, ALEXANDER, HOMER'’S lliad translated by,
89
. Odyssey translated by, 397
Popular Guide to the Lowvre Museum (TRAWINSKI and
GALBRUN), 392
Porcelain, art of, countries famous for, 146
Chinese, exhibition of, 146, 395
Refinement of, 146
Enamelled, reason for beauty of Persian, 47
WEDGWOOD, artistic spirit of FLAXMAN as
affecting, 363
PORTALIS, BARON ROGER, book-collecting know-
ledge of COHEN and, 364
Les Dessinateurs d'Hlustrations au Dix-Huitiéme Siécle,
Les3 9037a'v¢urs du Dix-Huitiéme Siécle, 393
POTTER, MARY KNIGHT, Art of the Vatican, The,

1
Pottery, Az?, use in textile fabrics of ancient Greek designs
from, 58
PRADO GALLERY, 111. See also MADRID, and
GALLERIES

PRIESTMAN, HOWARD, Principles of Woollen Spin-
ning, 175 (quotation), 397
Principles of Worsted Spinning, 175, 179 (quotation),
397
‘Writings of, 177
Principal Navigations Voyages Traffiques and Discoveries of
the English Nation Made by Sea or Over-land, The
(HAKLUYT), 396
Principles of Woollen Spinning (PRIESTMAN), 175
(quotation), 397
Principles of Worsted Spinning (PRIESTMAN), 175, 179
(quotation), 397
Printers, notable German, 269, 271
Printing, Block, invention by Chinese, 283
and Carpet-weaving (comparative table of), 282,
286
Book, analogy between JACQUARD Weaving
and, 286-295
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Printing (continued)
Book, comparative table of JACQUARD Weaving
and, 289-295
From Movable Types and by Hand-press (table of),
284-286
Wood-blocks by Hand-rubbing and by Hand-
press (table of), 283-284
GERMANY home of modern, 145
JACQUARD Weaving and, comparison between,
269-272, 277, 278
Machines, earliest inventors of, 284-285
Improvements by WILLIAM NICHOL-
SON, 286
Movable Types, first documents printed from 36,
284
Invention of printing from, 269, 284
Origin of, 284
Newspaper, first use of steam-power in, 285, 286
Perfection of earliest, 36, 188
Pictures from Wood-blocks, earliest date assigned,
188, 283
Presses, modern machine work compared with
ancient, 376
References to, 283, 284
Processes used in, 272
Prints, “ Happer Japanese,” sensational sales of, 98, 148
PRIOR, EDWARD S., The Cathedral Builders in Eng-
land, 122 (quotation), 123, 394
Private Palaces of London, The (CHANCELLOR), 40,114,

390
PROTHERO, G. W., THE CAMBRIDGE MODERN
HISTORY, vols. V., IX., and X. (ACTON),
edited by, 392, 399
Pyramids, architectural form of, humanity typified in,
342-343
Construction, comparison between methods used in
TAY¥ MAHAL and, 34
Detailed perfection in, 33
Indifference to human life in, 33
Mechanical skill shown in, 32
GHIZEH, date of erection, 32

QUARITCH, BERNARD, 1359, 161
Palacography, 280, 396, 399
Quotation from, 282
RQuilter Collection, The (Morning Post), 394

RAHIR, EDOUARD, Catalogue of, 104 (quotation), 105
Liwres Hliustrés du XVIII® Siécle, 109
References to, 100, 364
Railways, Great Indian Peninsular, architectural beauty of
VICTORIA TERMINUS STATION, 334-335
RAPHAEL, death of, 68
Frescoes by, 56, 68
Pictures by, 68, 69, 70, 72
Reincarnation of APELLES in, 210
‘Tapestries, finest known specimens in ZATICAN,
6
gReference to, 68. See also Tapestries
Work of, 53, 56, 61, 68, 69, 71
READE, CHARLES, Clister and the Hearth, The, 277~
278, 399
REAY MARKET, opening of, 337
Record Price for the Mazarin Bible (Pall Mall Gasette),
396
RED SEA CANAL. See CANALS
Reference works, 401
‘Reformatories, Boys’, industries carried on in YER-
ROWDA FAIL, 354, 356
Reforms, Animosity incurred by JASON in effecting, 11
REMBRANDT, etchings of, 112
Pre-eminence, in imagination and mystery, 111
Work of, 61, 111, 112

Reminiscences of Lady Randolph Churchill, The (MRS.
CORNWALLIS-WEST), 57, 391

RENI, GUIDO, pictures by, 70

Rewvue de I Art Ancien et Moderne, La, 393

REYNOLDS-BALL, EUSTACE, Rome, 391

RHODES, CECIL JOHN, 138

RICHELIEU, CARDINAL, French Art and, 86

RICHTER, DR. HANS, 58

Riding and Hunting (HAYES), 206, 398

RIEGL, DR. ALOIS, Analysis of Oriental Carpets, 182,
208-214, 236

Ein Orientalischer Teppich wom Fahre 1202 n. Chr.

und die ditesten Orientalischen Teppiche, 281, 400

RIPLEY, MARY CHURCHILL, Oriental Rug Book,
They 399

Rising Sun, emblem of THE BRITISH EMPIRE, 386

RISLEY, SIR HERBERT, Tihe People of India, 233,

397
Tribes and Castes of Bengal, 118, 119
ROBINSON, VINCENT J., Eastern Carpets, descriptive
notices by, 167, 397
Indian Carpets, 252 (quotation), 280
WARANGOL Carpet, property of, 259
RODIN, AUGUSTE, sculptures by, 134
ROGER-MILES, L., Comment Discerner les Styles du VIII®
an XIX¢ Siécles (gravés par J. MAUGE),
393
Romance, 321-360
Works relating to, 400-401
Romance of a Mad King (MACKAY-SMITH), 3935
ROMANO, GIULIO, work of, 69
Rome (BERTAUX) (1904-5), 67, 391
(E. REYNOLDS-BALL), 391
(FIELD), 391
ROME, BORGHESE GALLERY, pictures in, 70
VILLA, fittings and decorations of, 69
BORGIA apartments, decorations of, 67
Buildings of ancient, wonderful preservation of, 63
CHURCH OF ST. PETER, art treasures in, 65, 66
COLOSSEUM, compared with Hall at KAR-
NAC, 63
DORIA GALLERY, pictures in, 112
GREECE and, comparison between artistic ten-
dencies of, 62
LEONINE LIBRARY, created by POPE LEO
XI1L, 67
PANTHEON, wonderful preservation of, 64
Persecution of Christians by NERO, 62
Picture Galleries, 69-71
ROSPIGLIOSI GALLERY, 70
VATICAN, educational value of lavish decora-
tions, 68
LIBRARY,intentions of POPE NICHOLAS
V. in founding, 67
World renown of treasures contained in,
67
Magnificence of interior decorations, 66
Rome in the Nineteenth Century (EATON), 391
ROPES, JOHN CODMAN, First Napoleon, The (English
Historical Review), 225, 397
ROSE, JOHN HOLLAND, Lif¢ of Napoleon I, The, 396
ROSPIGLIOSI GALLERY, ROME, 70
ROSSE, J. WILLOUGHBY, BLAIR’S Clronological
Tables revised by, 401
ROSSETTI, DANTE GABRIEL, association of, with
regard to revival of Tapestry-weaving, 142
Collected Works of, The (edited by W. M.
ROSSETTI), 400
The Burden of Ninevek, 40, 390
Troy Towon, 342
ROSSETTI, HELEN M. M., The Life and Work of Dante
Gabriel Rossetti, 395
Royal Academy from Reynolds to Millais, The (Studio), 397
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Royal Academy of Arts Exhibition. See Exhibitions
Amateur Art Society Exhibition. See Exhibitions
Carpet, history and principal features of, 211

Royal Phrasaeological English-French, French-English Diction-

ary, The (TARVER), 401
Rubdiyét of Omar Khayydm, rendered into English by E.
FITZGERALD, 396
RUBENS, PETERPAUL,MEDICI picturesin LOUVRE
by, 112
Rugs, Fingzr, method of forming pile, 181, 182
Survival of industry, 180
Oriental and JACQUARD, method of taking
warp and weft measurements, 370
Oriental, commercial side in manufacture of, 82
Increasing production of, 152
Manufacture of “ Antique ™ in, 82
Translation of inscription on, 384
Persian Prayer, description as to method of using,
256-257
Materials used for, 255
Origin of, 254
Sum realizedin MARQUAND Sale for old,
160, 253-254
Various types of, 253-254. .
Prayer, example in MUSEE DES ARTS DECO-
RATIFS at PARIS, 383
Rugs, Qriental and Occidental, Antique and Modern (HOLT),

399
Runners, definition of term, 251
JACQUARD, special notes referring to illustration
of, 38
Orienta;lzmd JACQUARD, method of taking warp
and weft measurements, 370
Oriental, increasing production of, 152
Special notes referring to illustration of, 383
Uses and special reasons which led to production
of, 251-252
RUSCONI, JAHN, Art, La Villa, il Museo ¢ la Galleria
Borghese, 391
RUTTER, FRANK, Thke Path to Paris, 392

SAINTSBURY, GEORGE, The Poems of Fokn Donne,
introduction by, 401
The Unknown Masterpiece (BALZAC), preface by,

401
Sardanapalus, BYRON’S tragedy of, 41, 42
SARDANAPALUS, Central Palace, date assigned to, 41
SARRE, DR. FRIEDRICH, Ancient Oriental Carpets,
393, 401
SAVONNERIE Carpet. See Carpets
SAXONY Pile Carpet. See Carpets
Scapegoat, The (HOLMAN HUNT), purchase of, 130
SCHMORANZ, GUSTAYV, Oriental Enamelled Glass,
254> 399
Schools, Art, advance in prices obtained for examples of
BARBIZON, 148-149
Comparison between work of Old Masters and
that of Pre-Raphaelite, Impressionist, and
Art Nouveau, 135
Architecture and Sculpture, suggested establish-
ment of, 138
Science, Genius as affecting advance in, 30
SCOTT-MONCRIEFF, DAVID,W.S., EDINBURGH
PARTHENON, suggestion with regard to com-
pletion of, 139
Sculptors, British, references to, 126, 133
Sculpture, Architecture and, suggestion for establishment
of School of, in connection with completion of
EDINBURGH PARTHENON, 138
Arts of Photography and Reproduction in mono-
tone and colour as influencing, 135, 136
Increased travelling facilities, influence upon, 135,
136

Carpets

Sculpture (continued)
In ornamentation of Persian houses, rare use of,
46
of MICHAEL ANGELG, 63
of THORWALDSEN, 146
Sculptures, ELEPHANTA, 329
ELGIN Marbles, acquisition of, 166-167
in Hindu Temples, 328-329
Sculptuves of the Parthenon, The (MACGILLIVRAY),

137, 395
SEAFORDSHOUSE Exhibition. See Exhibitions
Sealed aith Blood (Ewening Standard and St. Fames's
Gasette), 33, 389
Secret of French Cookery, The (St. Fames's Gasette), 392
Secrets of the Vatican, The (SLADEN), 59, 391
Sedan Cloth. See Cloths
SEELEY, JOHN ROBERT, A Short History of
Napoleon L., 225, 397
SEFI, SHEIKH, death of, 202
Tomb of, references to, 202, 2035, 207, 208
SEMIRAMIS, works of antiquity associated with name
of, 40
SERVAIS, prices realized by violoncello, 163
SHAH ABBAS Carpet, design and colouring of, 214-216
Device, illus. facing 12, 369, 370
Horseshoe and Cloud forms, frequent use of, 215
THE GREAT, illus. facing 159, 363
See ABBAS, SHAH, THE GREAT
SHAH JAHAN. See JAHAN, SHAH
SHAKESPEARE, literature as influenced by, 163
Plays of, reference to, 116, 117
Titus Andronicus, discovery of quarto edition, 168
Works of, prices realized by, 162
Shakespeare Folios.  Enormous Prices from an American
Millionaire (Evening Standard and St. Fames's
Gasette), 396
Sheep Breeding, Carpet industries as affected by, 262
Purity of wool for use in Textile arts as
affected by, 175, 176
SHEIKH SEFL.  Sece SEFI, SHEIKH
SHELDON, WILLIAM, Carpet-manufacture introduced
into ENGLAND by, 228-229, 283
Finger-rug loom introduced into ENGLAND,
179, 228
SHERATON, THOMAS, work of, 141
Short History of Engraving and Etching, A (HIND), 364,

Short Hist}rgzsqfl\.’apo/em 1, A (SEELEY), 223, 397

Short History of the English People, A (GREEN), 400

SIDNEY, SIR PHILIP, Arcadia, 346

Complete Poems of, edited by GROSART, 400

Silk manufactories, establishment in FRANCE, 87

SINGLETON, ESTHER, Tle Story of the White House,
229 (quotation), 398

Sixteenth Century Carpet, special features of, 213-214

SLADEN, DOUGLAS, Secrets of the Vatican, 59, 391

SMILES, SAMUEL, Life and Labour, $6, 392

SMITH, ADAM, An Inquiry into the Nature and Causes
of the Wealth of Nations, 155, 396

SMITH, SIR CECIL H., Guide to the VICTORIA AND
ALBERT MUSEUM, SOUTH KENSING-
TON, with a preface by, 210

SMITH, VINCENT A,, Oxford Student’s History of India,
The, 31, 389

Social England (edited by TRAILL and MANN), 229,
287 (quotation), 317, 366 (quotation)

SODOMA, pictures by, 70

SOLIMAN II., Coronation of, 386

SOLOMON, SOLOMON 1J., pictures by, 134

Some advanced Carpet forms (comparative table of), 193-
197

Early Carpet forms (comparative table of), 190-

192
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Some Notes on the History of Oriental Carpets (HARRIS),
260-261
SOUTH KENSINGTON MUSEUM. See MUSEUMS
SPAIN, ALHAMBRA, description of Palace, 111
Arts of, 111-112
Spanish Art, ornamentation and colouring of 4LHAM-
BRA characteristic of, 111
SPEAIGHT, F. W., Marble Arck Improvement: its
Conception and Realisation, 394
SPELTZ, ARCHIBALD, Styles of Ornament, 41, 187,
399, 398
Sphere, The, The dearest Meswotint on record, 392
SPIELMANN, M. H., The Wallace Collection in Hertford
House, 83 (quotation), 392
SPIERS, R. PHENE, A4 Hiswory of Architecture
(FERGUSSON), edited by, 389, 398
(and W. J. ANDERSON), The Architecture of
Greece and Rome, 390
Spinning and weaving, derivation of Egyptian arts of,

179
Spinning of the B ool (CHATTERTON), 261-262
STAINER, C., Dictionary of Violin-Makers, A, 164, 392,

39
STALKER, COLIN, Article on Violins by, 159
States, Democratic, utilization of ostracism by, 10
STEBBING, EDWARD, Holy Carpet of the Mosque at
Avrdebil, The, 167, 197
STEEL, FLORA ANNIE, India through the Ages, 323
(quotation), 400
STEEVENS, G. W., In India, 119, 327 (quotation),
3555 356, 394, 400
Writings of, 321 (quotation)
STEP, EDWARD, Wayside and Woodland Blossoms, 397
STEP, MABEL E., Wayside and Woodland Blossoms,
illustrated by, 398
STEPHENS, F. G., Dante Gabriel Rossetti, 395
St. Fames’s Gazette, veport of meeting of Library Congress
at NEWCASTLE, 9o
Sealed wwith Blood, 33, 389
Secret of French Cookery, The, 392
Sir William Bailey on Oxford and Cambridge, 392
Stone Age, science opposed to poets’ dreams of, 31
Story of the White House, The (SINGLETON), 229 (quota-
tion), 394, 393
St Paul's Cathedral (GILBERTSON), 394
St. Peter in Rome (BARNES), 63, 66, 391
STRADIVARI, ANTONIO, CREMONA Violin as
influenced by, 163
Violins and violoncellos
commanded by, 77
Violins of AMATI and, comparison between, 75,

of, fabulous prices

76
GUARNERI and, differences between, 77,
78
Violins, prices realized by, 163, 164
Violoncellos, prices realized by, 163, 164
STRONG, MRS. S. ARTHUR, Museums and Ruins of
Rome, The (AMELUNG and HOLT-
ZINGER), revised by, 391
STRZYGOWSKI, PROFESSOR JOSEPH, Oriental
Carpets, 183, 184 (quotation), 281, 385 (quota-
tion), 397
Studio, The, Royal Academy from Reynolds to Millais, The,

397
Sketgch of JOHN FLAXMAN, 366

STURGIS, RUSSELL, A History of Architecture, 34
(quotation), 186, 390, 398

Styles of Ornament (SPELTZ), 41, 187, 390, 398

SUEZ CANAL. See CANALS

SULLY, MAXIMILIAN DE BETHUNE, DUKE OF,
86, 87

Supplément & la 57¢ édition du Guide de I Amateur de Livres
& Figares du XVIIF Sidcle (CROTTET), 393

Supplemental Nights to the Book of a Thousand Nights and a
Night, The (BURTON), 390, 398
SWIFT, JONATHAN, Travels into several remote Nations
of the World by LEMUEL GULLIVER, 398
‘Writings of, 196
SWINBURNE, ALGERNON CHARLES, Tle Hes-
perides and Noble Numbers (HERRICK), preface
by, 401
Under the Microscope, 136 (quotation), 394
Symbolism, Horseshoe and Cloud forms, 195, 196, 244
Rising Sun emblematical of BRITISH EMPIRE,
386
“Tree of Life” or Cypress, 201
Symbolism of the Oriental Carper (HARRIS), 263, 380

Tailpiece, illus. facing 360, 367
TAF Carpet. See MUMTAZ MAHAL Carpet
TAY MAHAL, AGRA, architectural form of, humanity
typified in, 342-343
Beauty of, 321, 323, 327
Building of, inspired by Mosque of SHAH
ABBAS at ISPAHAN, 368
Circumstances attending conception and building
of, 322-327
Commencement, date of, 368, 369
Comparison between methods used in construction
of Pyramids and, 34
Construction of, indifference to human life in, 323,
326
Cost of, 368, 369
Cypress trees in garden of, 200
Description of, by SIR W. W. HUNTER, 34
Dome, origin of, 342
Ideal symbol of Indian Art, 368
Inscription on various parts of, 325, 369
Period of construction and workmen employed
in building, 323, 326
Photographs by BOURNE and SHEPHERD,
67
Re%'erences to, 354, 359
Romance associated with building of, 321, 325
Time occupied in construction of, 369
View of, from corner of Quadrangle, illus. facing

342, 367 .
View of, from Entrance Gate, illus. facing 321,
6

367
View of 7'4¥ and Garden from Fountain, illus.
facing 353, 367
Weavers and materials for carpet brought from
PERSIA by SHAH JAHAN, 343, 344
Workmen employed in construction of, 3235, 369
TAMERLANE, foundation of Mogul dynasty, 202, 322
TANNERY, J., Dictionnaire Universel des Sciences, des
Lettres et des Ares revised by, 401
Tapestries, AUBUSSON, manufacture re-established, 8¢
BAYEUX, historical importance of, 173
BE AUV AIS factory, establishment of, 89
BE AUV AIS, State control of manufacture, 88
Feminine character of, 297
FLEMISH, superseded by GOBELINS, 87
GOBELINS and BEAUVAIS, durability of
colours, 83
GOBELINS, artistic merits of, 117
Average value of, 88
Characteristics of, 88
Death of SHAH ABBAS coincident with
decadence of, 224
Designed by JULES ROMAIN, g3
Division of national factory, 88
Factory, foundation of, 88
Hand-looms employed in manufacture of, 88
Introduction into FRANCE, 88
Made for PALACE OF VERSAILLES, 94
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Tapestries (continued)
GOBELINS (continued)
Manufacture of Carpets added to, 88
Reproductions from paintings of GUSTAVE
MOREAU, 363
Slow production of, 88
State control of manufacture of, 88
Work directed by leading painters of the
day, 87
MORRISand BURNE-JONES, exhibitions of, 143
Needlework and, reason for inclusion with Carpets,

174
RAPHAEL, dates assigned to, 68
Importance of specimens in ZATICAN, 69
References to, 68, 173
Sitk, decline of manufactory at NTMES, 88
Tapestry, Loom-weaving, difficulties and characteristics
of, 35
Weaving, association of DANTE GABRIEL
ROSSETTI in revival of, 142
Tapis & Orient (A. R.), (quotation) 209
Tariffs, prohibitive, SYMPLEGADES loss of power to
harm compared to Free Trade supplanting old
system of, 13
TARSOT, LOUIS (et MAURICE CHARLOT), Le
Chéteau de Fontainebleau, 392
TARVER, J. CH., Royal Phrasacological English-French,
French-English Dictionary, The, 401
Tattooing. See also Indians, American
Art of, by American Indians, 149
By Maoris, 149, 150
TECHENER Ptre et Fils, Histoire de la Bibliophile,

393
TEMPLES, Hindu, sculptures in, 328-329
Indian, PARVATI HILL, 341
Textile Arts. See Arts, Textile
Textiles, fugitive nature of, possibility of preservation as
affected by, 279
THAMASP I, SHAH, death of, 203
References to, 204, 208
Succession to throne, date of, 203 .
THOMPSON, SIR EDWARD MAUNDE, Handbook
of Greek and Latin Palacography, 280, 396, 399
THORWALDSEN, work of, 146
THRACE, KING OF, visit of JASON to, 10
TIMBS, JOHN, T#e Percy Anccdotes (PERCY), preface
by, 391
Times, The (Jan. 10, 1893), extracts from, 88, 89
French and English Portraits in Paris, 392
Gebelins Tapestry, 392
Policy of the Government in China, The, 394
Times of India, The, Pocna Directory and Guide, 400
TITIAN, pictures by, 70
Pre-eminence as colourist, 111
Work of, 61, 71
Tomb of Touiya and Touiyou, The (DAVIS), 35, 390
Illustrations contained in, 33, 36, 367
Tomb of IOUIYA and TOUIYOU, date of discovery,
34, 167
Reterence to, 149
Trade. See Free Trade
TRAILL, H. D. (and MANN), Social England, edited
Ly, 400
Travels into several remote Nations of the World by
LEMUEL GULLIVER (SWIFT), 398
TRAWINSKI, F. (and CH. GALBRUN), Popular
Guide to the Louvre Museum, 392
«“Tree of Life,” or Cypress, symbolism of, 201
Tribes and Castes of Bengal (RISLEY), 118, 119
Trojan War, mythological romance in relation to, 6
TROY, discovery of, 168
Siege and fall of, 168
Turks, religion of, 255

Carpets

UFFIZI GALLERY, FLORENCE, also
GALLERIES

Under the Microscope (SWINBURNE), 136 (quotation),

71. See

394

Une Fournée & Versailles, 392

Unique Copy of the First Edition of Shakespeare's Earliest
Tragedy, A (Athenaeum), 396

Unigque First Quarto Edition of Titus Andrenicus, The
(Illustrated London News), 396

UNITED STATES, position attained among older nations
by, 153

WHyITE HOUSE, visit of author to, 230-231

Unknown Masterpiece, The (BALZAC), 359-360 (quota-
tion), 401

UZANNE, OCTAVE, L’ Ar: dans la Décoration Extérieure
des Livres, les Couvertures illustrées, les Carton-
nages d’Editeurs, la Reliure & drt, 393

VALLANCE, AYMER, The Art of William Morris,

141, 395
The Decorative Art of Sir Edward Burne-fones,

VAN DngIi, pictures in National Loan Exhibition, 156

VAPERAU, G., Dicticnnaire Universel des Contemporains,
by, 401

VATICAN. See ROME

LIBRARY. See ROME, and LIBRARIES

VAUCANSON, JACQUES DE, model of, discovered
by JACQUARD, 285, 309

Vedas, writing of, date assigned to, 330

VELASQUEZ, notoriety of, as affected by NATIONAL
GALLERY’S purchase of Fenus and Cupid,

111
Pictures in NATIONAL GALLERY, 111
Realism in painting of, Art as influenced by, 111
Work of, references to, 61, 111
Velazques (BREAL), 393
(WILLIAMSON), 393
Venetian Republic, The (HAZLITT), 73 (quotation), 391
VENICE, historical importance of, 73
Venus and  Cupid (VELASQUEZ),
NATIONAL GALLERY, 111
VERONESE, PAUL, birth of, 244
Work of, references to, 71, 243-244
VERSAILLES CHATEAU. See VERSAILLES, and
CHATEAUX ,
VERSAILLES, CHATEAU OF, original, 93
PALACE and grounds of, amount expended
Architects entrusted with extensions of, 93, 94
Fétes given by LOUIS X1IV. at, 93
GOBELINS Tapestry made for, 94
Grounds of, artists employed in laying out,

purchase by

945 95
Use of, as seat of government, 93, 94
Various extensions of, 93, 94
Vast number of work-people employed in and
about, 94
World-renowned magnificence of, 94
See also PALACES
VICTORIA AND ALBERT MUSEUM.
MUSEUMS
Vienna Carpet Book. See Oriental Carpets
VIENNA, Carpet Exhibition at.  See Exhibitions
Vignette from CHARDIN’S Fuyage en Perse, 386
VINCENT, BENJAMIN, HAYDN’S Dictionary of
Dates, 401
Violin bow-makers, notable, 81, 82
Industry, practical assistance to Art rendered by
MESSRS. HILL in carrying on, 81
PAGANINI'S favourite Guarnerius, description
by E. HERON-MAXWELL, 74
Honour accorded by GENOA to, 74

See
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Violins, AMATI, ARDEBII Carpet compared to,

Arz9 of making, various countries in which
practised, 8o, 81, 82

Classification and dating of, difficulty as to, 79

Correspondence between Sixteenth Century Persian
Carpets and, 7§

CREMONA, influence of STRADIVARI upon,
163

Varnish for, 74, 76, 78, 80, 107

DA SALO first maker of, in present form, 75

English makers of, 80-81, 82

French makers of, 8o

German makers of, 8o

Italian, comparison between Persian Carpets and,

« Iz?ng Joseph,” notes on GUARNERI, 78

MAGGINI, advance towards perfected CRE-
MONA in, 75

Manufacture of *“ Antique ” in, 82

Manufacture of, artistic considerations as affected
by commercial side in, 82

Origin of, belief of Persians as to, 75

Date assigned as, 75

Perfection attained within same period by Persian
Carpets and, 75, 79

STRADIVARI, ANTONIO, prices realized by,
163, 164

STR}&DIVAR[ and AMATT, comparison between,

5, 76
7Jand GUARNERI, compared with finest
period of SHAH ABBAS, 79
Comparison between, 77, 78

Violoncellos and, fabulous prices commanded by

STRADIVARI, 77
Violoncellos, SERVAIS, prices realized by, 163

STRADIVARI, ANTONIO, prices realized by,

163, 164
VIRTUE, MESSRS., Tke Decorative Art of Sir Edward

Burne-Fones (VALLANCE), published in At
Fournal, 142, 395

The Life and Work of Dante Gabriel Rossetri
(ROSSETTI), published in Ar¢ Fournal, 142,

W?/?i;m Morris and his Art (DAY), published in
Art Fournal, 141-142, 395
Visitors Ilustrated Guide to Bombay (PINDER), 400
Volcanic Eruptions at Rotorua, in the North Island (Canter-
bury Times, N.2.), 395
VON SCALA, A., Ancient Oriental Carpets (SARRE),
with Preface by, 239, 348, 398, 4o1
Voyage du Chevalier Chardin en Perse et autres lieux_de
POrient (CHARDIN), edited by LANGLES,
227, 241, 386, 390, 398
Quotations from, 213-214, 218-219

WAGNER, RICHARD, art of, compared with that of
MORRIS and BURNE-JONES, 143, 144
Special feature of compositions, 57
WALLACE Collection, adequate arrangement of, 113
Pictures in, 111, 112
See also Collections, National
Wallace Coliection, The (SPIELMANN), 83 (quotation),

392

WALTERS, H. B, The Art of the Greeks, 58, 185 (quota-
tion), 187, 390, 398

Chronological Scheme of Greek Art, 51, 58

WARD, A. W., THE CAMBRIDGE MODERN HIS-
TORY, Vols. V., IX,, and X. (ACTON),
edited by, 392, 399

Ware, Japanese Satsuma and Cloisonné, unique art of,
147-148

W ARK A, ornamental work in wall at, 40, 186

WARNER, G. TOWNSEND, Industry Transformed
(from Social England), 287 (quotation)
Warp and Weft measurements, method of taking, 370
Mysteries of, 386
WATT, JAMES, meeting of JACQUARD and, 312-
313
References to, 271, 272, 280, 289
WATTS, GEORGE FREDERICK, portraits by, 131
Wayside and Woodland Blossoms (STEP), 398
Wealth of Nations, An Inquiry into the Nature and Causes
of the (SMITH), 155, 396
Weaver, claim of woman as, 174
Weavers, Persian, introduction into INDIA, 343
Weaving, Carpet, comparison between art of Illumination
and, 297
Decline of Persian, 348
Influence upon Industries and Arts, 27
Introduction into INDIA, 258, 261
Possibility as to precedence in remote ages of,
36
Practice carried on in ancient times in all
great houses, 179
Practice carried on in houses of weavers
previous to introduction of power-loom,
179
Process necessitated by mistake in, 131
Reasons for prominence of Persians in, 147
By Hand-loom and the old Finger-rug process,
283-284
Comparative table of Printing and, 282-286
Connection between arts of Plaiting, Needlework,
and, 174
Early origin claimed for, 278
Early use of lotus flower in, reasons for, 165
Egyptian arts of Spinning and, derived from
earlier civilizations, 179
Feminine mind symbolized by interweaving of
warp and weft, 171-172
Finger-rug, method of distinguishing
Persian and Indian weaves and, 180
Old English process, probably derived from
the Chinese, 283
Origin of name, 180
Style and appearance of, 181
Hand-loom and old Finger-rug process (table of),
283-284
Hand-loom, without and with harness (table of),
284-286
Indian, influx of cheap machine-made goods as
affecting, 118, 119
Interweaving of Warp and Weft symbolical of
woman’s mind, 17I-172
JACQUARD, analogy between Book Printing
and, 286-295
Comparative table of Book Printing and,
289-295
Comparison between Printing and, 269-272,
277, 278
Comparison between printing from Movable
Types and system of, 285
JASON employed by PELIAS to obtain materials
for, 7
Loom, difficulties and characteristics of, 35
Machines, inventors of, 174
Maori, curious forms of, 150
Oriental, perfection of machine - weaving com-
pared with irregularities of hand, 376
Revival of ancient art of Tapestry, by WILLIAM
MORRIS and SIR E. BURNE-JONES, 142,

between

143
Silk, establishment of SPITALFIELDS, 180
Importance of LYONS as a centre of, 318
Simplicity of methods used in knotting or, 178
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Weaving (continued)
Woman attributed with invention of, 168, 169,
171, 174
‘Wool, process described, 175, 177, 178
WEBSTER, Collegiate Dictionary, 401
Weft and Warp, mysteries of, 386
WELLDON, CANON |[. E. C., The Politics of Aris-
totle, translated by, 389
The Nicomachean Ethics of Aristotle, translated by,

395
WESTERN INDIA Fine Arts Exhibition.
tions :
WESTMACOTT, SIR RICHARD, lecture delivered at
ROYAL ACADEMY, 366 (quotation)
WESTMINSTER ABBEY. See ABBEYS
Westminster Abbey and the King’s Craftsmen (LETHABY),

See Exhibi-

394

Westminster Gasette (March 24, 1900), An Unsuspected
Treasure, 246, 399

WHEATLEY, HENRY B., T/e Diary of Samuel Pepys,
edited by, 398

WHISTLER, J. A. McNEILL, portrait of the painter, 134

Life of (PENNELL), 394

WHITE HOUSE. See UNITED STATES and Story of
the White House

WILKINS, W., Australasia, 396

WILKINS, W. J., Hindu Mythology, Vedic and Puranic,
165, 397, 400

William Morris and his Art (DAY), 141-142, 395

WILLIAMSON, GEORGE C., Dictionary of Painters
and Engravers (BRY AN), revised by, 401

Velazquez, 393

WILTON Carpet. See Carpets

WINDSOR CASTLE, 124

WISE, THOMAS ]J. (and W. R. NICOLL), Literary
Anecdotes of the Nineteentkh Century, edited by, 395

Woman (DONALDSON), 53, 54 (quotation), 390
(SIDNEY, DONNE, and HERRICK), 346
‘Woman, claim of, as a weaver, 174
Mind of, symbolized by interweaving of warp and
weft, 171-172
Offences of, with regard to treatment of Carpets,
169-172, 232
WOOD, REV. JAMES, Dictionary of Quotations from
Ancient and Modern, English and Foreign Sources,
o1
Wool, Dyeing, historical interest of, 262
Importance of process with regard to Carpet
industry, 262
Sheep Breeding as affecting purity of, 175, 176
Spinning, importance of process with regard to
Carpet industry, 262
Use of, from earliest historic times, in construction
of yarns or threads, 175
‘Weaving, process described, 175, 177, 178
Weool in the Carpet, The (CHATTERTON), 261-262
Works of BYRON, 390, 395
WREN, SIR CHRISTOPHER, design for ST. PAUL’S
CATHEDRAL, 123
Retirement and death of, 124
‘Writing, origin of, date assigned for, 75

YERBURGH, ROBERT ARMSTRONG, M.P., speech
on Chinese Government, 120

YERKES, CHARLES T., Carpets as influenced by,

8
“ I—glolsy Carpet,” bequest to NE/# YORK CITY

by, 160, 161, 396

YERKES Collection, 160, 161, 396

YERROWDA FAIL, Carpet-weaving in.
and Carpets

YOSEMITE VALLEY, natural curiosities of, 151

See FAILS,

THE END
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