VOLUME I NUMBER 1

JANUARY, 1944

% [Tl et l
0 - \\ \lmlllull”mf -
| =Y Aeseerson,

Edmonton Winnipeg

nmn I m i mumm
EEiim




"LooM HMUSI

Q

Volume I, No. 1 January, 1944

I"oreword

Tt is the purpose of the authors to offer to handweavers
a Canadian publication similar to those avallable in the United
States. "Toom Music" will appear monthly, with plans and ekplana-
tions simple enough for the new weaver to understand and follow,
and with practical material for alliweavérs. The experlence of
the authors in weaving studios as well as that gained as weaving
instructors at the Banff School of Fine Arts during the past few
summers, will be plaéed at your disposal. They will welcome
correspondence on your difficulties, if any, as well as suggestions
for making the publication of the greatest value'fo you &s sub-
scribers.

The 1944 bulletins will include the following: A twill
luncheon set, cushion top, notes on warping, cotton towels, home -
spun tweeds, baby blankets, that useful bag, a drapery design,
crackle weave, a linen weave, Christmas noVelties, and a coverlet,

The bulletin's title "Loom Music" was inspired by;the
term which the weavers of the squthern highlands use for their
threading drafts -- a most fitting name for thess drafts, as all
weavers will agree.

The authors also gratefully acknowledge their thanks to

Mrs. Dorothy M. Williams of Kamloéps, B.C., for the cover design.



TWILL LUNCHEON SET

This simplc and cffcetive lunchoon set is planned in two

contrasting colors such as green and cream, blue and white, brown

and beige, etc.

Threading Draft

Tic-Up
1234 AB . centre '~ Begin
x{xl1x 4 4 1114 ] | | 4 4
HF ‘ 2 a1l 2 }%‘%’;" lg' qﬁl‘;“g
Zix X :
X xi 1 1 3 F + Tl I 1
- - —— ) TN
repeat for - once repeat for
196 ends  only ' 196 ends
WARPING . | .
Material: ‘Cotton, 16/2, 20/2, or 24/3, in two
contrasting colors.
Width in reed: 13 inches.
Werp setting: 15 dent reed, double in reed, single 1in
heddles.
Warp ends: 13 inches x 30 ends per inch = 390 ends,
plus 3 ends to make draft come out even =
‘ 393 ends. : .
Mothod of warping: Warp 196 cnds in one color (color A),
remaining 197 ends in second color (color
B)t ) '
Longth of warp: 5% yds. for onec sct, calculated as follows:
5 mats, 12 x 18 in. finished, plus
allowance for shrinkage and 1 inch
hems = 5 yds.
4 scrviettes, 12 x 12 in. finished,
plus shrinkage allowance and ¥ inch
hems ' = l% yds.
Loom waste : . = z yd.
THREADING '
Draw in, with color A - 4,3,2,1, 4,3,2,1, ete., for 196 ends;
then, with color B - 4 once; 1,2;3,4,  1,2,3,4, etoc. for 196
WEAVING

Weft material:

Same as warp material, in same two colors,
used as a single thread. '



Trecdling for Mats

color A, 1% inch tabby, trcadles A and B alternately, for hem.
Color A, 1 inch, trendles 1,2,3,4, end, on 3
Color B, -% inch, treedles 4,3,2,1, end on 2
Color B, g inch, treadles 1,2,3,4, end on 3
Color A, 7§ inches, treddalss 4,3,2,1, end on 2
Color B, 7§ inches, treadles 1,2,3,4, end on 3
Color A, 2 inch, treadles 4,3,2,1, end on 2
Color A, 5 inch, trecdles 1,2,3,4, end on 3
Color B, 1 inch, trecadlcs 4,3,2,1, end on 1
Color B, 1% inch +©cbby for hem.
Treadling for Serviottes
Color A, % inca tabby for hem
Color A, 1 inch, treadies 1,2,3,4, end om 3
Color B, % inch, trecdles 4,3,2,1, end on 2
Color B, 5 inch, treodles 1,2,3,4, end on 3
Color A, 4-?1: inches, trcadles 4,3,2,1, end on 2
Color B, 6% inches, trcadies 1,2,3,4, end on 4
) Color B, % inch taoby for hem.
FINISHING

Before cutting., run two rows of machine stitching, one-
eighth inch apart, beitwcen 211 picces. Cut betwoen the rows of
stitching. Hem by hand, hiding the machine stitching in the hem.
Never machine hend wegving where it can be seen on the completed
article. When fringes arc desired, finish edges by fine overcast-
ing or hemstitching. .

Wash in warm water and pure soapsuds. It 1s wise now-a-
days to test colors for fostness of dye before using, ospecially in
planning combinatlions of colors.

NOTE: This design was woven originally ﬁy Mrs. Henderson

at the Hewson Studio, Los Angeles, and was extremely
attractive done in wine and ecru linen.:

The above luncheoon set would be effective in fast color
carpet warp, or Perlc 5, or Cronita, for use with gay pottery
dishes. Planning such o set for the log cabin makes spring seem
nearer, even in January.

Such hecavier warps would te set 15 ends to the inch, and

the number of warp ends roduccd aczcordingly.



Many other variations will suggest‘themselves to the
weaver, e.g. using a third color, brown, for the 1 inch "bone"

vand, on a yellow and white set-up.

Finishing Weft Tnds. - When beginning and ending a weft

end, throw thoe shuttle through the shed, then turn a length of about
two inches around the edge warp thread and back into the same shed
for one-half to one inch. Bring the weft end up through the warp
and leave on top of work. Clip flét before moving warp forward.
OR, 1f you prefer, take the weft end down through the warp to the
undor side of the work, and cut ends off close after removing the
plece from the loom.

Mending Warp Ends. - Never allow a knot to remain in the
warp as it is being wound on the warping board. If a warp end
breaks, 2 new length should be put in 1ts place. If the weaving
is of the type that a knot can be woven in without showing. simply
tie a new length of &arp to the broken warp end, using a weaver's
knot. Then bring this new end thrqugh the proper heddlec and dent,
and wrap it securely around the ends of a pin in the cloth. How-
'ever, in such weaves as tabby, twill, etc., a knot is very unsightly
In this case, use a ncw piece of warp long enough to finish the
plece being woven. Take one end through the proper heddle and dent
and around a pin, as abovec. The long end may be treated in one of
two ways: (1), either wraprped around a s?ool and allowed to hang
suspended over the back beam, a spool being chosen which willtgivo
this thread a tension cqual to that of the balancs of the warp
threads; OR (2) it may be tied with a bow knot to the broken warp
end, as far away from tho herncsses as possible. This knot should

be untied and moved backwards whenever the warp is rolled forward.



When a woven picce is completed, the original warp end can be
brought back into place and is used in weaving the next pilcce.
,~Tﬁo mended wdrp ends should be darned in, overlapping
each other by an inch or more. This 1s done conveniently while the
cloth is hoeld firmly on the loom. |

NOTES ON THE TIE-UP

It has come to our notlce on several occasions that many
weavers 4o not benefitkby the full advantages of a proper tieFﬁp.
The tie-up is usually indicated at the left of a draft, and applies
not;only to the treadling, but to your loom. If you use a countoer-
balanced loom, your harnesses "sink" when the treadles are used. If
you have a table loom, or "jack" 1éom, your harnesses "rise" when
engaged. The tie-up differs in each case: a sinking shed tie-up
is indicated by x's, a rising shed tic-up by o's, thus:

123 4 AB 123 4 A B
XixX X 4 clo ol 4
XX X 3 ) 0 0 3
xix X 2 olo o] 2
X X X 1 olcC 0O 1
tabby tabby
Standard American ' Standard Amecrican
Sinking Shed Tic-up "Rising Shed Tie-up

What docs this mean when translated to your particuler
loom? It means, on a counterbalanccd or sinking shed loom, that
harnesses 1 and 2 should be tied to treadle 1; harncsses 2 and 3 to
treadle 2; 3 and 4 to treadle 3; 4 and 1 to treadle 4; 2 aﬁd 4 to
treadle 5; and 1 and 3 to trecadle 6. In the case of a table loom,
tie-ups cannot be made, but if the tie-up is given for a sinking
'shed, proper treadling will'be obtained by reading the empty.spaces

in the sinking shed tie-up graph (as indicated above by o's in the
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rising shed tic-up). Therefore, where a sinking shed treadling
indicates the use of treadle 1 or harnesses 1 and 2, table loonm
trecadling reads harnesscs 3 and 4, and so on. In weaving, onc
gencrally uses the left foot for patterh shots and the right foot
for tabby shots.

A word as to the way a tle-up should be done. If a
single tie with a knot at the center is used, it is very difficﬂlt
to adjust, to say nothing of the wear and tear on finger nails and

tempor. Use a gnitch knot. A snitch knot is comprised of two

lengths>of cord (blind cord is good). They are attached to lamms

and treadles thus:

Cord A is made to reach about

o poo® 3/4 of the way to the treadle,

Lamm slipped through the screw eye
A and the ends left hanging.

Cord B 1s tied through the
screw eye on the treadle with
2 square knot, and is 3/4 as
long as the space between
treadle and lamm - treadle at
an angle of about 40 degreecs.

To make the snitch knot, turn loop
off Cord B over the finger thus

Take both ends of A and bring them
through the loop occupied by the
finger

Tighten B by pulling, adjust treadle
.to the proper angle by sliding B
-forward or back along cord A, and then
tie a single knot in the ends of A.




This snitch knot will hold indefinitely. To tighten
the knot, simply push Cord B back along Cord A for the distance‘
desired, then tighten the single knot in the two ends of Cord A.
Similarly, to remove anylpafticular tie—up{ slide B back along A4,
remove the single knot from the ¢nds of A, and then slidec Cord B off
the ends of Cord A. Try it - if this is new to'you.

/
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SETTING UP T7T% LOOH

So often we hear weavers complain about the labor
involved in setting up their looms. Conversely, we fecl that
one 9f the joys of vosaving comes when the weaver realizes that his
or her loom is perfectly threaded and warped, ready for the throw-
ing of the first wefi shot. Carelfu. attention to detail, plus
proper procedure, help to reduce the time and tp eliminate diffi-
culties involved in this most vitsl part of weaving. Good
weaving is praocticaliv imgossible on.a poorly set-up loom, regard-
less of the fact that the loom itself may be an excellent one.

The setting-upn or "dressing" of the loom is dealt with
carefully in wmany standard texts on weaving. “le propose here to
deal with some of the lanotty points by means of a gquestion and
answer paner, arranging them as they appear during the progress of

~

the work.

1. How is the warp requiremsnt estimated?

ANSTER ¢ The formula is ends per inch =x width in

reed x length of warp = yardage needed.

2. How does one know yarcages of cotton, wool, or linen yarns?

ANSYER ¢ EZvery commercial yarn is measured by its count
or yardage, according to a basic length, This 1s known as Count

No. 1, and means cne unit, 1 ply thick, at the mill.
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In cotton the basic unit is 840 yards per pound,
In worsted varn the basic unit 840 yards per pound,
In linen the basic unit is 300 yards per pound.

]

[
3

6]

In cotton the mill uses such counts as 16/2, 20/2, 24/3,

8/2, 12/4, etec. This meens, taking the 16/2 as an example: 16 x

basic count, made into two plv. Therefore
yardage of 16/2 = 16 X 840 . 6720 verds per pound
x 840

6720 yards per pound

yardage of 24/3 24 x 84

MG

yardage of 8/2 = _§_%~§§9 3360 yards per pound

1

The finer the cotton, the greater will be the yardage per
pound.

In worsted yarns, the counts used arc 32/2, 16/2, 20/2,

etc. The yardages @ r pound are figured as for cotton .above.
In linen the term "singles™ means untwisted varn, whilc
"round" means twisted and plied yarn. The linen count is 300 yards

per pound.

3. Are all threading drafts ready for use in threading the loom!

ANSWER: Very few drafts are ready for threading. Hov -
ever, in "Home Weaving" and e Métier a QJuatre ILames” by Beriau,
and in articles in "The Weaver™ by Bernat's, drafts are usually
arranged ready for use. The "Shuttle-Craft Book" does not give
arrangements of the drafts for any articles, but in her "Recipe Book'
the same author (ifrs. Mary 1l. Atwater, Basin, llontana) gives every
type of article for four-to eight-harness weaving, worked out in

full detail.

4. Where may sultable cottons and wools be obtalned in Canada?

ANSWER: At present there is no guarantee that any parti-
cular medium will be in stock, but, generally speaking, many of the

weaver's yarn needs can be supplied by



Canadian Association for Adult
Education, French Section

10.

For 16/2, 8/2, 8/4 (carpet

warp), and 4/12 cottons,

136 Provencher Avenus in white and colors.
3t. Boniface, HManitoba

Fine homespun wools.

.
L'Art Paysan du "Vigux Quebec' #nr.
31, rue McMahon

Quebec

For cotton yarns as above,

For 24/3 Egyptian cotton
(the best obtainable for
coverlets, luncheon sets,
etc.) in 5000 vard cones.
Also other cottonz and
supplies.

Miss M. Hi11,
29 Gorge Road
Victoria, B.C.

Hobbyveraft Studios

Mr. J. A, Spcedy Homespuns for suitings,
St. Stephen Woolen Mills coatings, =tc., in both
3t. St« hen, N.B. warp- and weft-spuns.

John Garret Woolen Mills
New Glasgow, Nova 3cotia.

Rug yarns.

IKTI' S. I‘v’[a D o
Box 322
Antigonish, Nova Scotia.

Stronach Handspun homespuns.

The above should be contacted for details and avallabilityr
concerning thelir stocks.

5. Should one warp manv ends at a time?

ANSTEIR: Better results seem to be obtained by warping
not more than two ends at one time, keeping them separated by the

forefinger during the »nrocess.
() £

6. ¥hat 1s the essential requirement of a warping device?

QTormTy
ANZ TR

A board or a warping nill mavr be used, but some-
where in either device there must be three pegs in a line to form

the "Portee’ or entering cross. For short warps, a warping frame

1s usually used, similar to the sketch below:
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C B A

O 12i . 3 06— 81--3C¢ 16" >0
F{O oD
H1 O O |G
Jl 0 oI
L|° O |XK
© O+5/8" dowel
posts,
} 7% long.
o Frame 3 x 24", strongly braced o
- at_corners.
% 361: >
To warp - Pasten end of warp thread to peg A. Carrvw the

thread under peg B, over C, around D to B, F, etc., to the peg
which will give the desirecd yafdage. The thread is carricd around
this last peg, retracing the first thread around the pegs until neg
C is reached, then under peg C and over B to and around peg A, then
back over the original course - under B, over C, stc. This winding
i1s continued until the required number of warp ends has been wound.
The "cross" or M"lease™ will be formed at a point between B and C.

Warp knots - Knots must not be allowed to remain in the

wWarp. When a knot 1s encountered, discard the portion of the
thread betwecn the knot and elther peg A or the last peg used,

tying a new knot at that peg. The new knot will thus come at



]
Lo

cither the beginning or the end of the warp chain,

7. " do somc looms come cquipped with a scctional varping boam?

ANSWER: Sectional warping is a time-saver for long warps.
But, it requires more equipment than the ordinar- wecavsr carces to

burchasc: a creel for hoiding spools, a winder to wind the spools,
and & tensioncr. Unless long yardages are to bz used constantly,

a warping board is usually sufficient.

‘8. Where is thc casiest place to count warp ends while warping®

ANSWER: At the cross; ends can be quickly checked here.
For keeping track of the count, tie the threads in convenient-sized
groups, 50 for example, with a thread of contrasting color at a
point between pegs B and C. A long thread is used, tied around
groups of warp threads in a single knot, with its ends left hanging

to tiec the next group, and so on.

9. Fhat are the ncesssar— ties to be made hefore removing the warp .

from the frame*%

T\Tﬁ T

WISTIRe These are five in number -- first and wost
important crc ties to hold the position of the cross:

a cord around the threads at the back of peg A;
a cord above pex B around half the warp;

> o cord above peg € around the other half;

third cord mav be put around ths vhole cross if

o~
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o e o

DO W

5.4.
=3
@
Qs

> p> 13 3 H
o

—~
i
g
N
5

e O L2 T

trong cord should be tiled very tightly around

entire varp, about half way between D and

tic permits straightening the WATD ends after

have bsen sleved and drawn-in, without disturb-
1ng tﬂ? main body of the warp chain,

(5) Tic a cord around the threads at the back of the
final peg, at the turning point of the warp.

o F3 ot
iy
)
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10. '"How is the warp ra moved from the warping board?

ANSWHER: Slip

O
3
@

hand through the warp at the end turning-

point and take the warp off this

S

eg, seeing that the rest of the
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wvarp does not jump off the other pegs., Using fhis end loop as a
beginning, hand-crochet the warp into a chain, continuing until tie
No. 4 is reached. Carry the warp to the loom, put a smooth lease
rod through the warp below tie No. 2 and a second rod below tie
No. 3, then tié the lease rods together with a stout cord, crossed
between the rods in a figure-of-eight fashion, leaving one-quarter
inch space between the two rods. Then tie lease rod Y tightly to

the front or breast beam of the loom, thus:

re e d
7
1;:\::y //~7

Fasten the warp chain to onec end of the breast beam with

the ends of tie No. 4, out of the way of the worker.



14.
NOTE: (Crossed threads should be seen clearly betwecen the
lease rods -- half the warp ends are over one rod and the other half

are over the second rod.

11, What method of drawing-in 1s most likely to avoid trouble?

ANS'WZR: Out of many good methods, we recormend the
following: _

(1) Tie batten so it is held half-way between breast bean
and heddles.

(2) Cut through snds of warp at tie No. 1, remove ties
No. 2 and No. 3, and cut the cord holding the last group of warp
threads where the count was nade. (It will already have been
planned whether one or more ends of warp are to go through each dent
of the reed -- say 2 ends for this example).

(3) Sitting at the front of the loom and beginning at tﬁe
right hand side, locate the first two crossed warp threads betwecn
the lease rods, and pick them up below the lease rod furthest from
you (rod V). Having determined the proper starting dent by measur-
ing from the center of the reed half the width of the piecc to be
woven, draw the warp ends throuzh the reed with a drawing-in hook,
so that they now hang down betwesn recd and ﬁeddles. Continuc until

all warp ends are through the reed, taking carc. not to lct crosscd

ends get out of order, not to skip any dents in the reed, and not to

put too many threads in any dent. Tie these ends looscly about
every two inches to prevent ends coming out of the recd. If two
persons are working together, let them sit side by side in front of
the loom, one picking up the ends in order, the other hooking then
through the recd.

(4) In general, in drawing-in the warp ends through the

heddles, it is easier to work from a threading plan rather than
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dircctly from the threading draft. For cxample, suppose a pattern
is to be drawn-in thus

Threading Draft

- Begin
RSN
2

H

; j
O T ey gl

oW

Threading plan

Right sclvage: 1234

3232

1232 5 Times 10, or a3 many times
3212 as desired.
1414

Pattern: 1212‘2

Balancing group: 1212 ttern threads 1 to 17
5232

(Pa
(in nclusive are threaded
1232 (after last pattern repeat,
32121 (to make pattern on left
(hana side exactly like
(pattern on right hand side.
Second sclvage: 4321 '
(5) Drawing-in besins at the ricght hand side of the lcom,
from the front. The two ends are picked up from the first right
hand dent and separated at a point closc back to the resd, to
¢liminate any twists from the threads turning around each other, then
onc of the threads is threaded through the &ye of the first heddle
indicated on the threading plen. This may be done by means of a
drawing-in hook or by using the fingers alone. Ends are now
between the heddles and the back beam, and as the threading contin-
ues they should be tied in groups every few inches with a loop knot,
for safety. When one repeat of the pattern (or oftener in the
case of a lon3z repeat) has bheen drawn-in, the ends through the
heddies should be checked against the threading plan for errors.

It is very convenlent to have & partner for the drawing-in process,

one person picking up the proper thread and the second person drawing
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it through ths heddle cwe.

(6) Release the batten and rerove the lease rods.

12, How are cut ends fastened to back beam®

ANSWZR: Partner A stands in front of the loom and holds
firmly the warp where tic No. 4 was made. Partncr R unties the
center group of tied warp ends, and straightens them between the
thurlb and forefinger against tension provided by A, who is holding
tie No., 4 at the propcr distance from the loom so that the warp

ends will just tie around the back rod. When the ends arc stralght,

B ties the center group onto the back rod, thus:

H(’ ”“~.rd’/

half arc carried around and up to the right and half to the left.
Then they are carrisd below the group, crossed over and back up,
whercec the two divisibns are then tied in a square knot _— f~'/-\f
above the original group. This straightening and tying process

is continued, working outward from the center, until about six or
eight inches at the center are tied. Then untic tie No. 4 and tic
the balance of the threads across to match the tension of the center
threads, partner A still holding the warp in front.

Ends should all be even if instructions have becn

followed, and warp is now ready for rolling onto the warp beam.

13. What are the important noints to be obssrved while rolling?

[SWER: Disturb the warp as little as poscible. Unchain

as far as space will permit in front of the loom. Hold warp firmly

O]

and shake a little to separate strands. Using the thumb and



forefinger, straigzhten back on the cnds until the tension 1is even
across the warp. Sonatimes it is z-help to fasten onen a tabb~—
shed at the harnesscs so that the warp threads roll through at two
levels, lhen the tension is even, A holds firmly while moving
forward, and B rolls slowly until the knots are about to be covered
for the first time with warp. B covers these knots with firm pansr

or lizht-weight cardboard, checking to see that the edges of ths

e

warp are well protected by projecting edges of paper. Have paper

or cards roll along with the warp, holding paper out with the right
hand and rolling with the left to prevent creases. Partner B will
keep watch during the rolling process that no threads become
twisted at the heddles or along the reed, probably resultinz in
broken eﬂds if not noticed and corrected. Continue rolling, with
A checkinz tension at each stop, until the cut ends of the warp (cut
when A has reached the end of the chain) are even with the breast
bean. Closc the shed. NOTE: One experienced weaver tells us
that she uses an old window blind to roll in with her warp, rather

than naper. Ve pass the idea on to you.

14. How are warp ends tisd to front becam®

ANSYER: Begin at the center, taking not riore than 1 inch
of threads in a group, tying the center group first, then a small

[}

group on cach side next, bringing the threads back straight fron the

recd., This tie in front 1s the same as the one at the back, cxcept
that here a bow knot is used instead of a2 square knot. When tying,

after dividing and crossing the threads over and under the group,
pull ends X and YV (sec diagram page 16) avay from the beam, increas-
ing the tension. Then when the ends are brouzht up and tied in a
bow knot, the tension is preserved. Get an even tension, firm, but

i

not too extremelvy ticht all the way across.




180

One last point: When the wary is tied-in, the corrcetness

of the drawing-in of a 4-harness draft can usually be tested by

opening first one tabby shed, then the other, If no irregularities
appear 1in the shed, the work 1s generallw right. If there are any

threads crossed over each other, any skipped dents in the rccd, anv
dents with too many ends, or any other irregularitics, these must bhe
corrected at this stage beforc weavinz is begun. e hope there arc

none/

15, Can a new length of warp be added without re-threading the loon?

ANSTER:  Yes. In cubting vour last niece of weaving fron
the loom, be surc that warp cnds are tied in bunches in front of

the reed so they do not pull back throush the reed. (Cut a bunch

and tic it, cut another bunch and tic it, ete.) Then prepare a
new warp and fasten it to thce breast beam as usual. Pick up the

warp ends in order at the leasec and tie them, one bv ons, to the
ends of the old warr. Roll as usual, taking carce to casc the knots

through recd and heddles at the boginning.
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While ra proposz to provide continuous darafts and
arranjencnts in Loom Musle, we folt that thors -ms noed for
publishing our warping bullotin as one of our early lasuos
== 80, yvou had it in Pobruary. This month's mateorizl ia
onn twilla and tweeda, s2inee March iz vhen our zpring outfita
args planned -- Manltoba sgpecking hers -- Hop2 wo're not too
late for alaerhoroi Laok for an arranjencent, then, ln our
April i=msuo.

TYILLS AND TWIZZEDS

There 15 such & tremendoua intersst at the present time in
weaving rardaze, thamt an artlelc on the gitfalls to e ovolded will:
prove of help, eapeclally to the tyro at wreaving. Fron consliderabl:
prac¢tical experiones, we would say that the greatest simyle foctor
contributing to a sueceasful fabric 1s the wvarp sottinz. Tho warp
getting will, of ecoursa, varr writh the 7nrn usod,

It i2 a well known fact thot o pattern wenve, such aa
a four-harncas overashot, iz muich eazler to weaves, inacfar as good
appearanceé 1a concernad. than a twlll or tabby fabade, ths latter
being the moat 2ifficult. Now why 18 thiaft It 12 duva to the foct
that in a pattern weave any irrosuleritiess In beatinz show up con-
parativel:r 11ttle, showinT muech more in a twill weave, and ashowring
very definlitely in a tabbr weave,

There 1s only cone way te aneguire an even boot, and thet
iz to concentrate on rhytlm in weaving. Iloat atroaks in vweeving
are produced when the weaver roturna to weave after nn abhsonce ron
the loom, fns sesma to beat more looselyT than later on when the

riyrthn 1a azain estebl ishad. Then agaln, sometlines Too much
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pressure 1s used in an attempt to overcome this tendency to beat too
loosely -- hence the aforementioned streaks, which may be beaten

either too loosely or too tightly.

What do we mean by the term tabby weave? According to

Mary M. Atwater, a tabby weave is a plain weave, a 50-50 fabric.

That 1s, there should be the same number of weft shots rer inch as
warp ends per inch. If the warp is set too far apart the weft will
pack back, resulting in a rep fabric. If the warp 1s set too close,
the weft will be completely covered, which again results in a rep
fabric. Tapestriles belong to the first class, with the warp

; completely covered.

Twills and herringbones fall into the same category as

the tabby weave, so far as warp setting is concerned. If the weft
packs back, resulting in s Vefy thick fabric unsuited to the purpose
intended, the warp is set too far apart, If the twill is covered
by the warp, thé setting is too close. When any vardaze is conten-
plated, we make an unfailing habit of experimenting first -; making
a test sample at different war§ settings, then washing and pressing
the sample to observe shrinkage and felting.
What is understood by the oft-used “Tweed“?. A Tweed is
a homespun fabric woven in a twill. A tartan is alWays woven of é

worsted yarn, meaning a yarn highly finished and firmly twisted. It

mst be woven in a twill. No twill, no true tartan.

Sometimes difficulty arises from using a weft-spun yafn
for warp. It 1s often not easy to distinguish them unless they are
'marked,.consequently the purchaser should specifw whether a warp or
weft yarn 1s desired. If there is any doubt as to the weaving
qualities of the warp, a dressing should be applied while the warp is

at the chain stage. A good warp dressing can be made from a small
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quantity of linseced, boiled until thick, strained, cooled, and
thinned down to the consistcency of thin starch. The warp chain is
immersed in this, squeezed out, and hung up to dry.  This solution
;puts a protective coating on the fuzzy fibres and strengthens the
warp. If the warp is already on the loom, moisten as much of the
warp as possible with the dressing, and allow it to dry before
Aweaving.‘ |

| Adequate allowance rmust always be made for shrinkagc --
usually from one to four inches in width and two to four inches (or
more) per yard in length. The amount can be fairly well Jjudged by
the woven sample, which should be measured in both length and width,
before and after washing.

Lastly, the cloth rmst be properly finished. A pood

washing with mild soap comes first. The fabric should be able to
stand this with ease. Hang up to dry, and when nearly dry'press
it under a damp cloth or have it steam pressed. If there have

been mends in the warp ends, they should berdarned in before
finishing. Any loose weft ends should also be cut off before
finishing.

Tast month's bulletin mentioned sources of materials, but
some arcec mentioned again with specific notes:

Homespuns (about a 3-ply welght) from IMr. J. A. Speedy,
St. Stephen Woolen Mills, St. Stephen, New Brunswick. These are
not handspun, but arc beautifully dyed in pleasing colors,
principally in heather mixtures; also in white. They come in
ﬁarp-spuns and weft-spuns. The warn setting for these should be
chout zichtesn te trontv-four ends per inch {(i.c. 2 ends per dent
ina 9, 10 or 12 dent recd), with elghteon to twenty weft shots per
ineh., It is too heavr for dress fabrics, but excellent weight for

coats and suits. Warp dressing is recommended.
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Fine homcspuns (about 2-ply Weight) in browns, golds, and
greens, come to The Society for Adult Zducation, Provencher Strect,
St. Boniface, Manitoba. These, when woven, make a good sulting
wveizht, They have becn woven successfully at 36 ends per inch,
2 per heddle, 2 per.dent, in an 18-dent resd. Colors can be
mixed, say a brown and zold together, woven over with a brown and
green, thus making a 50-50 fabric by using a double weft.

For dress materials, smooth-spun yarns arc best, when
obtainable. AA setting of 32/2 wyarn, 30 to 36 ends per inch, or
16/2 set at 20 to 24‘ends per inch, gives good results,

Threading drafts. - There are many sources of drafts for

twills. Two books with excellent illustrations and drafts, warp
settings, etc., arc published by M. Beriau of Quebcc. Thesc arec
known collogquially as "The Blue Book" and "The Red Book", their
actual titles beinz: '"Home Weaving" (published in Enzlish), and
"Le 1étier a Quatre Lhmes”v(published in French only). The latter
is qﬁite usable cven 1f French is not a familiar language to the
weaver. We do not know of any other source of so manf variations
of simple twills, with excellent accompanving 1llustrations, some
beautifully colored.

. In different issues of "The Weaver” (Emile Bernat & Sons
Co., Jamaica Plain, Mass.), there willibe found twills arranged for
upholstery, luncheon scts, fabrics, etc;

" To familiarize the new weaver with types of twills we will

show the main drafts.

Tic-up : Basic Twill
XX IX] 4 T TE I E TR 4
X% x| 3 3 3 3| 3
X1lx X 2 2 2 2 2 2
X x| x! 1 1 1 i 1
12 34 A B



Treadling: For twill, treadle 1,2,3,4, and repeat.

For "bone", reverse the order: treadle 1,2,3,

4,3,2,1, etec., for width desired.

Tic~up Herringbone
xlx x 4 4 4 4# 4
Xix x! 3 3 RS 3 3
x|z X 2 2 2 L1 2 2 2
X X x{ 1 1] 1 1 |1 1

'_l

2 3 4 AB
Treadling: Treadle 1,2,3,4, and repeat.

For hirdseye or diamond, treadle 1,2,3,4,3,2,1.

The herringbonc and its derivatives are seen more comuonly
at the present time than any other weave for coats and suits. Ianvy
changes of color may be used in the warp and weft to cive underlying

plaid effects.

Tis~-up ' Dornik or Broken Twill
X |X X% 4 K 4
X [x x| 3 3 | B 5 3
Z X X 2 2 2 2 2
X X Xy 1 1 1111 1
123 4 A B

Treadling: Treadle 1,2,3,4, and repeat.

Where 1rregularity is desired, it 1is often obtained by
breaking the treadling for any of the above, thus: treadle‘1,5,2,4;
also 1,3,4,2; or in any other combination, used consistently
throughout the piece.

The width of the warpwise stripes in the herringbone or
dornik may be increased by adding as many more 1,2,3,4 and 4,3,2,1

warp thread groups as desired.

DOUBLE WIDTH CLOTH. | At times there is need for a wider

plece of tabby cloth than is possible with the width of loom avail-
able. This can be woven by using a basic twill threading, with

twice the normal ends to the inch in the reasd, treating the harnesses
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as two tabby sct-ups. After threading the last twill ropeat, one
thread is threaded on harness number one, giving an uneven number of
threads. A dircct tie-up is used, as follows:

Direct tie-up

(treadle

[ x| 4 1 engages harness 1,
X 3 treadle 2 cngages harness 2,
.S % treadle 3 engages harness 3, and
<= treadle 4 engagcs harness 4.)
1 234 ,

For &« circular tubing fabric, the treadling 1s

14

treadle < alone

treadle 2,3, % together

treadlec £ alone

treadle 1,2,4 together, and repeat.

For a seni-circular fabric (jolned at one side only):
treadle 4 alone
treadle 2 alone
treadle 2,3,4 together
treadle 1,2,4 together, and repeat.
At the joined side, check the edge carcfully so that the
seam 1s neat when unfolded. If carefully woven, any resulting

streak will disappear after several launderings.

"Hound's Tooth™.  In this type of twill the effect is

gained by the use of color. Here four warp threads of one color
follow four warp threads of another color, using the basic twill |
threading. It is woven in the same manner, with four Weft threads
of one golor, followed by four weft threads of another color. In
the weft, the colors may be the sarme as those_used in the warp, or
totally different colors may be used. Agzain, the "Blue" and "Red"
books give excellent color schemes,

Owing to present difficulties in obtaining an unlimited
quantity of any particular yarn, wevhave not been specific about

rmatchinzg a draft and a material. However, if you have on hand
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some yarn3 and wish advice on any of the problems mentioned -- warp

settinz

il

tvpe of twill to use, cetc., we will be glad to advise.
Send us yarn samples, with full details of quantity on hand, the

purpose for which the fabric 1s to be used, cte. This individual

service is offered at a cost of %1.00 per arranzonent.

e e

In any of the warp settings mentioned for homespun or
worsted yarns, it 1s important to realize that two or more warp
ends are to be threaded through each dent of the reed, using a
coarse reed. .For example, a homespun warp of 20 or 24 ends per
inch requires two ends per dent in a 10 or a 12 dent reed. It

would be impossible to work with it in a 20 or a 24 dent reed,
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A COVIERIZT IN 4-IARNZISS COVIRSHOT -~ WHIG ROST

We feel that in this, our first bulletin on coverlcts,
we would indeed be remiss if mention were not macde of the place
which coverlets and their craftsmen hold in our North American
scene.,

Ther: is scarcely a family that does not harbor among
its treasurcd possessions an ancient coverlet belonging to Great
Zrandmother or Great Aunt 3ue. Very .often one 1s called upon to
pass judgment on such an heirloom, ﬁnd gfqat is the disillusion-
ment to find that, although the coverlet iﬁ undoubtedly made of
handspun cotton, linen, or varn, it has been woven oﬁ an earl;y
Jacquard Loom, introduced into America about 1830, How does one
know a product of the Jacgquard Loom? Elaborate figures of
flowers, birds, houses, etec., and the owner's name woven in the
corner identify them irmediately. The true handwoven coverlet
will have geomstric figures, of which the 8-harness "3Summer and
Winter' and the "Double Veave® on & or more harnesses, ére the
most elaborate.

Undoubtedly the majority of the asuthentic old handwoven
coverlets were made on 4-harness looms, and the techniques
originate frowm the earlvy settlers: English.  Irish, Scotch, Dutch,
and licnnonite. Teaving was then a household art, and only 1n

the cities 4did one find factories. After the American revolution
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a chanzu took placs, and as ths nower looms gained, the old craft
declinzd, Iad it not beon for certain mountain communities in
TZentucky and Tennsssse, and the work carricd oﬁ in other countrw
districts, we misht not todav be familiar with the old drafts.
The morc elaborate weaves mentioned before slmost entirelv dis-
appeared, but manvy 4-harnass pattorns date from ag far back as
the Civil War.

Cur colonial coverlsts were usually madc with a cood
cotton warp, althouzh linon was sometimss used where the weaver
had access to home-srown flax. The pattern weft was homespun
wool, usuallv in colors of dark blue or rosc, since indigo and
nadder were the to fast-color dyes at his or her disposal.

Onz of those in vhom the craft swrvived was "Jeaver

Rose’, alive as late as 1912, Te rea? of his eccentric ways and
of his large collection of 4-harncss drafts for coverlets. e

had a loft in which to house his looms, over an ell bacl of his

+

house.
In museurs today are to be found priceless notehooks
relatinzy to drafts for handvweaving. In the Pennsylvania fuscum

of Fine Arts, Philadclphia, is to be found the ”Johﬁ Landes’
drawings, used by him as his stock-in-trade. He is supposcd to
have besn of lMennonite stock, an itinerant weaver, carrving his
loom from place.to place on o cart. His stoppning place was
wherever varns had becsn accumulated and weaving wes necessary.
Durlinz the passage of wears many drafts have suffcred
in accuracy through carcless copring. Also we find the same
draft with onc name In New Znsland and quite another in the South.

This led to a great deal of confusion when research was being

done. Then, too, a draft might be given one nane when woven "as



dramm in" and still anothocr when woven "rose fashion'. The
coverlet we have chosen hcre 1s a case in point: +hen woven "as
dravm 1In' 1t is a "Lover's Xnot", when woven ‘rose faahlon® 1t 1is
“"hiz Rose, ~lso known as iicthodist “Theel. ¥fe have choscn 1t

because it 1s one of thec oldest, best known, and best loved of

the o0ld drafts. It appcars also in zZuropean setting, parti-
cularly in Swedish books. The draft given below is #°1 fron

Yrs. Atwater'sz "Shuttle-Craft Book of American Hand-Teavinz®,

WHIG RO3% - Pattern Draft

5a 0 Lo 3 e Bezin
R R R R T A R N
| i o o F - e 41t 4 e b T
ol 3 E BT I 7'.1|B~ 3 AT T
RS _}} JERS RS bl ] ;-J de i,:.L’_\1 e e ; Lioqe
T {1 i ‘%gg_gg B Rig el T TR era 2
Imo T o T T T T
Lo los q¢ 40 fe o
- 1
A AT T dpald d dlad als
o LB v G IS SRS e 313
2 oo o Pl o B 1212 B i i2
T a3 1 ST R R RRER Rt
Left-hand Border
lo Bezin
Ve L e |4
3 TR A 3
2 ol {2 112
b1 4 oLl
Tie-Up

BREIEIRES 4

) CxXIx x| 3

v X 2

EAENIRE: x| 1 ‘
_H‘ 'rrf "
1 2 3 4« A D
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of worn ends:e
TTArp:

FATERTAT

Tlarp and tabbT:

Pattern weft:

THRIEADING PLAY

ensure
Pattern:
Balancing
Border:

Balancing

Selvago:

Alternatc tabby shots

sroun:

group
in border:

15 dent reed, double in recd, =in-le
heddle

vards.

29

e
3

about 3-1/2 1bs, of 24/3 Tgrptian cotton,
S 1lbs. or rworc, according to tyne of yorn

uszd.

A homzspun oOr

hand edze.

2-pl- -mrn is recomuonded.

Since no special

this cdge, be very carcful not to narrow in

Tateh shuttle throving and placing to

N

well-fastened with onch nattern shot.

8 repeats (thread 1 to 102) 816

add after 8th repszat: 1,2,1.2 4

15 repcats (thread 1 to 32) 480

ncat of border:

15¢ Cr

4 Z
4,3,2,3,2,1,2,
4,3,2,5,2,1,2,1 25

(harneszes 1-3 and 2-4) are

between cach pattern shot.,

Begin with a 1/2 inch tabbr heading.,

Motes

for treadling,

> G2 0D

ends
enda

ends

thrown

Refer to tie-up graph, as in writing directions

will refer

I

it

to harnesses
1 1 §1

i it i
i H 3]

1-

— 3 L0
i1
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Border Treadling

times (b) treadle 3 -

it i A

(a) treadle
i

8> 80 W s 1D
i
ARV GBW
B> 0 s R0
1
W WWWWWL W

Repeat (b) 15 times. After last repeat, treadle 3 -

3 times, before zoing on to main pattern.

Pattern Treadling

{a) treadle 2 - 3 tinmes (c) 1largme rosc
it 1 - 5 i
f 1 - 3 it treadle 3 - 9 times
i 5 - 5 N T L:_ - 9 i
1 5 - 2 it
() small rose i 4 -2 i
it 5 o- 2 it
A [
treadle 2 - 5 times it 4 -« 9 i
it 1 - 5 i it 3 - 9 H
i 2 - 2 i1
" 1 - & L (d) repeat small rose (b)
i1 2 - 5 i '
(e) treadls 3 - 3 times
i 4 - 5 7
11 l - 5 N

Repeat pattern treadling for desired length, making =
generous g llowance for shrinkage. After last pattern repeat,
treadle 2 - 3 times.

If a top border i1s required, at correct distance fronm
thé end of the coverlet, repeat above border treadlings,

reversed.

CADJUSTING NUIBTR 07 IBFT SHOTS TO SUIT VARY USDD

S3ince the choice of pattern weft will affect the pro-
portions of the figurcs, the "theoretical’ treadlings given here

t 1s found that the

[l

will need to be increased or decreased, if

figures weave too squattr or too elongated. It is often well to



add a littlec extra warp and make o sarmle before starting the

coverlet nronar, determining on the samnle the number of pattorn

)
}e

shots requircd to "square™ the rose gures, and to see that the

overlapping circles arc wonving the sarme length as they are wide.

It ic more than likelw that the size of pattern weft which 1s
chosen will make it neecessaorr to deocrecasc the number of weft

shots used, in order that tho proportions in the wovsn fizures

will be comperable to those in the accowpanying sketch. In

general use, the nattorn weft should be about a 2-ply weight to
reproduce a "Colonial®™ coverlet.

MATCHING CENTIR SIAT

In a coverlct it is verr important that tho treadling

-

be done evenly, to insure o good match at the centsr seam. Care-
ful measursrents of the size Nf the figures in cach coverlet
length will heslp to keep the trecadling uniforms

Get a firm nicce of 1/2 inch tape, as long as the

coverlet is to be woven, After weaving the 1/2 inch heading,
fasten tapec to risht hand side of warn. tfari «with India ink the
slzc of each repeat of the border as it is woven, and the same
with the flcures in the rain pattern. LAs woaving progresses
and the warp 1is rolled forrard, do not allow the tape to be
rolled in with the cloth. Then starting the second half of the
coverlat, fasten tape again at the beginning, and this time weave
to match markings on the tape.

If a coverlet seems & greater undertaking than timc
pcrmits now, this same arrangemcnt ig excellent for table
squares, runners, wall panels, etce. For 2 narrowver niece with-

out a center seam wou will necd to decrease the border width, and
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arrangce to thread the border alike on the t7o sides.
At somc time or other, every weaver rust make at least

one coverlet,

-y e Py - - -

HIG ROS TABL™ RUFNTR OR SQUART

Cne suggestion reccived from a subscriber is that we
occasionally mention color combinations with our arrangements,
since, to guote her words, "It is so discourazing to turn out
things that look wrong, though the work has been most carefull:
done. ™

This suggestion brings to mind the coloring of
bordercd table runner on this same 7hig Rose threadinz (with a
oll"htl“ different bordcr), which one of us has alvays adnmired.
it is a runner owned by I!rs. T. Skarin of Tdmonton, Alberta,
hich sho brousht heme from a visit to Sweden in 1933. The
colorz arec so lovelw and t“a arransgernicnt so nleasinz, theat we are
taking space to describe the pisce In some detail:

Tarp matcerial )

Tabby material ) as given for coverlet arrangcment

Tarp sctting ) '

arp ends: 863

Pottern weft: 2/16 cotton, wound at least double

on shuttlc; or, an unmercerized
strand cotton where available; in
the feollowins colors: beige, a
soft mecdium grecen, a deep dusty
rose, and black.

TIREADING PLAN

Sclvaze 1,2,3,4 4 conds
Border 1,2,1,2,3,2,3,%4,3,4.1,4,

repcated 10 times 120 ends
Pattern 6 repcats (thread 1 to 102) 612 cnds
Balancing group After 6th repneat. add 1,2,1 3 ends
Sccond border by 1,4,3,4,3,2,3,2,1,2,1

repsated 10 times 120 ends
Sccond selvage Ly 5,2,1 4 ends

363 ends

[N




WEAVING

Rorder Troadling

Trcadle 2 - 3 times, with beige pattern weft

1 -3 il " i

4 -3 " " green

3 .3 ] ] 1

2 -3 " i black

1 -3 1 no "

4 - 3 " i rose

3 .3 1 " i

Repeat until end border equals or cxeseds width of
side border, then add |
tiwes, w%th be;ga natitarn weft
i 1t .';

it 1) 1
i 7 e

el i A Sl V)
i
Gt oran

Pattern Treadiing

{(a) Treadle times, with black naitern weft
" n

1)
" w0
& ] %

i D0 s N
1
(VARG R RGN RN NG NN

(b) snall rosc

treadle 2 - 5 times, with beige pattern weft
1 - 5 it 1t "’ )
2 -2 1 i i
1 -5 no it 1
2 .5 i} n 1

(¢c) large rose

treadle 3 - 9 times, with green pattern weft
4 - Q it 1 roac )
3 -2 " " black
4 -9 " " rose
3 -9 " " green

(d) small roge -- repeat (b) above, in beigs

Repeat (a), (b), (¢}, (d). for the desired length to
make a square or a rectanglc -- The Swedlsh piece was 60 inches
long, including the ond borders, plus a 7-inch “lzd fringe on

sach end, the fringe belng composed of all the pattern weft



colors, mixed together. End the pattern treadlings with
(a).
Last, repeat ths border treadlings, reversed, for the

sccond end.
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LOONM MHUSTIC

Volume I, Fo. 5 May, 15944

BABY DLANKEDS

One of the most attractive articles maae oﬁ our loons
is the baby blanket, or carriage cover. Whether made with inlszid
figures, on a four-harness overshot pattern, or in any other tech~
nique, it never fails to be a greatly appreciated gift or prized
purchas

A Trecently completed carriage cover in pink and dlue
and white seems worthy of being included in one of our bulletins.
The warp was white %-ply Andalusian, the pattern thread babty blue
3.ply Andalusian, the tabby pink 2-ply beby yarn. The draft
was arranged from one in Sigrid Palmgren's Vavbok 52, & most
beautifully illustrated book of drafts, published in Sweden.

Yarn Saving Method. We 211 know the difficulty of

obtaining suitable yarns, and when these are on hand, the need
for the careiul use of them. Foxr this reason, the yarn was

measured closely, and carpet warp usad to eke out the yardage, in

the following manner:
1. 240 ends of carpet warp were measured, 05 yards
long. No cross was necessary.

2. The ends were taken in small groups and looped

around the baclt beam  rod, thus /Piﬁ;

B g

and oulled tignht.

3. These ends of carpet waro were brought from behind
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through the heddles first, according to the threading plan on
page 38. and second, through the reed. They were tied loosely in
bunches in front of the reed to prevent accidental pull-outs.

' 4. The white wool warp was made in the usual manner and
attached by two lease rods through its cross, to the breast beanm
of the loom. The wool warp ends were then tied, one by one,
picking them up in the order in which they appeared atv the cross,
to the ends of carpet warp, starting at the right hand edge. We
put the two ends sidc by side and tied them in a single knot,
being careful to leave only short cnds N\ffi(:;;;;»\

5. The warp was then rolled on ag usual, care being o
taken just at first to casc the knots through the reed and
heddles in small groups. Care was taken that the knots were well

covered with heavy brown »naper, when the warp was rolled onto the

warp beam.
Draft for Baby Blankets
Pattern ' Boxrder
3c 2.0 10 Begin 12, 1o " Begin
A R R A ATE LA A G 4 ang
o2 DLPLDL DL BLD b, DL D
22 2 2 2P
il 1 1 il
L 70 60 50 o
L o A ELEE 4
D oL PL DL bl D L DL DL D 3
2l 2 P ELE P e 2 PLEL R 2
1 Lo R 1

Tie-up: Sinking Shed

t XXX 4
R ES x| 3
Z|X X 2
X X Xy 1
123 4\AB \

oW P



WARPING

Gt s - e—
Warn material:

Width in reed:

Warp setting

Length of waxrp:

No.
Selvage
Border

Pattern -
Balancing group - pattern threads 1- 47

Bord.r,
Selvage

THREADING PLAN

Selvage:

Border:

Pattern:

Balancing group:
Second border:

Second selvage:

White

28

5-ply Andalusian -- 4% oz.

Approvimately 32 inches.

15 ends ver inch, 1 end per dent, 1 end
heddle.

1% yards.

of warp ends:

8
60
296

-4, 3, 2, 1, 4, 3, 2, 1
5 repe eats oi vorder draft

4 repeats of pattern draft
47

50 e
8.
r7s

(47th thread is circled)

r.versed -
"17 25 59

-

1 5y

4, 2, 4

2

4321
4321
4143 )

4323 )
2121 )

-

5 times

repeat

4141
43473
432%
2%23
434%
4141
4143
4343
2323
23473
4341
41 @& 1
2121
23273
0%47%
4347%
2325
2121
21

repeat 4 times

!
i
‘}
{
i
/

/
t
//

/

4

Repeaf pattern threads 1-47 (47 is circled)
Repeat border, reversed, 5 times.

Repeet selvage, reversed.



HEAVING

Weft material: Tabby, pink 2-ply baby wool, used singly
-- about 1% o0z.

Pattern, blue 3-ply Andalusian, used
singly ~-- about 4 oz.

Treadling
NOTE: When starting on the border and pattern
treadling, after weaving an inch ox so, stop to decide whether,
in your individual work, treadling zach shot as noted is going to
makXe the pattern look too elongated and the blenket too long.
The diagonal coming from tho lower right hand corner of the weav-
ing should be a little stesper than 45° (Sce sketch on page 41.)

If too elongatcd, treadle cach treadling fewer times than indi-

cated.
Headinz: 1% inch tabb trezdle 1 = harncsses 1-2
e az P UE Y g p; < 5 - c .5
Border: Treadle 4, 5 times { i 3 = B he-dt
— it 3 % B ( it 4 = i 1-4
" 2,5 © brepeat T T
i 1, 3 “ ) 5 timos
Pattern: (a)
Treadle 4, 5 times
i 7z it
Jy o j -
N 2 5 Wi
it 5 ! "j il
? 3
i1 4"/ 5 W
. 22
S A
5, 3 "
! 4, 5 "
(b) |
Treadle 1, 3 times
it 2 , '5 i1
it 3 5 ]
! 2’ '5 fi
§ l; '5 it
Repeat (a) and (b) as many times as needed for length,

ending with the (&) treadling group.
Repeat Border 5 times, in reversc order.

Repeat 14 inch tabby for hemming.
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NOTL Ry 8DGES: when repcating a treadling, tho edge

warp thread may not be caught by the pattorn weft. This can be
remedicd by the way the shuttlos are thrown and placod while
wecaving: Throw tabby shot first, then follow with the pattern
shot; and after using a shuttlc lay it down just behind the

shuttle about to be used. The, tabby thread then binds the

pattern thresd at the cdge. (Bven with this precaution, on a
repeat treadling, some weavers still prefer teo slip the pattern

shuttle axound the cdge thrcoad to cnsurce a perfectly bound edsge.
This is an exccllent habit and is usually worth the additional

time involved).

FINISHING

Finished size of blanket beforce hemming and finishing
by shrinking should bc approzimately 30 inches wide by 45 inches
long.

Stitch cut ends on sewing machine and turn down the
hecading. Make a l-inch hem all around, hemming invisibly by

hand. Steam and prcss.
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KETCH OF CORNTR OF RABY RLANKTT NO. 1

[€2]

woven "“as drawn in"

SCALE

Y3

Border 4% inches wide
One pattern repeat, 5" wide.




ARTATIONS
bBaby Blenket No. 2 - Tresdled "Rose Faoghion'

Anothér boby blanket was made on the same threzding,
using pink 3-ply Andalusian for warp, pink rayon Corticelli
crochet twist for tabby, snd fine white baby wool, double on the
shuttle, for weft. The pink warp ends were tied onto the warp
ends already on the loom, to save rc-threading the loom.

The white pattcru shots were snowy against the pink
background, which was given life by the glint of the rayon tabby.

Below are the treadlings for the "Rosz Fashion” blanket

Heading: 1/2 inch tabby.

Border: Treadlie 3, 5 tlﬁbo )
it ) )
EE) j ) _ ) .
" 1, 5 B ) repest 5 times
it 2 3 if )
Pottern: (a)
Treadle 5, 5 times
14 4 i
1, 5 7
"L
i 4_) j T
i1 § 5 i
it 2% u
c ~ .
v s
t A 4 it
i =z i
5, 5
(t) |
Trexdle 2, times

a

=

[

AU

PO B > 1 N

Repesat pattern treadlings (a) and (v) as many times s

needed for desired length, ending with (2) treadling group.

5 time in reverse order.

{

Repeat border treadling
“Heading, 1/2 inch tabby.

~

Ecby Blanket Ho. 3

Below zre details of a third baby bl nket which proved

Il dn -

to be an interesting variation, agaein on th: s.me threading:

@
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Warn, pattern weft, cnd tebby were as for Blanket

Py

Heading:  1/2 inch tabby

.

Pattern: (&)

Treadle 4, 3% times
ft rd 3 il
A9
f 2 N 4 i
if oz i
. 3, 3 °
4” J ol
(b)
Trecadle 2, % timcs
] 1 , '5 if
it 4 4 it
§ ‘ z i
! 1 ) 3 it
it 2 ) 3 il
Repeat pattern treadlings (o) and (b) aos many btimes as

needed for desired length, ending with (o) treadling group.

Heading: 1/2 inch tabby.

Pillow Tops and Knitting Bagzs

While the arrangement is given for a baby blanket, the
seme arrangement is excellent for many other uses. One of us
set it up on the loom in natural carpct warp, still at 15 ends t
the ineh, approximately 15 inches wide. It was woven with tabb
of the same natural carpct worp, with pattern of colored candle-
wick cotton.. Rectangles, with the border all around, made ides
porch pillows. Onc was cspecially nice with a yellow pattern
thread used in weaving one side of the pillow, and a dull rust
for the other side. Other rectangles made sturdy knitting bogs
For these, cnough extra heading of carvet warp was wovin at cack
end to form a hem, into which went the simple bag tops usually
obtainable from Woolworth's -- round wooden rods with colorad

wooden balls on cach cnd. Twisted candlewick cotton Tormecd

handles. This gave o wide, rather shullow bag, with a border

at the top and sides.
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¥

The same arrengement should make interosting bath mats,
using cither new or old material for patiern weft.

Re: Lirectory of Loom lMusic weavers

mach dey's mail brings in more compieted forms with
permission to print names of subscribers in our vproposed Directory
At the same time, a little reminder might be given to other sub-
scribers that we need the forms returned by May iOth-

In connectlon with the proposed Directory, one weaver

submits an additional suggestion: that in any center wnecre there

iz an organized group of weavers, we note the name and address
of the president or leader of the group. This sounds like a

valuzble addition to our proposed Directory - will you help us
to collect the necessary names? end us the name of the leader
of any orgenized weaving group in your community right away ~-
we would liks to include Tthe names o0l these leaders (with their
permission, of course) even if they do not hapnen to be sub-
scribers to Loom Music. Please do 1t soon, sincce drs. Sandin

eds the list of names by May 10th!

This weaver's suggestion, she tells us,; came from hexr

recent hapny experience in a city far from home, at = mesting
which res Ultbd from her telephone call to the president of the

local weavers' guild.

/ // : A
T 1/, z S
/.\ _/J.% 6’// ﬁ‘{iﬁ/“/él?/‘[/?_w(}*}/\% o A )
Mrs. ® M. Henderson Mrs. R.J//B. Szndin
20 hitz Apartm.nts c/o University of Alberta
Winnipeg, Manitoba ‘ samonton, Alberta

Per year 55.00
single copy 35

Covpyright 1544
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AN UNUSUAL SQUARE o plain centre with deep border
and cffective star corners:
for pillov top or teble piecc.

This month we arce giving you the arrangement for the
bordered square which won a prize for Mres. Sandin at the 1943
Annual Exhibition of the Royal Conadien Academy of Arts.

Last year, for the first time, hondicrafts had a place
in an Academy Annual Zxhibition, through cooperation wifh the
Canadian Handicrafts Guild. This departurc on the part of thc
Academy can have such far-reaching influence on crofts throughout
the country, that we are making this an opportunity to include somc
information regarding last ycar's exhibit. |

During last summer handicrafters across Canada were
Invited to submit ﬁork, through the various branches of the Handi-
crafts Guild, with a view to having it accepted for exhibit. The
final selection of exhibits was made by the Academy Jury from the
exhibits submittcd to the Exhibition and Prize Competition arranged
by the Canadian Handicrafts Guild. To cquote from the circular
noticc sent to cxhib tors: "The intercst of the Academy will be
in the encouragement of good design and the use of Canadian motif.
The honor of being included in this Exhibition with Canadian artists
merits the interest and best efforts of our craftsmen.® A list
of suggestions to competitoré was also includes, as follows.

"Victory banner:

Spinning - flax - wool - or other Canadian grown
fibres.

Weaving - sult-lengths of different weights and
' interesting pattern, handtowels, bathtowecls, etc.
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“Rugs - hookcd or woven:

Pottery - utilitorian prcfcrred:

Neccdlework, leatherworks, woodwork, jewelcry including
plastics, basketry, bookbinding, dycing modcls,
‘toys, design, Indian work:

Ecclesicstical ornament including cmbroideries, metol-
craft, woodcarving."

The exhibit which resulted from this first invitation
to Canadian craftsmen was of grcat intercst. /e arc sure that
much can be donc to foster really good design and workmanship, by
meong of exhibits of this kind. It is hoped that Canadian
craftsmen will again rcecive an invitotion to submit cxamples of
their work.

‘Wo hopc that our mention of last ycar's exhibit will be

a remindcr to wecavers that cven more progress is expccted from us

as time gocs on.

P e e e e

Now, for the bordered square arrangement we mentioned
back in the first paragraph This square, in 4-harness overshd ,
consists of a 4i-inch pattern border, around a 1l0-inch square
centre of tabby weave. The border was produced in this mannerv‘
The end border was woven ‘“as drawn in", giving a star figure in
each corner, with connecting bandslef small diamond and rose

figures.

hen the weaving of the end
border was finished, at the completion of the large star figure
in the corners, three shuttles were used: two for the pattern
weft weaving across the side borders, and one for the tabby
continuing across the square from side to side. The pattern
shuttles were flat and one was used for each border. The side
border treadling continued from the end border treadlings, pro-

ducing side borders to match the end borders.
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The color combihation used for this particular souare
was especially apwnealing, being creamy for the background and a
beautiful copper color for the pattern. The warp was natural
colored 20/2 mercerized cotton,'the weft copper 6~strand mercer-
ized cotton, resembling embroidery cotton, and the tabby a natural
perle ;10, These weights are arbitrary in this arrangement,
as the tabby must not be too fine to produce a good effect over
the plain centre. In 4-horness overshot . the 6-strand cotton
gives excellent results, since it spreads to produce solid over-
shot blocks, rather thon the more “stringy looking ones obtained
when some cottons are used. The square will appecr in a photo-
graph in a subsequcnt issue.

The threading draft was obtained at the Garden Studio,
Brookline, Mass.

Threading Draft

15,14 Begin
border Sl edge —
AW ETH T ARAN2 4
EESECHSHSECISESHSHSES A3 5 SIS s 3

Z073 20Nz N5 0% g 2l 2 2 ¥ % e 2
\\ IgNGRART il il 1
~— border . continued
i u] pl A BT al i il ZR2EZE2020
A B SHERSNCECRSRE SRSRSEENS
ARZNZNE oL E
| il it T
Tie-U 2t e ebeg%:o&qwm__.wm
x| xl x 4 AT T !
X X x| 3 SHsHCRERS CRSRSESES
P ES X 2 2 2 a2 Blid B SRzEEIARZ =N
X X x| 1 11 L 1 HRORIEN
11231 4lAlB X 29 )|
tabby
WARPTIHG
Meterial: 16/2, 20/2, or 24/3 cotton, natural color.
Width in reed: 23 inches.
VWiarp setting: 15 dent reed, double in reed, single in

heddles.
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No. of warp ends: 687,

THREADTHG PLAN

Right hand edge: (thread 1 to 14) 14 ends
Right hand border: (thread 15 to 139) 125 ends
Center. 29 repeats (thread 140 to 153) 406 ends
Balancing group: add after 29th centre repeat:1,2,1 5 ends
Left hand border: rcpeat thrcad 15 to 139, reversed 125 ends
Left hand edge: repeat thrcad 1 to 14, rcverscd 14 e¢nds

‘ 887 ends

WIAVING

Materiel tabby . perle 10, natural color.
pattern weft: 6-strand mcrcerized cotton, in
desired color,
Alternatce tabby shots (harnesses 1-3 and 2-4) arc thrown
‘between pattern shots.

Begin with a 1/2 inch tabby heading.

Hem Treadlings

One feature of this square was the fact that the hem,
after it was turned up, carried out the pattern in such a way as
to make a join showing no break in the pattern. To do this, the
weaving of the hem began with the treadling which occurred at the
top of the hem, which to match when turned over, had to be the
treadling which was under the work on the loom; i.e. if the
pattern produced by harnesses 1l&2 shows on top, the pattern mo-
duced by harnesses 3&4 shows undernedth. (To figure this out,
it may help to fold a piece of paper's hem and check.)

Therefore, the hem treadlings and end border treadlings

for this piece have the relationships shown below



Hem Treadlings End Border Treadlings
(opposite and iIn revérse order
to end border treadlings) .

treadle 4, 3 times treadle 4, times
i 1 s 3 i i i
§i '4’ 3 it b N
i 3 s 5 ' i if
il 4 5 5 Vi i n
i 1 s 5 i it i
i 2 s 3 if i it

DHODOMD WD W WD GG
RODDOWNPRDOD OO GIO L LW,

R L T P VT v v vy

Note: To determine which are opposite treadlings, use

the circle device -- opposite treadlings are across the circle
from each other: D
1&2
® )
1&4 2&3
&4
©)

Side Border Treadlings

Treadle 3, 3 times, in the following manner: (a)

Treadle 3 and begin the pattern shot from the right. Push the
shuttle through the shed until it passes over the 134th thread,
then take the shuttle down through the warp threads under the
work . The 134th thread is the half-tone showing to the inside
the first small block beyond the last large block of the corner
star figure. The sketch on page 52 shows that portion of the
Yborder pattern which is Woveﬁ -~ the portion to the right of the

line X.

49

of’
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(b) Still on treadle 3, bring a corresponding
pattern shot from the left edge‘toward the centre, over the 134th
thread from the left,

(c) Beat and throw tabby shot all the way across.

(d) Treadle 3, insert pattern shuttles into the
shed from below, and take pattern shobts to outside edges. On
this return shot be sure the pattern thread is bound by tabby, or
by passing the shuttle around a warp thread, to prevent a pull-out.

(e) Beat and throw tabby shot all the way across.

(f) Continue, to complete 3 such pattern shots on
treadle 3.

Treadle 2, 3 times, in a similar manner, including in

the border shots the first small overshot to the inside of the
last large block of the corner star figure (includes the 132nd
thread from each side).

Treadle 1, 3 times, in a similar manner, to include the

last large block of the corner star figure (includes the 129th

- thread).
Treadle 2, 3 times, as before
Countinue the above side border treadlings (treadles 5,‘
2, 1, 2) to produce a scuare centre, ending with treadlé 3. Be

sure to allow for off-the-loom shrinkage in measuring centre
length. (This is a very simple type of pick-up weaving, with
these detailed directions taking much more time to read than to
. throw the actual pattern shots.)
Repeat end Dborder treadlings, reversed.
Repeat hem treadlings, reversed.
Repeat 1/2-inch tabby heading.

NOTE: The number of pattern treadlings given are those

which gave a 45° diagonal when 6-strand cotton was used as the
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pattern weft, and perle 10 as the tabby. When using another
pattern weft, it will be necessary to adjust- the numbers of

treadlings ta produce a 459 diagonal.

Pillow Top

For pillow tops, etc., where a tabby centre is not
desired, weave "as drawn in'. Use one tabby shuttle and one
patterh shuttle, throwing the pattern shuttle across the width of
thelpiece in the normal manner. This produces the same border
around a centre composed of small diamonds, as shown on the sketch
on page 52. The pattern treadlings are the same as given above

for the bordered square with plain centre.

Weavers'! Directory

Numerically the response to our dirictery questionnaire
was not large. A number.who did respond were so enthusiastic |
about this means of contacting other weavers, that we decided to
go ahead and publish the names we did recelve. However, the
1ist will be sent only to those subscribers who gave permission

for the publication of their names, as an appendix to this issue.

:2kﬂ”¢;/¢€;7&4/xji;/4xw<i£;;~J

27 |
Ay

Per year $3.00
single copy .35

Copyright 1944
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Skcteh of corner of BORDERED SQUARE

Border.a 4%,inches wide

3
= & Ry
gﬁ- ; 3
. —
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:r i
B & Sl T
5 = N
= e e
-y I =— NS
&4 'ﬁﬁﬁjﬁﬁwﬁfﬁ-ﬁ
- A== 5
& == 5%

When the plain centre is desired,
X line X shows the limits of the

border pattern weft shots.
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LOOM MUSIC

Volume I, No. 7 July, 1944

A DRAPERY DESIGN IN "CRACKLE WEAVEY

The reader is undoubtedly very familiar with the appear-
ance of 4-harness overshot Weéve, as nearly every weaver begins
on some form of 1t: Rosepath, or Eoneysuckle, to name two widely
used drafts -- we cut our eye teeth, so to speak, on them. We
find later that this weave is pre-eminently a coverlet weave,
although it is also useful for runners, bags, or end borders on
1uncheon Sets where the overshot is not too long.

When we do upholstery or drapery, however, a vefy
closely woven.fabfic with very short ¥"skips" or floats’ 1is
desirable, for long-uwcoring qualities. One sees many examples of
hand woven textiles labelled "modern' and "post war™, using many
unconventional mediums . These are indeed interesting, but are
they practical for the average homemaker? Today we must plan
wisely to have at the same time a very attractive but durable
piece of weaving, as most of us cannot renew such fabrics as
often as we might wish to do.

Given a 4-harness loom, what weaves lie within its
scope and our reguirements as to fabric construction? Two ¢ome
into our minds: Summer and Winter' and “Crabkle", and of these
we have selected "Crackle”, becruse of its greater possible
variety of pattern.

In Sweden,; bthe basic weave is i':Jéim’cZLands,Vé{v“ and it
seems to be limited to simple forms of the “Diamond”™ and similar

patterns. About 1925, Mrs. Atwabter became interested in this
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weave, and_she has developed from it an extremely useful set of
drafts. “Crackle” 1s the name of the type of draft, the name
having been bestowed upon it by Mrs. Atwater.

Many of th@_drafts are familiar to us under the follow-
ing names: Three Twills; Drifting Shadows, Chauve Souris, and
many modernistic effects known by number alone. As Mrs. Atwatér
has expanded the possibilitiecs of this type of draft, we are now
able to draf%iggmmer and Winter three- and four-block patterns,
conventional overshot arrangements, and modernistic block patterns
all in "Crackle” weave.

Mrs. Atwater speaks of 1t as a “make-shift"™ Swmmer and
Winter, as, like Summer and Winter, the pattern is formed by
3-thread weft skips with a tie-down on the fourth thread. There
are differences, of coursc, and difficulties too, contingent
with fitting the original source of paftern into the limits of =
4-harness draft. These we will deal with in a future issue.
Por now, we ask you to accepht the following facts:

1. A “block” is a group of threads in a certain fixed
combination;

2. Crackle Weave has 4 "blocks”, and cach block is com-
posed of 4 threads;

3. To méintain the constancy of a three~thread 6vershot
with a 4th thread tie-down, it is often necessary to add two
thre8ds in between blocks:

4. Sometimas the overshot is only 2 threads long;

5. The 4 blocks are:

Begin
v ;
:j 2k§ i : N (o> (! g
I A ‘ . fﬁﬂ 1
\_-‘\/'—" ’ \___«-0‘ g \—-—",-—w—’

Block IV Block IIT Block II: Block I
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In the draft, threads are added between these blocks

to kecp the overshot from being morc then three threads long.

6. In weaving, cach treadling combination weaves over

two “blocks".

Draft for Drspery Design in “Crackle' Weave: CASCADE

bo $o Yo o 0 o ,
“ A L a a A in 4
z e b= & 3
| | Pl Pl Bl B 2 Pl Pl P 2
T b A
120 He o o0 1¢
4 ] AEAN 4. 3 i ¥ 4 K
<ESHS 5 ! 51 B ) 3 : S 8
2 ¥) > % 2
iU a ]
1t 7o iho 5o o 130
AT B BT TR TR 2 Rinz NAR? é
) o) 5 ) ¢S L5 N BB S
2 2 1813 282
| IH il
2 %o 230 22,0 o 200 190
4ljil g 1] Al 1l i é
) 325 s 3 SHSESES 5 A 13 52
I il i & FH T g
Tle-up
xIxTx 4
XIX Xl 3
XX X1 2
= JES =l 1
123 4. A B
tabby
WARPING

et L s e et 40

Material:

Width in reed:

Warp setting:

No. of warp ends:

Length of warp:

. QUANTITIES OF MATERIAL

Warp:

Mercerized 8/2 cotton, natural.
45 inches.

15 dent reed, single in reed, single in
heddles. .

675

8 yérds.

natural 8/2 cotton: 675 ends x 8 yds, =
5400 yds., or approximately 1-3/4 1bs.
Cost in Canada, 31.65 per 1b.



Pattern weft:

Tabby:

THREADING PLAN

Selvage:

Pattern:

Balancing group:

Second selva

WEAVING

ge:

Lily ¥Mi1lls Company's Tulip Four Strand

Filler, size 4/4, in 109-yd. skeins.

At 12 shots per inch, 53 skeins per yard
are required. Cost in Canada, 32¢ per
skein, A soft dusty rose was used in
the sample.

O¥ster white mercerized 8/2, approximtely
1bs.

1,2,3,4, 1,2,5,4 8 ends
2 repeats of pattern draft - 480 ends

add after 2nd pattern repeat:
threads 1 to 179 of pattern draft 179 ends

4,3,2,1, 4,3,2,1 8 ends
' 675 ends

An glternate tabby shot (A or B) is thrown after each

pattern shot.

Begin with a 1/2 inch tabby heading, for a less bulky

first turn-under on the hem.

Note: Refer to tie-up graph, as in writing directions
for treadling counterbalanced rising shed
loom or loom
1 Wlll refer to harnesses 1 and 2 “” 3 and 4
2 i i i i 2 and 3 1 and 4
3 4 i n it 3 and 4 1 and 2
4 i i i i 1 and 4 2 and 3

Treadling Directions

Treaedle 1, 4 times
i 2 , 2 7
Y] 5 s 4_ #
£ 4 s 2 1)
If l s 2 i1
il 4 s 2 i
§i 5 R 4 it
4] 2 s 2 i
i 1 y 4 i
W 4 s 2 I
i 3 s 4 W
i 4_ s 2 i

and repeat
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This original draft, woven with the materigls and
colors suggested here, gilves a lovely soft decorator's pink
pattern against a cream background. It 1s not too light to soil
easily. The size of pattern is about 2 x 2% inches and the
result is an all-over effect. When woven, the enphasié is on
texture, and the result is not as "patterny" as the sketch below

might indicate:

Sketch of "Cascade' drapery draft

v G e o awn e e bae e e e

In response to our recent questionnaire, many of our
subscribers were so kind as to go Into considerable detail in
listing supply sources for weaving materials. Some of the firms
~we know very well, and with some we have never had any dealilngs.
However, we are glad to pass all the names along to you, Just as
they were received by us. These are in addition to the ones

already  -listed on page 10 of our February issue.

Current Sources of Weaving Supplies

Emile Bernat & Sons Co. 99 Bickford St. Fabri and Woolspun,
’ Jamaica Plain, Mass. also sweater and
- stocking yarn.



Binder Loom Mfg. Co.
Howard Bradshaw

Miss Karen Bulow
The Carlecraft Co.

D. parmichael

Clifton Yarn Mills
Cliveden Yarn Co.
Coventry Yarn Mills
The Drackett Co.
Dupuis Freres

Hughes Fawcett

Thos. Hodgson & Sons.
Inc.

Handweaverts Supply
J. C. Yarn Co.
L'Art Paysant du vieux

Quebec

Nilus Leclerc

Leclerc Textiles Reg.

Vancouver,

25 E, Palm St.
Altadena, Calif.

P.0. Box 1103
Spartanburg, N.C.

1174 St.Catharine
Street Vest
Montreal, Quebec

Boonville, N.Y.

Seymour St.
B.C

Clifton Heights, Pa.

711 Arch St.
Philadelphia, Pa.

So. Coventry, Conn.
¢/o R. A. Boyer
Cincinnati, Ohio
780 Avenue Brewster

Montreal, Quebec

115 Pranklin St.
New York 13, N.Y

Concord, N.H.

Los Angeles, Calif.

111 Spring St.
New York City

Rue McMahon
Quebec, Que.

St .Anne de la
Pocatiere, Que.

53

Looms and supplies -

Reconditioned reeds,
harnesses, etc.

Plain and fancy
cottons; wools latecr
on.

4- and 6-ply warp,
3-ply rug filler,
variegated roving.

Daisy cottons,
Frostone, carpet
warp, mercerized
cottons, and wool
when avallable.

Novelty yarns,
mostly rayons.

Wool yarns.

Weaving yarns

Soy Bean yarn, to be
available in a few
months .

16/2 and 8/2.
unbleached cotton

Weaving cottons,
linen warp and filler,
ramie, Krinwool for
rug weaving, gold and
silver tinsel, and
Crille Tensoilite.

Weaving yarns

%16 W. Florence Ave. Weaving yarns

Cottons, odds and
ends.

Assorted cottons and
some linens.

. L'Tslet Station, Que. Looms and weaving

equipment; linen yarn
at times.

Weaving cottons



Lily Milis Co.

Lipsett’s

F. McAusland
Oregon Linen Mills

Percelay Yarn Co.
The Ponemsh Milis
Reed.Loom Co.

Jd. Harry Rutan

Searle Grain Co.

Shelby, N.C.

Water Street
Vancouver, B.C.

Bloomfield, P.E.I.
Salem, Oregon

Pawbucket, R.I.

Taftville, Conn.

Springfield, Ohio

318 W. Florence Ave.

Los Angeles 3, Calif.

Winnipeg, Manitoba

oY

All types of weav1ng
cottons.

1/4-1b. balls of
linen gilling twine
in various weights
(intermittent supply):
4/12 cotton on cones.

Wools.

Linen, at times.
Jobbers with odd lots
often suited to
weaving.

Aralac.

4-ply carpet warp;
Bureka rug filler.

Weaving materials.

Assorted cobttons and
wools.

No attempt has been made by us to verify the availability

of any of the above materla]s since we were anxious that you should

have these sources passed on to you at the earliest possible date.

- s e w w. -

Our address during August will be: Thé Banff School
of Fine Arts, Banff, Alberta, where a basic course in'weaving, as
well as advanced work, is offered. For a booklet describing the
weaving and other courses; write to the Department of Extension,

University of Alberta, Edmonton, Alberta.

Per year $3.00
single copy .35
Copyright 1944
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re PHOTOGRAPH

By way of experiment we have had Brigdens Itd.,

Winnipeg, photograph the articles for which we have given direc-
tions during the first six issues of 1944 We are pleased with
some of the photographs and disappointed with others, but hope
that our subscribers will consider the experiment a worthy one.

If the response to this plate is favorable, we will continue to
include one at the end of each six—monthvperiod. The ideal way,
of course, would be to have the articles photographed each month
for you, but we will have to grow up to that -- with your help!

Do let us have your comments and suggestions.

LEGEND - page 60

1LOOM MUSIC |

A Twill place mat: January, 1944, page -2
B Whig Rose runner: April, 1944, page 28
C Basic twill: | | March, 1944, page 22
D Baby blanket, "as drawn in": . May, 1944, page 37
E Bordered square: : | . June, 1944, page 45
F Baby blanket, variation No. 3 May, 1944, ©page 42
G Whig Rose runner,

multicolored variation: April, 1944, page 32
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What are your ideas on Upholstery? -- Here follow a few of ours.

TWILL UPHOLSTERY

‘ Nothing can give the craftsman greater satisfaction than
to unroll a length of well-woven and well-designed cloth from the
loom. Add to these qualities attractive color snd suitability
to its purpose, and the satisfaction is well deserved.

‘How does one achieve this happy frame of mind? . To our
thinking, suitébility of purpose is the first measuring rod to be

used, and a strict one it is when upholstery is the theme. The

necessity for a close weave with small overshots limits our choice
of weave to "Summer and Winter", "Crackle Weave", or "Twiil".
Seldom, if ever, do we use 4-harness overshot for upholstery.
Commercial designs at the present time show a decided leaning %o
various forms of the twill in showings here in Canada.

The use of color is perhaps the largest determining
factor in the success of our labors. Countless people have saild
to us, "How can we know what colors to use"? Here, what appeals
to one,doeé not appeal to another, and rules are_of necessity
indefinable. Different mediums react in different ways, and color
in weaving is a different technique to coldr in other forms' of
art. But, do study the basic rules of color. Get a decorator's
color Wheelland know Complementary, Analagous; and Monochrométic
color schemés,*as well as the Triads. Get»a standard book on

Color from your library, and also observe color schemes in modern



decorative settings in the large department and furniture stores.
If you live in a small community, try to get "House and Garden" or
a similar magazine, for study.

The third requisite, good design, is tied up with
suitability; and the type of Ffurniture, its setting and use,; are
governing factors. Where a rug and drapery have a good deal of
pattern, furniture coverings should be quite plain in contrast,
and vice versa. Occasional chairs are usually more decorative
than chesterfields or davenports and large chairs;‘ Light, modern
furniture calls for péstel fabrics of the type we call "texture
weaves'", where the weave itself provides the interest. Dark
walnut and kindred styles seem to call for wines, dark blues and
greens, with a certain amount of pattern.

The fourth and last guality of our fabric is good work-
manship. Our draft must be properly balanced, there must be no
mistakes in drawing-in, the warp setting must beioorrect, and the
weaving itself must be no less than perfect. Beating must be
very regular, and a soft beat must be discarded. Strength in the
finished article is essential. -

In presenting our choice of upholstery material for this
bulletin, we have followed out these principles. We frankly
confess obtaining our inspiration from a very attractive love seat
in a leading department store. Following the current style, it
is striped in a small pattern every 2% inches. The background is
a rich wine, woven in a Dornik Twill, with a half-inch pattern
stripe of blue-green, white, and light green, standing out boldly
against the wine. The weft thread is the same wine used in the
‘warp. Other color schemes for this striped upholstery are:

Gold for the main pattern and blue~green, brown, and
cream for the stripes;
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Hunter's green with stripes of peach, pale blue,
and gold. :

- In using white or gold, care should be taken that the
¢olor bits are balanced, as they do like to predominate.
This striped material looks well on occasional chairs,

sofas of the Duncan Phyfe type, and furniture with graceful lines.

ST -
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Threading Draft

) : Begin
A u 4 4 4 | 4 §e 4] 4 Al 4
4 ;; 3 %A 3 4k 3 J 3 ] p, 3 3
2 2 2l 2
il Rigg ] 11 ] 1
13 ends: STRIPE 76 ends: ALL WINE
1 i 411l
_ ST . z
& 2 2 2 2
blb - 1l

Is the draft of the stripe clear to you? -
Here it is in detail: .

13-thread stripes harness 1 b (blue green)

n b
n :]3; b _

- 3 w (white)
fr 4 w
" 4 g (light green)
" 2.8 Tie-up

n 4_ g ) ——
" 4 w XIXT IX 4
" 3w X [x X! 3
" 3 b X [X X 2
n 1 b X X x] 1
" l b

1234 A B
tabby



WARPING

Material: Cotton 8/2, mercerized if possible, in
wine, blue-green, light green, and white.

Width in reed: 45 inches.

Warp setting: 15 dent reed, double in reed, single in
heddles = 30 ends per inch.

Warp ends: 45" x 30 ends per inch = 1350 ends.

Method of warping:Warp 76 ends in wine, 3 ends blue-green,
2 ends white, 3 ends light green, 2 ends
white, 3 blue-green, and repeat for desired
width of material.

Quantity of warp material: 8/2 cotton runs 3240 yards per
pound. Therefore, for 5 yds. of material,
45" wide in the reed:

45" x 30 ends per inch x 5 yds. _ ,
: 3240 yds. per 1b. = 27 1bs.

WEAVING |
Weft Material: 8/2 cotton, mercerized if possible, wine
color, used single on the shuttle.(2z 1bs.)
Treadling: Treadle 1, 2, 3, 4, and repeaf. No tabby.
FINISHING : ’

Steam and press.

- A e e . . ——

A TEXTURE WEAVE

Below is an interesting example of the way in which an
entirely different woven material is obtained by changing the warp
setting and treadling of a partidular dréft. The draft in this
case is the Crackle Weave ﬁCascade", which you will find on page
55 of the July issue.

By following the directions given.below, a fairly heavy
textured material will be obtained, in which the pattern is formed

by short skips in the warp. It is a material suited to the blonde
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furniture of the present mode, and to overstuffed furniture with
plain lines. |
HARP :

. Cotton 8/2, set at 30 ends per inch, in a medium value
- pastel color éuoh as peach pink, turquoise, sea green, ctc.
(Threading plan on page 56 of the July issue).
PATTERN WEFT

Iily Mills 4/4 cotton, in a color just a shade darker
than the warp color and blending‘with it, for example, peach pink
end dusty rose, light and soft medium green, etc.

TABBY

Cotton 8/2 in a much lighter valuc than the warp and
pattern weft colors, for example, oyster white or cream.

The color values given above should be adhered to, since
experiment has shown their success: i.e., medium warp color,

darker pattern thread, lighter tabby.

TIE-UP
Standard tié—up, as glven on page 64.
TREADLING
Pattern shot Tabby shot
Treadle 1 A
2 B
3 A
4 B

andArepeat

Tt might interest.the reader to know that both the
above samples were submitted to a decorator apd found highly

useful.

e
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CHRISTMAS GIFTS

We have discarded the term Christmas "Novelties™ in
favor of "Gifts". The former implies an article which is inter-
esting, albeit oft-times useless -- weaving must never be the
latter. It should be an_expression of one's personality,
shining through this, our chosen handicraft.

Careful attention to technical points proclaim a good
craftsman, without a glimpse of the worker. In our opinion, it
is a waste of time and material to turn out a-piece of work which
serves to attract neither of two important considerations, our

esthetic and utilitarian senses -- happily, handwoven articles
can do both.

With the above in mind, our ideas for Christmas gifts
are decidedly prosaic as to use, and gay and appealing as to color.
Yes! -~ (a) Cotton tea towels (until linen returns); (b) Cotton
‘aprons; (¢) Cotton bath mats.

Three special reasons for (a) and (b) -- in weaving
technique they serve three purposes: first, that of perfecting
one's tabby weaving ability; second, they enable one to acquire a
good rate of speed while achieving the first; and third, they
give scope for the development of "how' to use color.

To give an idea of what we mean by speed, plus good
workmanship, we find that girls of 14 years make a splendid show-
ing as to good edges and regular beating of tea towels, at the

same time weaving ten to fifteen inches in half an hour's work.
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This rate is a factor to be considered in our busy lives.
Our third article is one of the most "liked" gifts to
be found -- true espeeially at the present time with our dearth of

commercial household accessories.

The Towels

Do maké a long warp -- 10 or 15 yards, allowing at least
a yard of waip per towel,; to include shrinking, plus 3/4 yard for
loom wastage on the entire warp. Use red sparingly unless it is
fast color. When finishing the woven articles, soak .them over-
night in a solution of salt or acetic acid (vinegarj to help set
any uncertain dyes. We recommend testing the yarns for color-
fastness before starting to weave.

Towels which we find highly satisfactory over a long
period of use have an 8/2's warp, set at 24 ends per inch, 22

inches wide, with 16/2's for weft, and set up in a basic twill:

Tie-up _ Basic Twill
TIxixlx, (4 ST AT W 4
T xx"*ﬁL Trxi3 H{g’& 330118 L”ZTF 3
X X §“1IX§ !2 CANCERZE A 2
x! P0xI Ixia pirdt eIl

Towel Color Scheme

Our towels have half-inch colored warp stripes, alter-

nated with 24-inch white warp between, arranged as follows:

;
i i
R

Use strong clear colors as indicated, or pastels for a

e ! e L

softer color scheme.
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Towel warping detalls are:

60 ends white 8/2's

12 yeliow "

%g :  white 12 ends blue
red white

54 " white 7 54 " red

12 " blue / 54 " white

54 "  white / 12 " yellow

12 " green / 60 " white

54 " Whlte'// 528 ends of warp

e

(Searle Grain Co., Winnipeg, has white 16/2 and 8/2).

For Weft, use white or colored 16/2 cotton in pale
yellow, pale blue, pale green, or beige. Weaving may be done all
in one color;

or colored stripes may be put across to match the warp

stripes; ‘

or colored stripes close together across each end;

or "bones" of color ,}>\> >) as in the twill luncheon
set of our January issue;

or use color suggestlons for Whlg Rose Runner on page
32 of our April issue.

Finishing: Weave each towel 30 to %6 inches long,
allowing foxr shfinkagé, and machine stitch the ends before cutting.
Hide machining under a firm narrow hand--sewn hem. Press.

In our estimation one gets a real thrill out of playing
with colors and borders and experiencing the satisfaction that
comes from a creation of one's own, be it ever so simple! -- SO,

do try out your own ideas, too.

Aprons

Our aprons call for a 16/2 warp, set at 30 ends per
inch, 30 to %6 inches wide, with about 40 inches of weaving allow-
ed for each apron 1length, to allow for shrinkage. Loom waste -
3/4 yard as asual.

The warp may be white, or may be in keeping with any

desired color scheme. For ours we chose white, and used a
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threading which combines Honeysuckle and Rosepath. (The
Honeysuckle is a very useful little draft, when used with dis-

cretion and not to the exclusion of others).

Tie-up Pattern draft
, 34 _ends ‘ » Begin
EIENES 4 LA T A T LA 4=wﬁ 4
Jxixl o= 3 ARGAERCRANC RN NCRCR AN RN R R
kx| Hxi 12 L2l T i 2‘2H~4u&tf 2
el ixTC x] 1 o T T T T
1234 AB
Warping and Threading
Pattern draft repeated 26 times =
34 ends x 26 = 884 ends
Add balancing group, first 25 pattern
threads = 25 ends
. g09 ends
909 ends set at 30 ends per inch = 30 + inches wide.
Apron I

Weft of white, with three values of blue (or any three
values of any color), 16/2 cotton, woven as follows:

1. Weave 6’inches of tabby in darkecst shade of blue,
which will allow for a %-inch hem.

2. With same blue, treadle 1, 2, 3, 4, 3, 2, 1, using
the medium blue as tabby.

3, Three inches medium blue in tabby weave.

4. With same medium blue, treadle 1, 2, 3, 4, 3, 2, 1,

using light blue as tabby.

5. Three inches light bluc in tabby weave.

6. With same light blue, treadle 1, 2, 3, 4, 3, 2, 1,
using white as tabby. | |

7. Completé to desired length of aproh, with white in
tabby weave -- say 12 or 14 inches of white.

8. Weave an 8-inch length of white tabby weave for

band, ties and pocket. out in half lengthwise, using one piecce
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for band front and pocket, and fhe second for ties at each side
of the band. (Note: Machine stitch before cutting).
9. With darkest blue, weave a 3-inch band for trimming

pocket and tie ends. Weave in tabby weave. -

Apron IT
1. With white 16/2 weave 6 inches in tabby for hem and

bottom of apron.
2. Using 8/2 cotton, mercerized if possible, or similar

grist, weave as follows, using the 16/2 white as tabby:

Green, treadle 1 (harnesses 1&2); white, tabby A
Blue " 3 " A&4 " B
Purple " 1 " A
Red 1" 3 " B
Orange " 1 " A
Yellow " 3 " B

3. Weave whitc 16/2 tabby weave for 2 inches.

4. Weave as #2, beginning with bluc and following with
colors in the above order, grecn last. (e.g., blue, tfeadle 1,
purple 3, red 1,,oraﬂge 3, yellow 1, grecn 3).

5. Two inches whitc tabby weave.

6. Weave as #2, but start colors with purple and end with
blue.

Continue in this way until the apron is 23 inches long.

7. Por band and trimming of pooket and ties, weave 1 inch

of white tabby, then #2 pattern colors, then to 6 inches in white.

Apron IIT

Use rosy red 16/2‘to give a deep rose whén woven over
the white warp.
1. Weave 6" tabby, rosy red.
2. Using black 8/2, weave in pattern:
Treadle 1, 3 timﬁs, WiEh roie ta%by

i 29 2 ) ‘ .
" 3, 6 n " " " (continued p.72
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Trﬁadle 4,

n 4
3

4 times, with rose tabby

2 " » f it it

2
" 3 , 2 L i ] 7t

4

6

2

1" " if "

i) 1" 1t ft i
4,

i if i A it

i}

_ fn 1 1" fi
] 1 j 3 " t 1 ]
Repeat until pattern band is threc inches deep.
%, Weave 14 inches tabby, rosy red.
4. Weave band and trimmings:
1 inch tabby, rosy rcd,
1 inch pattern, treadles 3, 4, 3, 4, and repcat,
using tabby as before,
4 inches tabby, rosy red.

5. Weave 6 inches tabby, rosy red, for ties and pocket.

Many more interesting arrangements may be taken from

magazine and textile color schemes.

Bath Mats
Warp: Natural carpet warp, sleyed at 15 ends per inch
and about 27 inches wide; single in heddles, single in rced.

Weft: In Canada, 12/4 cotton (mop cotton);
In U.S.A., "Rugro" or heavy cotton roving.

The @bove in natural and any desired colors,
bluec or green or mauve or yellow, etc.

Tabby: Natural carpet warp.
Draft: Rosepath.

Tie-up . Pattern draft

Begin

TR X
XX X
X | X X
X X X
12 34 AB

L4
et
HH
NIEREINEN

= NN >
B NN P>

Warping and Threading

Pattern draft repeated 50 times = _
8 ends x B0 = 400 cnds

Add balancing group: 2, 3, 4 __% ends
] 403 ends
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40% ends set at 15 ends per inch = 27 inches wide.

Allow 48" for each mat, plus the usual 3/4 yard

wastage of warp on the loom. Shrinkage is included
in the mat length.
Weaving

Apropos of thc weft suggested, a mat woven of this
material comes to mind -- one which has beén most practical. It
has becn laundered frequently during an S—year period, and is
still very good looking!

The weaver will need a rug shuttle, obtainable at any
loom supply firm. It is about 14 inches long and 2 inches deep,
held apart by pegs at either end.

We will. suggest the treadling for one mat. Other Rose
Path treadlings will be found in practically every weaving book,

particularly in the Scandinavian ones.

1

Qur treadling

1. Weave a half-inch heading in tabby weave, using
natural carpet warp.

2. With natural 12/4 (mop cotton) or "Rugro" for pattern
weft and natural carpet warp for tabby, treadle as follows for 4":

treﬁdle 1, 1 time, tab?y A

2’ 1 n B
" 3, 1 it "tooA
" 4, 1 " " B, and end off the rug

yarn.
Do not end off the carpet warp tabby, but continue

the A and B tabby alternation throughout the lenegth of the rug.
3. With blue, or contrasting mop cotton

‘treﬁdle 1, 2 times

29 2 1
" 5; o i
LobE o
v 25
" 1, 2 " and end off blue
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4. With natural mop cotton

treadle 4, 1 time
A CE
no 171 "  and end off natural

5. With dark blue, or good contrasting color

treadle 3, 2 times
)] 4" 2 i
" 3, 2 " and end off color

6. With natural mop cotton

treadle 1, 1 time
i 2’ l "
" 5’ 1 1 :
" 4, 1 " and end off natural.

7. With first blue, repeat treadling #3.

8. With natural mop cotton

treadle 4, 1 time
i 3 . 1 i
1" 5 g 1 n
f ‘ 1 : l ]

Continve this

last treadling until a length of 18

inches has been woven from the heading, ending on treadle 2;

From this point weave in reverse order back to beginning, ending

with the half-inch tabby heading.

Finishing:
warp ends in groups of 8 or 10.

4-1/2 inches.

Knot fringe close to the heading, using the

Trim the fringe to a width of

"Foot Power Loom Weaving' by Edward Worst (The Bruce

Publishing Co., Milwaukee, Wis.

variations on page 59.

), shows a group of Rose Path

Enclosed -are samples

=

16/23 blue

8/%; mnatural = carpet warp; purple

of the cottons used: yellow
mop cotton.

-
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BANFF -- 1944

Every‘traveller knows, or dreams ofvfisiting, the
Canadian Rockies, and to many the name brings a picture of two
particular beauty spots, - Banff and Lake Louise. Nestled in
the lovely Bow valley, is the to™n of Banff, Alberta, where
the fast-running Bow River provides fishing ahd¥boating, and
the Bow Falls is & mecca to artist and photographer alike.
“Here, too, are the famed sulphur hot springs, piped into
de luxe bathing pools. Riding, mountain climbing, golf on a
"million dollar course", or just hiking along trails of beauty,
lure the visitor to the out-of-doors. Who can resist being
a partaker to such attractions?

| In this setting, so bountifully provided with vacation

delights, the University of Alberta has established "The Banff
School of Fine Arts", to provide an attraction of a different
sort. A1l that Banff itself offers is supplemented by the
opportunity to study as well; and this year some 375 students,
young and old; gathered to make a tremendously successful'
session. What was offered? A resume shows: The Art School,
staffed by outstanding Canadian artists; the School of Drama,
with an imposing international roster of teachers; a School of
Oral French, where students spoke Fr=noch for the whole period;
the Music Department, with a pianist of 15xernational réputation;
and last (but not least), the Applied Art'or School of Hand

Weaving. Here your authors presided, and although the labor
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was really arduous, the satisfaction expressed with the course
amply repaid us. |

| As this School is fast becomihg a well-known source
of "weaving" knowledge, we are devoting most of this issue to
a description of our section.

The Weaving School began in 1941, under the inspiring
direction of Mary M. Atwater. In 1942, 1943, and 1944, Mrs.
Henderson and Mrs. Sandin presided, meeting as strangers and
becoming fast friends.

Our major equipment at the present time consists of
16 foot-power looms (one a large 8-harness loom), and 6 table
looms of proper construction. We had also on loan 1% table
looms and 2 fdéot-power looms to supplement the above. Our
foot-power looms are, we believe, among the best to be found
anywhere.

As well as our regular civilian students, during the
47 week period we had a special 2-week course for 23 Air Force
Women, under an auxiliary teacher; also a short course for 5
Nurses' Aides. The number of regular students over the whole
period was 30, and 90% of these regular students were present
for at least 4 weeks. Lectures were given to the whole enrol-
ment -- necessitating at times two and three lectures a day to
fit all cases. All of the students except four Were beginners.

First we will describe our ccurse as planned for full- -
time students.

It was our endeavor to provide a basic weaving course,
designed to enable each student to carry on zlone after the
school session. Therefore, we stressed particularly the warp-
ing and threading process, and checked carefully to see thaf

each student learned these operations thoroughly. Students
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worked at first in pairs, setting up a warp of 24/3 Egyptian
cotton, four yards long, to be set at 30 ends per inch, 13
inches wide.  Next, each pair of students (from a simple
4-harness overshot draft such as "Solomon's Delight, etc.)
made a specific arrangcment to fit the warp that had been made.
’ This exercise was used to familiarize the student with making
an arrangement from a draft, which involves: number of pattern
repeats, the necessity of a balance in certain drafts, and
planning 2 simple border. Since the students had started wifh
an arbitrary number of warp ends, some juggling was necessary
on the border. Then, with their warp and loom threading plan
ready, the students proceeded to the loom and carried out the
drawing through gnd rolling processes, After the‘dfessing of
the loom was completed, one studeqt remained to work at the
loom, while the other made a card wovenb elt or an Inkle loom
belt, These two belt technigques were required from each and
every student. , |

The person at the loom had as the first problem
"Weaving As Drawn In": wcaving off a small runner using only
the diagonal line as a guide. After completing this, which
usually required several hours of working time, the second
pe}son wove Off her "As Drawn In" runner, while the first
began the belt weaving.

The second problem at the loom was to weave a runner
about 16" long with a set of original border treadlings. No
directions were given beyénd the basic treadling combinations,
which the pupil had learncd in exeroiée one. The third
assignment'wés a sampler in one color, or a sampler of é

number of colors as a color exercise, or an all-over "Rose

Fashion" treadling.
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In conncction with the above practical work, the
daily lectures explained the construction of a draft, drawing
down to get the treadling, study of 4-narness overshot figﬁres,
and changing "Star Fashion" to "Rose Fashion."

With 211 these first principles mastered (usually
comprising a week's time, or less), the major weaving for the
remaining time was planned. Here, guided by the teachers,
plans were made for yardages for individuals, and long warps
' for sharing. ©Each student worked on at least three warps, of
both yarn and cotton. We had only one lot of warp linen, SO
we were limited at that point, but had an excellent color and
siZe‘rénge in , . cottons, yarns, and homespuns.

We will not elsborate on our arrangements, but will
list briefly the final set-ups on the various looms:

1. An 8-harness damask for table runners, with a 24/3
Egyptian warp, across which was used-a #20 singles
natural bleached line linen wef?d;

2. a 36" twill baby blanket, in 4" squares of pink, white
and blue 3-ply yarn; '

%, an arrangement of M's and O's for place pieces, using
a union fabric of cotton warp and our same linen weft;

4. the Crackle drapery in the July "Loom Music";

5. a 36" square, striped tea eloth in peasant colors:
warp and weft of 16/2 mercerized cotton, the draft a
twill and rosepath combination from Maria Collin;

6. 2 warp, 22" wide, of 16/2 yarn for men's tie lengths
(1 yd. makes 3 ties); . _

7. a "Leno" arrangement for ski belts in gay colors of
yarn, from a bulletin by Mrs. Atwater;

8. men's -~ scarves of a 3-ply yarn;
9. women's scarves of a very fine rayon boucle;
10. 2 "Bromson" lace arrangement for place pieces, from

Mrs. Atwater's Recipe Book, using #20 round brown
linen for warp and weft - very handsome too, in this

color;
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11. a crackle runner from a draft by Kate'Van Cleve;

D

12. a crackle pillow top from the Recipe Book;

13. a place pilece or small runner using a summer and -
winter arrangement;

14. an original arrangement of Honeysuckle and Twill for
cotton bath mats;

15. a striped warp in Rosepath for weaving large shopping
or knitting bags; '

16. a twill set-up for original designs, to be woven in
Dukagang or French Embroidery techniques;

17. a runner, 20" x 30", on the Whig Rosc arrangement
from Loom Music for April;

18. a carpet warp set-up for "Rug Knots", from a bulletin
by Mary M? Atwater; : :

19. a 6-yard warp at 40 ends per inch of %2/2 yarn in delf
blue - a dornik twill for a dress length, woven in a
small diamond pattern R S ST "

20. a yellow skirt length of 16/2 yarn in a half-inch
herringbone

21. a jacket length of very light weight homespun, wine
: color, the draft from Sigrid Palmgren;

22. another jacket length using white handspun homespun
for warp, with several browns mixed for weft, on a
wide dornik threading.

Regular students had the use of the extra 15 looms fo

-the last half of their course, some of the set ups being usecd

for Danish Lace, Spanish Open Work, and No-Tabby Towels, the

former two from Americah and European Hand Weaving Revised by

Helen Louise Allen, the latter from a bulletin by Mary Atwater.

In all cases of yard goods, the student was requdred
first to weave and "finish" a sample to determine the correct
warp setting and proper beat, since these can be determined
only after the material is washed and pressed, |

Oour methods with the Air Force Women were Very

differcnt, because thelr course was short. Their looms were

all set up with simple weaves previous to their arrival, and
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their exercises Weré planned to bring out the great possi-
bilities of the simple types of weaving. Eédh girl completed
three articles - e.g. a scarf, an envelope purse, a hat and bag
setuin red cotton in a honeycomb weave (very smart!), a place
piece, a small runner, etc. As noted above, their 15 looms
were later used as fill-ins by the full time workers (and we
mean workers) .

We have found grea tbr interest shown in completed
articles than in samples, - hence our large program, and
practise shows that the comnletud artlclcs take very little longer

During the last two weeks, lectures were given on all
the weaves used, and the drafts were explained. The School
has an excellent weaving libréry for reference, and of course
all our own collection was open to students.

We were tired - Oh! so tired! -- but had such a com-
pensation from our proud graduates. It was their zeal and
ambition to accomplish the ultimate which drove us to a whole-
hearted effort to give overything we had to give. TNow that the
smoke of battle has cleared away -- it was a grand meeting and
we are many friends richer. To them we say'"Thank‘you", and
to you others -- join us when you can!

The weaving group had a fine exhibition during the
final week of the School, attended by hundreds of iﬁterested
visitors. It was a real thrill to the instructors to sec
tyros of a2 month befofe weaving away like veterans and explain-
ing what they were doing to‘those spectators around them. We
felt, with our students, "No pleasurc is grcater than that which -~
comes from a sense of accomplishment!" (Proofs of the exhi-
bition photographs were not yet available when we left Banff,

but if they turn out well we hope to be able to include some in
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a later issue.)
And now for the subscribers who havé been wondering
"Are there to be no weaving directions in this issue?", we
include the detailed directions for the M's and O's place

pieces listed as No. 3 on page 78:

M'S AND O'S LUNCHEQON SET

Tie-up , Threading draft
xIxilx 4 1 4] 4
XX x| 3 Sl 3
XiX X 2
X X X 1
1 2341156 Block B Block A
WARPING : N

Material: 24/3 Egyptian cotton (used only in the
: absence of warp linen, which is preferred,
of oourse). _ ~

Width in reed: 124 inches.

Warp setting: 15 dent reed, double in reed, single in
heddles.
Warp ends: 376, |

ILength of warp: 54 yds. for one set, calculated as follows:
o 5 mats, 12 x 18 in. finished, plus
allowance for shrinkage and l-inch

hems = 3 yds
4 serviettes, 12 x 12 in. finished,
plus shrinkage allowance and 3 inch
hems ' =1 "
| Loom waste =_3/4"
' 5% yds
THREADING: '
8 repeats of Block A -~ 64 ends
« )1 repeat of Block B - 8 ends
3 repeats of Block A -- 24 ends
1 repeat of Block B - 8 ends
" T0Z ends
repeat * 3 times - 104 x 3 = 312 ends
8 repeats of Block A 64 ends
376 ends
WEAVING:

Weft material: For some of our mats we used the #20
natural bleached line linen, double on the
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which we had on hand.
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For others, we experimented with
weft of a beautiful shade of red linen

The red color was

known to "bleed" badly, but with no appre-

ciable dimming of its own color.

Thus,

boiling of the finished mats gave an all-
red place mat, instead of a red and natural
mixture. '

Treadlings for Mets

The M's and O's weave has no true tabby, but alternate

shots of treadle 2 and treadle 4 give a near-tabby result

suitable for headihgs and henms.

For the pattern, M's and O's

is a one~-shuttle weave, no tabby being used.

3

FINISHING

one-eighth inch apart, between all pieces.

1%
2_'_‘

in.
in.
in.
1 in.

in.

P

-

in.
in.

R\
|-l

in.
in.
in.
in.
in.
in.
in.
-in.,
in.
in.
in.
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R s Y o

A=

A T
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repeat

treadles
treadles
treadles
treadles
treadles

A VN

and
and
and
and
and

4
3
5
3
5

* 4 times,

treadles 1 and 3
treadles 2 and 4

alternately, for 1" hem
alternately

alternately

used alternately

used alternately

ending with

used alternately i
used alternately, for 1" hem.

used
used
used

Treadlings for Serviettes

Ttreadles
treadles
treadles
treadles
treadles
treadles
treadles
treadles
treadles
treadles
treadles

2

NH OO OH O

and

and
and
and
and
and
and
and
and
and
and

SO NI UTUDIN DT B

The above arrangement of
which will occcur to the weaver.

used
used
used
used
used
used
used
used

alternately, for 5" hem
alternately
alternately
alternately
alternately
alternately
alternately
alternately
used alternately
used alternately
used alternately, for 3" hem.

stripes is only one of many

Before cutting, run two rows of machine stitching,

cut between the rows

of stitching. Hem by hand, hiding the machine stitching in

the hem.

Never machine hand weaving where it can be seen on

the compléted article.

The beauty of linen is never apparent until the linen
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is "finished". The following method is one of many:  Soak
over night, after hemming, in a solution of  brine or vinegar
to set color if need be; wash thoroughly ig warm water and
mild soap flakes; rinse and wrap in a towel to absorb
moisture. While still quite damp, iron until dxy. This will
take a long time with new lihen, but will  lessen with each
succeeding washing, and convefsely the beauty of the linen will
increase.

So let us, until next vacation planning time, leave
with you this necessarily condensed account of a trﬁly
"ganadian" weaving school, and invite your comments -- we do

like to hear from our subscribers.

Good Weaving!

G o/ W@m?/)
Mrs. E. M. Henderson .

20 Ritz Apartments
Winnipeg, Manitoba

Mrs. R, . Sandin
c/o University of Alberta
Edmonton, Alberta

Per year $3.00
single copy .35

Copyright 1944
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RECIPES FORlsOLVING SOME WEAVING DIPFICULTIES
iiIFh

We all know how “Trouble" éomes upon-us in our weaving,
and it is our experience that many of the remedies used are not
to be found when most needed. Your authors will endeavor to
bass on to you ways to overcome the most common difficulties
which have been observed by us at our various weaving sessions.
They are for emergency use only.

Difficulties in Warping and Threading the Loom

If only two ends at a time are being warped, do keep
your forefinger between them. If more than two ends are being

warped, & spreader or paddle may be used. - It may be made of

plywood or even of heavy cardboard, thus: d//”f; o \El

[ov— Y

()

_ &——— about’ gy
If you forget (and we've done it) to tie the cross

before removing the warp from the warping board, we fear there is

no remedy. dJust don't forget! (Our February issue lists the

"ties" to be made on the completed warp, together with all the
other warping and threading procedure).

Mistakes will creep in during the process of threading
the héddles. Here, checking against the threading plan is
invaluable. This is commonly done after threading each pattern
repeat, or more often if the repeat is quite long. But suppose

one does find, some distance back, an error of one end? Mark



the place of error and continue threading -- do not undo all your
previous work. When the threading is completed, then make the
correction. There are two common errors: 1. a warp end
threading omitted, 2. threading made on the wrong harness.

To correct No. 1 Tie a string heddle at the point of
error. A.string heddle? Cut a length of light-weight string,
5 or 6 inches longer than twice the distance between the heddle
bars. Tie the center of the string around bar A with a granny
knot, loosely enough so that the string heddle will slip along
the bar as desired. Then tie a gfanny knot at C, and another
at D, to form the eye of the string heddle. Care
must be taken to sec that the eye of the string B ==
heddle corresponds exactly to the position of the
other heddle cyes. Tic the two ends around the ‘
top bar B and clip the ends. Cut a new warp 3
~thread as long as the warp chain and thread it
through the reed and through this new string Z
heddle. It will be noticed that the ends in the j

reed are now unevenly spaced. There is no help
‘for this -- we must re-sley fron the point of error
to the nearest edge. That won't be too long a task!

To correct error No. 2: Tic a string heddle at the
required spot on the proper harness, as described above. Remove
warp end from the wrong heddle and re-thread into the string
heddle. If the work is coarse, the empty heddle may not be in
the way, but in very fine work it is‘betfer to shudder and cut it
out. After all, it is an emergency.

Difficulties with a Tangled Warp

With all our care, there it is, and heroic measures are
necessary to corxrect it. As Mrs. Atwater said once, and I hope

she will not mind being gquoted: "Some things should be done in
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the dead of night" -- this straightening is one of the things!
Many new weavers do not realize the need of a good
tension on the warp (or pulling back Sn it) while rolling.
Stretech the warp out to the fullest possible length and straighten
8s much as possible by pulling it with the thumb and forefiﬁger.
Then get 2 good grip on it -- spread the fingers of one hand, bend
them forward slightly, insert them into the warp as 1t is being
held firmly with the other hand, then close the fingers tightly
to get a good.grip on the warp. To éid‘in rolling a‘tangled
warp, take these precautions: 1. Open up a tabby shed. On a
floor loom this may be done by putting a wedge thfough harnesses
1 and 3 when they are raised, to keep them in the raisedbposition.
2. Keep beater against the breast beam, so that if any stoppage
occurs in the warp, the beater will move forward and thus give
warning. %3, Clear a shed by putting a smooth flat stick, longer
than the width of the warp, through the shed in front of the
ﬁeatero _’,jsiéggz This stick is moved back along the warp as

e
—

the shed is cleared. ‘Two persong are required here -- A to hold
the tension on the warp, and B tb manipulate the stick.

B separates the warp with a plucking motion and slides the stick
along as the shed clears. It won't? Pluok again, and really
1ift up the strands of warp. It still'won’t disentangle® Well,
then try a coarse comb, sometbimes a brush on a mercerized warp.
Comb, in short upward sweeps, progressing away from the loom down
the length of warp -- then move the stick along the cleared shed.
Is the tension gdod and tight, partner AT With judicious work
and patience we clear the shed to the point of holding, roll it
onto the loom, and begin over again.

Rolling Warp Smoothly onto Warp Beam

We still find weavers rolling warps without protecting
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them with a layer of heavy paper or similar material, rolled in
with cach layer of warp. Do sce that the edges of the paper
extend well past the edges of the warp. Unevenness in tension
is bound to occur when a layer of warp threads cuts into the
previous layers =~-- which is what will happen without the use of
paper in rolling. This, of course, does not apply to sectional
beaming.

Now that we're rolled and.tied in, the correctness of
the threading can usually be checked by opening first one tabby
shed and then the other, scanning, with the eye, the warp as it
comes through the reed, for tabby regularity.

To begin the Weaving

Several inches of warp is often wasted in an attempt
to draw the groups of warp threads together uniformly just at the
beginning of the work. = Much of this difficulty is overcome by
tying-in with smaller groups of warp ends -- 1" groups throughout,
with +" groups at the selvages. We slip a smooth flat stick
(3" wide by 1/8" déep and just longer than the warp is wide)
through the first tabby shed. This helps to bring the groups of
warp ends together and furnishes a firm straight surface to beat
against, so that it is possible to weave the tabby heading at
once against this background.

When the heading is begun, sometimes the effect is
"wavy" -- that is, the weft will beat down more firmly in one
place than in another. This shows that the tenslon is uneven,
and one must go back and adjust the tying-in knots until an even
tension is obtained. If you've tied hard knofs here, you'll be
soxrry!

Broken Warp Ends

All goes well until a warp end breaks. Suppose we
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call the broken end coming from the warp beam "A", the end from
the woven cloth "B"; and the new end to be inserted "C". Pull
end "B" back onto the weaving, and pull "A" out of heddle and
reed onto the top of the back beam. Measure off the new length
"c", a couple of yards long, and draw it through the proper dent
and through the empty heddle. Don't let it get crossed around
another end. The end of "C" in front of the beater is secured
around a pin, thus: Avout 1" below the point of weaving, insert
a common pin at right angles to the warp -- enter the pin point
directly back in line with the broken warp end, and bring the
point ué about %" to the left. . Wind the new end "C" in figure-
of-eight fashion around the ends of this pin.

Then at the back of the‘loom, above the back beam, tie
that end of "C" to the old warp end "A", using a slip knot and a
half-bow knot, giving the mend the same tension as the balance of
the warp ends. This knot above the back beam is untied and
moved back each time the warp is rolled forward during the progress
of the weaving. When the end Qflone piece pf weaving is reached,
the original warp end "A" may beAbrought'back in place and
éeoured around a pin as sbove, and fhe'mend discarded. If the
weaving is a continuous piece, "A" May;be brought back in place
when the weaving has progressed far ecnough so that "A" can be
secured around a pin as abo&e. In that case, both "A" and "¢V
are woven as one warp end for about 1" of weaving, after which
"0t is Giscarded. After cloth is taken from the loom, at the
points where the breaks occurred, the warp ends should be darned
alongside each other (one end up the cloth and one end down the
~cloth) for an inch or so, in order that(the fabric is not weakened
at this point.

Your edge threads are breaking? That undoubtedly means
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that the weft thread is being drawn too tightly. Finished
weaving will always have a slight take-up, but narrowing-in
should be very little indeced. When weaving is pulled in a
great deal narrower than the width of fhe warp in the reed, this
is what happens: Bach time the beater is brought back against
the weaving, tremendous strain is put upon the edge threads to
force them out to their original width in the reed -- so they
break! Watch your wcft threads at the edges and you'll overcome

this trouble.

"Do's and Don'tis" for Weavers

Several years ago Mrs. Atwater gave in her notes a set
of Do's and Don't's for weavers. With full acknowledgement to

her, we pass them on to you.

1. Never tie a hard knot anywhere on a loom:

ﬁ;\\ /B (a) Use weaver's knot for warp ends
Cross the left hand end "B" over the right
\\ "A", holding the crossover between the thumb
D \MC and forefinger of the left hand:

5till holding cross betwegn thumb and forefingecr
pass end "C" in a loop "FP" behind ends "A"

and HBH ;
Make an extra loop by passing end "C" around
Gl’ld "B;T ;

Turn end "B" back through loop "F" and hold it
under the thumb with the crossed ends;

TN
, /W Draw the knot tight by pulling on end "O"
el against ends "D" and "B". ,
7
F .
4 c

(b) Use the snitch knot for all ties on the loom.

This knot is illustrated in the February, 1944, issue.

(c) For temporary ties, as for groups of

warp ends in threading through, use the loop knot: )
((;

This is simply a half bow-knot, which
pulls out readily by a pull on end "Y", “w‘“\\\?
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2. Always ldosen the warp tension when leaving the loom
for any considerable preriod of time, e.g., over night.

3. Always loosen the tension before cutting off
woven material.

4. Never leave anything lying on the warp or woven
material.

5. Throw boat shuttle with flat side toward reed --
hole toward weaver,

6. Wind bobbins carefully.

7. Thiow tabby shot before pattern shot.

8. Don't thread cdge threcads double.

9. Don't use tenter hooks except for heavy rugs.

10. Wash all woollens before making up.

11. Don't let a wool warp stand beamed on your loom for
long periods, Weave it off to prevent loss of clasticity of the
wool.

12. Allow  plenty fér shrinkage.

13. Keep samplcs.

14. Practice draft Writing.

COTTON TOWZ

This month we are giving directions for a cotton fowel,
inspired by one woven in Indiz and sent to one of us by Mrs.
Fowler, a fellow weaver, of Victoria, B.C. |

This little towel was woven in yéllow, brown, and white,
but would be equally good in two shades of blue and white,‘or two
shades of green, of violet, or of rose, with white. The draft
1s based on a Rosepath, woven so that the warp is almost hidden.
To obtain this cffecet, warp setting and cotton must be carefully

chosen.



Tie-u Threading draft '
12534 A B 3Q Begin
XX X 4 ARNRUALE 4
X{X X3 D 23D 3
XX x{ 12 2l 121 B 2 2 it 2
X X x| 1 gy 1 1 1
WARPING
Material: A very soft unmercerized cotton, white, a

little finer if possible than a 20/2 or
16/2; if not available, then these.

Width in reed: 20"

Warp setting: 15 dent reed, 3 ends per dent, 1 end per
heddle.

No. of warp ends: 867.
THREADING PLAN

Our plan is for a hand towel (the sample was guest size),
which, however, may be decreased easily for a smaller towel.

Repeat pattern draft 28 times: 28 x 30 = 840 ends
Add first 27 threads of pattern draft = : 27 ends
, ends
WEAVING
Material: ~ Weft material is the same as the warp

material, in white plus the two shades of
color, e.g., blue.

Treadling: No tabby is used, but two strands of weft
are used on the shuttle, unless otherwise
- indicated below:
Do not be dismayed by treadling directions.
They are really very simple, but the color
changes often -- hence the length.

Our little towel has hemstitched ends,
with a l-inch fringe, and is woven in
bands of color as follows:

Band I

* With white treadle 1 and 2, once (end off
with medium blue treadle 3,4,1,2,3,4, once each (color
with white treadle 1,2,3,4, once each (each time
with pale blue 1,2,3%,4, "
with white 1,2,3,4, !
with pale blue 1,2,3,4, N
with white 1,2,3%,4, ;
with pale blue 1,2,3,4, t
with white 1,2,%,4, "
with medium blue 1,2,3,4, "
with white 1,2,3%,4,1,2, "

(continued)



Band I - Continued
with about 10 strands

of pale blue treadle 3 and then 4
with 10 dark blue treadle 3 and then 4 once each
with 10 pale blue 3 and then 4
with white 1,2,3,4, once each
with dark blue 1,2,3,4, once each
with white 1,2,3,4,1,2 "
with 10 pale blue 3 and then 4
with white 1,2
with 10 pale blue 3 and then 4
with white 1,2
with 10 dark blue 1,2
with white 3,4
with 10 dark blue 1,2 Centre of Band I
with white 3 3,4

reverse to beginning of Band I, starting with
10 pale blue 3,4, but do not reverse the treadling

order.

(a) With pale blue, two strand, weave 1 inch, u51ng
treadles 2 and 4 alternately

Band ITI
with white treadle 1,2,3,4, once each
with medium blue treadle 1,2,3,4 "
with white 1,2,3,4
using medium blue and white alternately, treadle for

1 inch as follows:
treadle 1 whlte, then treadle 1 mcdlum blue

n 2 1 2

n 3 Hi " 3 fn

" 4 1" " 4 f
with white treadle 1,2,%,4, once each
with medium blue 1,2,3,4 "
with white 1,2,3%,4 "

(b) Repeat (a) above.

Band III
with white - treadle 3,4, once each
with medium blue 3,4 "
with white 3,4 "

1,
1,
1,
with white 1,
with medium blue 3,
with medium blue 1,
with white ' 3,
1,
3,
1,
3
1,
1,
1,

S NN NN

'N,.__‘(-—Juvv

repeat 4 times

repeat times
with medium blue P Z
with medium blue
with white

epeat times
with medium blue peat 4

& NP N
L
"

with white 2,3,4
with medium blue 2,3,4
with white 2,3,4

Centre

Weave a centre of desired length (about 17 inches) with
pale blue two strand, using treadles 2 and 4 alternately.



: Second End
For second end: Repeat III, (b), II, (a), I.

The above bands will suggest meny more variations to

the weaver.’

centre

—r sy s

Band III

Band IT

A g e A e

nhctv VO PTTTTTT
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A very interesting, well written, and well illustrated
booklet came to us last week, bringing another Canadian weaver
to the fore. It is entitled "Fibres, Spindles and Spinning-
Whee}s", by Dorothy K. Macdonald of the Royal Ontario Museum of
Archaeology, Toronto. It is clearly written, and a good
reference on the subject. The price is 25 cents and the booklet
is obtained by writing to the Museum. We are very proud of
Miss Macdonald's first volume, as she came to Banff for her first
practical weaving experience. Her knowledge of textiles and
textile history is very wide and comprehensive.

Good Weaving!

. /2 ”_‘_.,‘f"f_ 2 7 . ‘,,-" - / ;;;;
M"j/ /Zﬁ“ﬂ%q’ {Q”jﬁ%ﬁ _.E./E:" ,:‘?"; Q},ﬁ., LA

Mrg. R. B. Sandin Mrs. E. M. Henderson
‘0 University of Alberta 20 Ritz Apartments ‘
Edmonton, Alberta Winnipeg, Manitoba
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LoOoOM MUSIC
Volume I, No. 12 December, 1944

BAGS

Ever since we first announced "That Useful Bag" as a
bulletin, your authors have been "bag conscious", From our
observations we have arrived at the following conclusions: (1)
Every woman owns a useful carrying-purpose bag; (2) On occasion,
any given article is to be found in such a bag! ; (3) The shapes
are fairly uniform, but two prime requisites are, - sturdiness
and roominess.

We have seen many dejected looking creations, whose

e rm

shapes seem to be confined to four or‘f | five types.
) R

- Most seen is the square carry-all: ' s i e 0N

i 14

\‘\_

Then there is the pouch type on a wooden handle: (
L ""‘“‘;\ PRI
The "pitcher" type NO /N is often used in felt - gaily

decorated with felt h ,»{; appliqué. A bracelet acts as

i

the fastener, slipping / ¢  up over the handle when the bag

R 'l
is opened.  Another common type is the ~ 2 j
J

f';
long cylindrical bag with zipper closing: |/

ot e v n et

As a result of these observations, we decided that our
bag must have the following basic standards:

1 It must be strongly made;

2 It must have a handle which will slip over one's arm
for ease in carrying, leaving the hands free;

3. It must hold a reasonable amount and be capable of
expanding;

4 It must, above all, be attractive to look at.

With the above in mind, we gathecred up materials and

made a beginning at the loom. To our way of thinking,
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individuality is an important factor in making the'bag attractive
to the eye. Therefore, in comsidering the possible weaves, they
were discarded one by one until we came to the so-called "free
techniques®. By this term is meant the "laid in" types, which
include tapestries, "French Embroidery" technique, "Spanish Open
Work", "Russian Embroidery" technique, "Lald-in" in the tabby
sheds, "Dukagang", etc. Dukagang was our choice, because of the

clear-cut figure obtained.

Next came choice of warp setting and material, with our
technique and requirements in mind. Because it is the one heavy
cotton which seems to be available throughout Canada, we used
Iily Mills 4-4 Knitting cotton and liked its effect extremely well.
After some experimentation, natural 24/3 Egyptian cotton was used
for warp, set at 15 ends per inch. When used with the 4-4 for
weft, the texture was firm and the warp properly subordinated to
the background -- that is, while the weft predominated, the 24/3
gave the proper strength to the fabriec.

Our choice of motif was kept very simple, because we are
anxious to have our readers try this technique -- we know What‘a
tremendous satisfaction it will bring. The motif illustrated
was taken from a sampler, and is a shepher&ess and her 1amb; It
is large enough to maintain its place on thé.bag, and . amusing
enough to excite comment. Some of you will enjoy Wbrking out
your own designs on squared paper, using as your inspiration some
personal, local, or national motif.

Draft, Tie-Up, and Warp

Dukagang is done on a twill set-up, with a special
tie-up. The usual standard tie-up is not altered, except that
an extra tie is used from harness 3 to pedal 4 (on the counter-

balanced or sinking-shed loom), so that when pedal 4 is used,
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three harnesses will be pulled down. Dukagang is frequently
woven "wrong side up", especially by .the Scandinavian weavers.

Since ours was woven "right side up", this change in tie-up was

necessary.
Tie-Up Draft
1234 A B 1234 AB -
1010l laoid L1 IxIxT Ixj 14 d il g
L | { - ERNC SNN. SRy
01 . tol i3 X)x|x X}3 LB i f L 3
o0t 1 lo]2 Ixixl x| |2 i ;Q}_m&g--' 2
otof i do! 31 {x! | Ixi 1 'xi 1t h;:zﬁ.TTﬂ 1
tabby tabby .
Rising shed and Sinking Shed Looms
Table looms (Counterbalanced)

Warp: Egyptian cotton, 24/3, 15 ends per inch, 15 inches
wide: 1 end per heddle, 1 end per dent in a 15 dent reed = 225
warp ends. '

For one bég, about 24 inches of weaving are required, so
that a 2-yard warp would be needed. For two bag lengths, 3% yds.
would be needed.

The Weaving

Our background color, the 4-4, was a deep rose. For
the motif, 8/2 cotton was used, four strands together, in light
green, purple, light blue, peach, yellow, brown, and bright green.
For the lamb, unspun natural black fleece was used, teased with
the fingers and rolled between the palms. Result - a woolly lamb!
The colors are used in lengths and the ends left to be run in with
a coarse needle after taking the material from the loom.  Now
for specific weaving directions. The sketch on page 100 shows
_the order of the different baﬁds, for which weaving details are
given below:

Pirst side
I.”Weave a 1/2-inch tabby heading with 24/% cotton.

2. With rose 4-4, weave 2-1/4 inches tabby.
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Using treadles 1 and % alternately, weave
2 rows green, 4 strand (no tabby)
2 rows purple, 4 strand "
2 rows light blue, 4 strand "

. With rose 4-4, weave 6" tabby.
. Repeat #3, reversing colors.

. With rose 4-4, weave 2" tabby. Run in a row of 24/3

(treadle 4) as a marker, leaving ends loose to pull out
later. . ‘

Bottom
7. With rose 4-4, weave 4-1/4" tabby. Run in a row of 24/3%

as a marker. Bottom of bag is between these two markers.

Second Side

8. Weave 2" tabby with rose 4-4.

9. Repeat #3.

10. Wit? rose 4-4, weave 12 rows tabby, ending}with "A" tabby
Dezazléd directions for weaving motif -- this Dukagang

technique works up very quickly -- not more than one evening's

work:

Depress treadle 4, sinking harnesses 1,3,4, and raising

harness 2 (on table loom raise harness #2 only). With the

shed open, find the center group of warp threads -- each
group of 3 depressed warp threads so formed corresponds to
one square of the design. Count 17 groups to the right of
center, 16 groups to the left of center, and mark with pins.
With the same shed still open, using 4 strands of green
about 27" long, pass this length into the shed between the
pins marking the 34 groups of warp threads which comprise
the first line of squares of the design. Leave about 2"
of the green hang down to the under side of the work at
right, having the working length to the under side at the
left.

Treadle tabby B with rose 4-4.

Treadle 4, the "pattern shed", bring long end of green
strand to top of warp at the spot where it went down (tabby
will hold it in place), and lay it through the shed to the
end of the marked group con the rignt.

Treadle tabby A with rose 4-4.

The two lay-ins above represent the first row of squares
on the design. Two such lay-ins are done for each row
of squares, the pattern ends left hanging below the work
to be run in later with a needle.

' Row #3 on the chart will have short lengths for bright

green grass, black for lamb's feet, ete.

All ends are kept below the work, and the pattern color
is always put in on the same shed (treadle 4), with a rose
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MOTIF
Color key e eee
X - pale green e eeeee
a - bright green e e e e
b - black wool dddddd e
¢ - black cotton ddhhhhdad e e
d - purple ddhffhh
e - light blue a hhffhh
T - peach hffh
g - brown X X
h - yellow g g X X X°X X X X
g g X X X X°X X X X X
g g X X X xgx X XXX
g ffxxxzx X X
g T X X°x x bif
ggf X xgx X T
g xxxxxx 7t
§ X XX XX XXX
b X XXXXXXXX
bPbbbbo ¥ XXXXXXXXZX
b bbb bPbbo XXXXXXXXXZXX
bbbbbbbebbbdbbhbd X XXXXXXXXXX
bbbbbbbeebd X XXXeeeexxx
bbbbbbbvb X eeeeceeee
bbbbbbbdbd Eeeeeecece
b b bbb gdededed
b b b b gdddddadadd
a a b D bbb g c c
a a abbd b b a a g c c a a
LXX XX XXX XXXXXXXXXXXXIXXXXXXXXXXIXXKX
FXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXZX

1 square wide = 3 depressed warp threads
1 square high = 2 rows of laid-in pattern threads.

continuea from p. 97: .
tabby shot following each and every row of laid-in pattern

color. Nothing is done with colored ends except to lay
them in place with the fingers into the pattern shed.

When motif is completed, weave enough 4-4 tabby to mﬁkg the
distance between color bands match the first side (6" in all)

11. Weave colors as in #3, reversed.

12, With rose 4-4, weave 2" tabby, and run in a row of 24/3
as a marker. This marks the end of the second side, which
should match the first side exactly.



Top
“13. With rose 4-4, weave 13" tabby, for flat top of bag, and

run in a 24/3 marker.

Fla
14. With rose 4-4, weave 5" tabby for flap; run in marker.

- Straps
15. With rose 4-4, weave 13" tabby.

16. Weave color band #3.
17. With rose 4-4, weave 13" tabby; run in marker.

Repeat 15, 16, and 17 above, to make 3 bands in all, with
a marker each time.

End Pieces
18. Weave 12" tabby with rose 4-4.

19. Weave 3" heading with 24/3.

By now you will be curious to know what kind of bag will

emerge from these directions. It is a departure from the usual

type, and we hope you will think it ingenious, practical and

appealing. The bottom is stiffened with cardboard, and the

remainder is stiffened by a heavy buckram interlining:

Y
i eSE i A




Chart of Work

end 19

100

SEWING DIRECTIONS

ends 18
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Cc.

With sewing machine, stitch
twice on each side of lines X,
Y, and Z. Cut between stitch-
ing, checking again to see that
stitching holds the 24/3 warp
firmly.

Cut lining slightly larger than
A, Next cut interlining
(stiffest you can get) the same
size and bend it at D, E, F,
and G. Stitch across these
points to strengthen.

Sew several times around lining
and bag with machine, leaving
open at beginning end. While
so doing, round off corners of
flap. Use short stitech on
machine. Leave generous seams
and do not twrim them. Turn
and press, but do not remove
markers.

Cut 2 end pieces from the 12"
piece at the end of the weaving,
cutting slightly larger than
shown to allow for turnings:

B

i
| ¢ 4— CTease
H

?
i
E
-

Ccut 2 similar lining pieces, and
2 slightly smaller interlining
pieces.

Sew lining ends and bag. ends
together, except at top. Turn
at top, baste and press, ready
to overcast later.

. Fit sides to bag by turning

bag with lining side out and
pinning in place the . cuds,.
also placed with lining side

outside. Overcast very
closely by hand. Turn right
side out.

From side piece cuttings, cut
band for top of bag, stitching
before cutting. Line with
lining material, by turning in
hem all around both pieces and



overcasting by hand. Then sew to space 1 x 11" long on bag top.

g. Make a strap 36" long, 1" wide finished, making
joinings on the bias. Stitch edges firmly. Turn in the edges,
baste and press, then overcast by hand flrmly. Attach straps by
placing the ends even with bottom of bag, l*" from each end, and
oXercastlng by hand up to where the flap lies when the bag is
closed.

h. Slip in interlining, last of all, after having
basted an extra piece of cardboard to bottom space. Fit care-
fully, and tack into place here and there with invisible stitches,
through to right side as they will show least here. With the
iron, crease interlining of sides as shown, so that top will come
together. Slip these into sides and tack in place.

i. With firm stitches, overcast the tops of the sides
and the open edge of the bag. :

j. Remove marking threads and bastings.
k. Fold flap over, slip loop through strap on top.

The above is really more simple by far than the explan-

ation seems, and the making is very simple.

Good Weaving!
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AMrs. R. B. Sandin Mrs. E. M. Henderson 7
,/ c/o University of Alberta 20 Ritz Apartments
Edmonton, Alberta Winnipeg, Manitoba

SUBSCRIPTIONS EXPIRE WITH THIS ISSUE

This is a reminder to send to Mrs. Sandin an order for

your renewal, and for your gift subscriptions. It has been a
grand year for us, meeting so many interested weavers, and we do
hate to lose any. Do write us soon, please.

Per year $3.00
single copy 35

Copyright 1944
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Apran by Mrs. I Bell, w:i:;mi.peg Bath Mat—~& years old

Luncheon Set by Mrs. H Lewis, Winnipeg



