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Midwinter 1s a splendld time to set about making a coverlet. We take
a few hanks of yarn and a few shut-=in hours and put them together, and here we have a hand-
some and useful thing that will give pleasure for many years.

) Few of our weavings are likely to survive as long, I dare say, as the
famous "Girdle of Rameses" in the Liverpool Museum which students tell us was made six
thousand years ago. But there is no reason that the coverlets we weave this winter should
not last as long as those made in Colonial America, so many of which have come down to our
time and are still in use,

A coverlet 1s not a very ambitious monument, perhaps, but it is an
amiable and charming one, It 1s pleasant to me to think that pgreat-great grand-children of
mine will perhaps sleep warm under the work of my han ds and have a pleasant thought of the
maker. 8Sentimental? There is no denying it., A coverlet is a sentimental thing, like a
poem or a melody. In the mechanized times in which we live sentiment is somewhat out of
fashion, We are, I think, "over=-corrected" -- as the psychologists phrase it -~ for sent=-
iment, and there really is s happy middle ground bestween sentimentality and the "hard=-
boiled™ attitude of mind, Taking this middle ground , let's make coverlets}

A coverlet is not, or need not be, a complicated or difficult plece of
work and even a begimner need not hesitate to undertake it, It does not even take a great
deal of time. The whole thing, from warping to sewing the seam, takes less than a week 1f
one devotes full working time to the project., Few of us, of course, are able to spend five
or aix full days at the loom, but most of us can find during the winter forty to forty-
eight hours for weaving, and by putting these hours into a coverlet we have at the end some-

very substantial to show for our time and effort. It is well worth doing.

A coverlet should Ve carefully planned, It is, or should be I think,
a quite formal pisece of work with.nothing "hit and miss" about it.But it need not be solemn,
1like an ode =-- 1t can be dainty as a madrigal or gay as a roundel, or simple and appealing
as an o0ld song re-sung,

In planning a coverlet we have many choloces to make, ==~ choice of
weave, cholce of materials, cholce of colors, cholce of pattern., And all these choices must
harmonize if the effect 1s to be exactly right.

The simplest weave, apd in some ways the most satisfactory , is the
four-harness overshot weave, which is at its best in a coverlet., This weave, because of
its loose structure, makes a thicker, softer and warmer coverlet than the more closely=
knit weaves, and the pattern made up of long "floats"™ of weft has a richness that is
lacking in some of the other weaves, The elght~harness overshot weave has the same rich~
ness of effect with an added brilliance., It also produces a fabric with two "right" sides,
which has its value. The summer and winter weave, in which there are no long overshot
skips, produces a fabric of superior wearing qualities., The effect is not as deep as in the
overshot weave but has a subtlety and delicacy that 1s very charming, This weave has also
the sentimental value of being peculiar to American weaving -- not used by weavers of other
landge.and 80 is our own in a very special way, Our new orackle weave produces much the same
texture as the summer and winter weave though the effect is heavier, .

Of the more elaborate weaves used for coverlets, the double twill is
the best for an all=wool plece, If woven with wool weft over a cotton or linen warp it proe-
duces a rather hard, stiff fabric -~ excellent for a couchecover or for upholstery but not
altogether desirable for a coverlet. The doubls plain weave has always seemed to me much
over rated; the fact that one can pull apart the upper and lower fabric has really np great
practical value or artistic appeal. Patterns in thls weave are rather staring. In m
opinion the overshot weaves and the summer and winter weave are more beautifyl, I f.hznk the
Interest in the double weave is largely due to those writers on weaving who prooclaimed it
as a "lost art," which of course it never was; and due,too, to the fact that a very com-
plicated loom is required so that it is uncommon.

A rare weave sometimes used for coverlets 1s in structure a cross
between the overshot and summer and winter weaves I know no name for this weave; I think
of it as the "star" weave, as the patterns almost always show a six~-pointed star, An in-
teresting pattern in this weave, worked out from an ancient coverlet by one of our Guild
members, Mrs. A.B.Jenkins, will appear in the eighth set of pages for the Recipe Book,
now in preparation. :
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The materlals for a coverlet should be of good quality, as we want the
plece to last a very long time. Egyptian cotton warp set at 30 to the inch for the 24/3
and 24 to the inch for the 16/3, the same material for tabby, and pattern weft in Shetland
or homespun yarn 1s a combination that gives much the tone and texture of the ancient
coverlets., Mercerized cotton is unsultable if one wishes a strictly Colonial effect, but
1s, of course, alowable otherwise. Spun silk makes a very beautiful warp. Linen warp
1s handsome but makes a very heavy coverlet and, in my opinion, is not as desirable as a
good cotton. Overshot coverlets are sometimes woven in soft, fluffy yarns, The effect
is of a pattern in relief and the coverlet is very warm and pleasant, This is not, however
a "period" effect.

For coverlets in summer and winter weave a finer pattern yarn should be used
than for overshot weaving. Egyptlan cotton 24/3 set at 30 ends to the inch should be woven
in a 15/2 yarn, such as "fabri" or Iceland.

The color-problem comes next., For a strictly Colonial plece the choice of
colors 1s limited., Most of the anclent coverlets were woven in dark indigo blue, which is
always handsome though rather sombre, Modern weavers prefer a medium shade of blue, often
called "Colonlal" blue, Two shades of blus can often be combined agreecably, Madder rose
is strictly conventional -~ either alone or combined with blue. A combination of Turkey
red and dark blue was much used also in the 0ld time, And some of the handsomest of the
ancilent coverlets were done in a combination of walnut brown and a golden tan. A few cove
erlets of what may be called the middle period show greens and yellows, but for a strictly
Colonial effect these colors are not advised, But tradition need not rule. We are weave
ing fo the present and the future rather than for the past, and if we like we can express
ourselves in all the charming shades of modern dyeing and be as gay and brilliant as we wish

The cholce of pattern 1s important -- but we have many beautiful petterns.

So many that 1t seems hardly necessary to add to the number. Any of t hem will make a hand-
some coverlet if correctly arranged and woven in suitable colors and materials. The one
1llustrated, however, is unusual and has some special qualities, It seems to me a very
dainty, gay little pattern and will lend 1tself well to a modern color-scheme -- though
it comes from an ancient book of weaving designs,

Draft (a) is for four-harness overshot weaving, For a full-sized cover-
let in this pattern warp 1320 ends in Eguptian cotton -- or spun silk or other material
if one prefers -- set at 30 ends to the inch, One of the new 200 yard warp-spools will
be sufficlent to warp 22 sections of the beam with nine yards of warp. Thread as follows:

Selvage, 1,2,3,4 --three times 12 threads

first 24 threads of the draft,

repeated 9 times for border 216 "

pattern, six times 1032 "

first 60 threads of the draft 60 "
30 "

For a coverlet for a single bed, warp 18 sections of the loom with 60 threads, making a
warp of 1080 ends. A single warp-spool will be enough for eleven yards on each section.

Thread as follows: Selvage, 1,2,3,4, == four times 16 threads
border repeat, six times 144 "
pattern, five times 860 "
first 60 threads of the draft 60 "

o8B0 "

For a full-sized coverlet in summer and winter weave on draft (b), warp 1320 ends as above

and thread as follows; Selvage: 1,5,2,6,(1,3,2,4,1,5,2,6) 4 times 36 threads
Border repeat, five times : 160 "
pattern, four times 928 "
first 196 threads of the draft 196 "

“I320
For s full=-width coverlet in elight-harness overshot weave on draft (c¢) warp 1320 ends.
Thread as follows: Selvage: 3,4,5,6,7,8,1,2,3,4,5,6,7,8 14 threads
border repeat, nine times 270 "
pattern, four times 856 "
firat 180 threads of the draft 180 "
T I320

These arrangements are all based on a warp set at 30 ends to the inch,
For a different war-setting the arrangement would, of course, have to be modified to
sult the number of warp-ends. In the above arrangements the border in each case is to
the right and the seam edge to the left., Those who prefer the seam edge on the right
should reverse the directions, .

As the pattern is to be woven "as drawn in" no treadeling directions are
given, In weaving it 1s advisable to measure the first repeat woven and use this measure
to guage each repeat. There will then be ho difficulty in matching when putting the two
strips of the coverlet together. Coverlets should be woven a full three yards long --
three and a quarter yards is not too long as there is a good deal of shrinkage after the
fabric comes off the loom. - B
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Our pattern may be woven in two colors if one likes, -~ all shots on treadles
1 and 2 in one shade and all shots on treadles 3 and 4 in the other., To counteract the re-
sulting stripiness -- which 1s dilapleasing to many -- use colored tabby weft, in two colors
as closely as possible 1like the colors of the pattern weft. With the darker pattern weft
use the lighter tabby and with the lighter pattern weft use the darker tabby, This keeps
the tone of the background balanced, .

To put this pattern on the Structo loom thread as follows:

Selvage: 3,4,1,2,3,4,1,2,3,4 10 threads
first 12 threads of the draft, 5 times 60 "
two complete repeats of pattern 344 "
first 117 threads of draft 117 "
threads 106 - 117, 5 times 6 "
selvage: 4,3,2,1,4,3,2,1,4 ) 9 :

An unavoidable delay ln printing made 1t impossible to send out the seventh
set of pages of the Recipe Book on time, and it seemed inadvisable to send them out in the
midst of the Christmas rush, By this time, however, they should have been received., The
"Collegiate Coverlet"” included in this set of recipes seems to me a particularly attractive
pattern. It is modern though not modernistic in style and may appeal to our mid-winter
coverlet weavers. Those who are not regular subscribers for the recipes may secure thi
special pattern for 25¢, The weave 1s crackle~weave -- four-harness. There is also a
design in the set of recipes for window drapery, dresser scarves, etc., to be used with
the Colegiate coverlet.

The new 60-end 200-yard warp-spools are being shipped from Massachusetts.
Later I expect to keep a stock here in Basin, also. The spools are quite large, and in
estimating parcels post charges figure the shipping welght at four pounds, Mr, MacKay
has desligned a small stand to hold these new spools, equipped with a device for giving the
warp a tension., These stands will do away with the large spool-racks we havé been using,
and will make warping almost a pleasure. The price of these stands is $1.75.

: The enclosed samples of "novelty" rayon show an attractive fabric, ideal
for the weaving of scarves, necktles and light dress fabrics, also for tabby in bags and
similar pleces. The materlal 1s in skeins weighing about four ounces, and the colors
are very lovely, A four-pound assorted lot 1s supplied at $3.50, Otherwise the price

is $1,00 a pound,

The white spun silk 1s priced at {{1,50 a pound, Sixty-end warpespools in
this material are available, price 33,75, One warp-spool will be sufficient for a large
coverlet or for ten yards of dress-fabric. The coarser spun silk warp offered last month
is no longer available as the supply has been exhausted, .

The silk "nolls" yarn, and the rayon "art silks" are stlll available,.

Vote also that the Scotch hand-spun woolen yarns are still to be had at
$2,00 a pound, A fall set of samples will be supplied on request, This is unques tion=
ably the best yarn to be had for suitings, coat-fabrics, and also for coverlets, It is
dyed in the wook and spun by hand, The colors are chiofly in tan, brown and grey and
mixed shades intended for clothing materials, but two beautiful shades of blue are suit-
able for covérlets, also several delightful shades of green, black, white, and a rich
burnt orange. We ocaslonally have small quantities of this materlal in stock, but as a
rule order speclally from Scotland. A new order will be made up about the middle of
the month and I should like, if possible, to receive the orders from Guild members at or
before that time, Cash must a¢company the order, and there is a delay of about a month
before the orders come through.

In estimating quantities: for a heavy tweed fabrio allow one pound of
yarn to the square yard, and for lighter weight fabric about three quarters of a pound
to the square yard, Four pounds will be sufficlent for a coverlet,

I still have in stock some of the chenille brald for making braided rUgS .
This 1s unusual and attractive material and makes the handsomest rugs of the sort that
I have ever seen, The price of the material is 1,00 a pound, or 8,50 for a five~pound
assorted lot, To any member who purchases one of these lots I shall be glad to lend
a sample rug to serve as a model. The work is simple, and is amising to do, It offers
a variety of occupation, which 1s sometimes pleasant, ’

To all our members a New Year's greeting, with the hope that the new year
will bring us all health, happiness, increased opportunities, K and prosperity.

M"“’\h\‘ Otroads= \



Probably not for over a hundred years has hand-weaving possessed the
special values that it has today. In the old times people who wished beautiful
fabrics to wear and to use in their homes made these things for themselvas om
the household loom, and now again those of us who are weavers are finding that the
far-famed depression need not keep us from being handsomely dressed or from hav-
ing the new draperies, rugs, linens, that lend so much to the grace of living,
what was for many of us an interesting accomplishment, a pleasant occupation for
spare time, has become of much very practical help in the present emergencye.

< _The subjeet of this month's Bulletin is dress-fabrics, for 1t is time
. to begin thinking about spring suits and sport clothes for all the family,

Many weavers who are expert in pattern weaving find thepselves at a
loss when confronted with the problem of making dress-fabrics. For this is an
entirely different branch of our art.

The important things in dress-=fabrics are texture and color., These
depend on cholce of material, weave , correct setting in the reed and evenness
of beat in weaving. Pattern as most people know it is unimportant. In fact
a "patterny" effect is to be avoided. Some years ago, to be sure, dress-fabrics
with elaborately patterned borders were the vogue -~ and this was a pretty style
-~ but this year such fabrics are no longer "smart," so of course it is a mistake
to make them,

The most useful weaves for dress-fabrics are the simplest weaves we
know == plain tabby and twlll, These two weaves can be used in hundreds of
different ways and really offer all the variety most people would care for,. ‘A
whole book could be written on either of these weaves, and of course all that
we have space for in the Bulletin i1s mention of a few of the most useful ways
of using these weaves, S

Féor a firm, light-welght fabric the .tabby weave is best, as the ovsr
and under interlacing of warp and weft makes the most closely interwoven fabrlc
it is possible to make, Tor dress-fabries in thils weave warp and weft should
be the "same material or material of similar grist, and there should be exactly
the same number of weft-shots to the inch as the{e are warp-ends In the setting.
Correct, setting of the warp is therefore extremely important, If the warp 1s
‘*ééf"th*ﬁ%qséng<f‘fha'fabricfwfll be "fﬁ*aha‘étigf?v“”ftifﬁﬁﬁt‘aéc‘tiéﬁépéﬁﬁgﬁhf
the fabric will be sleazy ~- will mot hold its shape and will not wear well,
Of courss for scarves and blouses a much more open setting may be used than for
skirts, coats and breeches, And a much more open setting 1ls possible in a soft,
fuzzy yarn than in a hrad-twisted yarn. The soft yarms felt together 1n the
finishing process and f1l1ll up the fabric while the hard-twisted yarns do not
do this, but produce a wiery, open mesh when set too far apart.

The old-~time weavers used warp and weft yarns with opposite twist for
their woolen fabrics, and commercial fabrics are made in this way, The use of
warp and weft with the same twist produces the crépy effect of much of our hand-
woven fabric. This 1s not dlsagreeable, unless one wante to make a perfectly
smooth and even fabric. To produce a real crépe the warp should be of yarns
some of which are left-hand twlist and some right-hand twist. These should not
be threaded alternately but in groups. The weft is usually all the same twist.
Certain treadelings also produce a crepy effect; some of these are given here
for use with the four-harness and eight-harness twill threadings.
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COLOR EFFECTS in the PLAIN WEAVE

A tabby fabric in which warp and weft are the same color has a aome-
what tame effect. A more interesting fabric results from ussung different cola s—
or at least different shades of the same color., Two shades of the same color are
always safe to use together in this way, and such comblnations as tan and grey-
blue are also "sure fire." But for the more exciting effects it is necessary to
experiment. Sometimes two colors that in themselves are harsh and not at all har- -
monlous will make - delightful combination when so closely interwoven as in the
tabby weave. :

By setting the warp in two colors, threaded "one and one", and woven
in the same two colors in alternate shots one can produce fine stripes -- either
lengthwise or cross-wise of the fabric. If the colors are threaded two and two G)

and woven in the same manner, the "shepherd's check" is the
result. Large checked patterns are produced by threading ten W
or twelve threads of one color and then of the other, weaving

in the same order. The "log cabin" arrangement of two colors
produces a small effect as sketched or large squares of al=-
ternate horizontal and perpendjenlar stripes,

For elaborate effects there are the plaids, =--

once more very much the fashion. The traditional Scottish tar-
tan plaids are always handsome, and have a sentimental value too
for those of us who trace descent from the famous-Scottish clansg

Space 1s lacking in the Bmlletin to glve any of these plaid pat-
terns. Some of the handsomest are included in the last set of
pages for the Reclpe Book, A Bulletin of some years ago also .
carries a number, and we have in the lending library a small vol=
umn giving colored illustrations of Scotch tartans from which the
"sett" may be scaled off. Modernistic plalds; made up of broad
and narrow stripes in unsymmetrical arrangement, are sometimes
very handsome; but as they may also be very ugly, it 1s advised that when plan-
ning a plaid of this order one should lay out the design on cross~section paper
in water-colors or colored crayons.

WARP-SERTINGS for VARIOUS YARNS

The setting for a gilven yarn depends on the weight of the fabric to
be made and also on the weave., For the twill weave the warp should be set a little
closer than for the plain weave, and for scarves and blouses the setting should
not be as close as for skirts, coats and breeches,

The Scotch handspun yarn can be woven either in twill or in plain
weave at a setting of 15 to the inch. For a heavier fabric it may be set at 16
or 17 to the inch., It is not sultable for scarves, but there is nothing better
for sults and coatse.

Bernatt!s "fabri" yarn, when set at 24 ends TG tH® Inci End woven -the
same, makes a light but firm fabric suitable for dresses. If desired for suits
it should be warped and woven at 30 to the inch, This is a hard-twisted yarn
and should never, in my opinion, be set at less than 22 to the inch, If a light-
er fabric 1s desired ~- as for scarves -~ a fuzzler yarn should be used, as such
a yarn felts in the finishing process and holds the fabric together,

For scarves and very light-welight dress fabrics Iceland yarn is good,
set at 15 ends to the inch. Or Bernat's "Afghah" yarn at a setting of 24 to 30.
One of our members writes that she has had excellent results for scarves with
Bernat'!s "Lady Helen " yarn, at 15 ends to the inch, She makes her scarves 12"
wide in the reed and weaves them 48" longe.

Another Guild member, Mr. Roger Millen, has made some very handsome
sult-fabrics in tabby weave using Bernat's "fabric-spun" yarn at 22 to the inch,

As noted above, correct setting of the warp is of first importance
in the weaving of dress-fabrics, If the warp is set too close a hard, stiff
fabric will result, or 1t will be impossible to put in the correct nhumber of
weft shots and a "warpy" effect will be produced. If the warp is set too far
apart the fabric willl be sleazy -- it will not hold its shape, will pull badly
and will not wear well,
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There are numberless varlations of the twill weave, a few of which are
noted below. This is the most useful weave there is for suit and coat-fabrics.
The scheme of interlacing being looser than in the tabby weave the fabric can be
made a good deal heavier, as the weft can be more closely packed. As a rule the
warp should be somewhat more closely set than for the plain weave. This is especlal}
true of hard-twisted yarns,

The draft below shows the simple four-harness twill with a complete tie-
up. Four-harness looms are as s rule equlpped with six treadles only, so that a
complete tie-up is impossible., As a rule, however, one does not use all the sheds
for any one plece of work, and only the .required treadles need to be tied, Fa in-
stance the ordinary 2-2 twill is woven on the four treadles under (B) «~ our stan=
dard four-harness tie-up, with the addition of the two tabby treadles. The four
treadles under (A) weave a twill that is warp-face on one side and weft-face on
the other. The treadles unéder s 3
(C) weave the.same fabric, the A I Q 1all ()
other side up. 'hen woven in . S
1,2,3,4, order and repeat the ' 4]#_ |4 1
twill will run to the left and l
when woven in reverse order the - ) EiEEE:‘
twill will run to the right. 2
The 3-1 twill, (o ana (&), is - L1
a heavier, softer fabric than the
2=2 twill, and for thls weave the warp should be set a little closer than for the
2-2 twill, For instance the Scotch handspun yarn may be set at 15 to the inch for
the tabby weave, at 15 or 16 for 2-2 twill, and at 17 or even 18 for 3-1 twill,

SO

(1) For a very heavy fabric, weft-face twill on both sides, set the warp at
15 to the inch and treadle as follows: (A)1l; (C)4; (A)2; (C)1; (A)3; (C)2; (a)4;
(C)3. Repeat. Alternate shots in two colors may be used, and in this case the fab-
ric will be of different color on the two sldes, This is a good weave for heavy
coats or for blankets. It requires eight treadles as written, but may be woven
on six treadles tied as for (A) with the addition of the two tabby treadles.
Shed (C)l is made by using together treadles (A)2 and tabby B; shed (C)2 ==
treadles (A)3 and tabby A; -- shed (C)3, treadles (A)4 and tabby B; shed (C)4 -~
treadles (A)1l and tabby A.

(2) For "broken twill" weave : 1,2,4,3, -- on either the (aA), (B), or (C)
set of treadles., For a small fancy weave: (B)l; tabby A; (B)3; tabby B. Repeat.
For a small warp and weft stripe, rumning lengthwise: (B)1l; tabby A; (B)2; tadbbyB.
"Granite" -- a Swedlsh weave~--; (B)l; tabby B; (B)3; tabby 4; (B)4; tabby B; B )2;
tabby A. Repeat. Another small Swedish veave: (C)2; (C)3; tabby A; tabby B. For a
crepey effect: (B)l; tabby B; (B)1l; tabby A; (B)1l; tabby B; (B)3; tabby A; (B)3;
tabby B; (B)3; tabby A. Repeat,

(3) PFor a coat-fabric,in a checked effect similar to "shepherd's check" but
larger, warp in two colors and thread in twill, four threads dark and four threads
1ight. This 1s effective in black and white or in any strong contrast. Weave as
follows: (C)1l; (C)4; (C)3; (C)2; =- in the darker shade. (AJ1l; (A)2; (A)3; (A)4;--
-in the lighter ‘shade. - Repeate~{To weavé this on six treadles sea(ls above,)

(4) Por a dress-fabric in fine material an attractive effect is to weave one
inch plain tebby, lightly beaten; one fourth inch twill, closely beaten, and re-
peat. Or weave plain tahby, lightly beaten, one inch; stripe on alternate shots
of (B)l and (B)3, closely beaten. If two cclors are used alternately in the
stripe a small pattern of squares will be produced,

(5) An interesting striped effect mar be produced by weaving plain tabby for
one inch; eight shots of 2-2 twill (treadles under B); elght shots 3=1 twill (tread-
les under (C); eight shots 2-2 twill, Repeat. Thls may be done on the standard
six-treadle tie-up -- (B) treadles and tabby treadles -- two of the pattern
treadles belng used together to make the (C) sheds., Treadles Bl and (B)2 together
will make shed (C)l, etc., etce..

The "corkscrew twills" are made on an uneven number of harnesses -- five
or seven, These are given in the Recipe Book and will not be repeated hers. To
weave lengthwise stripes of twill and tabby six harnesses are required. A double-
falce twill 1in alternating squares requires six or eight harnesses. The eight-

harness twill threading may be woven in a great many different effects, a
number of which are shown on the following page.
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Pattern (4), with the tie-up as 'K Jl U#

indicated weaves lengthwlse stripes in u T
tabby and 2-2 twill, The tle=-up may, of t
course, be written to weave the twilll
stripe in 3-1 twill if preferred. The
tabby treadles are not required except I\
for headings. Weave: 1,2,3,4, and repeat.
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Pattern (5),, when woven: 1,2,3,4,5,6 |10 (A/
and repeat, weaves a check in alternate _
warp-face and weft-face twill; -- if woventy T
1,2,3, and repeat a lengthwise stripe will -
be the result. A larger pattern may be '#z
made by increasing the number of repeats “{l

in each of the two flgures.
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as follows:
1,2,3,4,5,6,2,
7,8,9. Repeat. ]
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, Threading (6) may be woven in a great many different ways., Of the six ways
shown above, (a), (e), and (f), make plain diagonal twills that differ in effect,
Tie-up (b) is a Swedish "granité" and (c) a Swedish crépe effect. Tie-up (d) weaves
a fancy diagonal. Two tabby treadles may be tied, if desired, but are not shown on
the tie-up drafts as they are not used in the weave. All the patterns shown are ==
with the exception of (05, the treadeling of which is given above -~ woven: 1,2,3,
4,5,6,7,8, and repeat. .

One of our Canadian Guild members, Mrs. llary D., Stronach, Box 322, Antigonish,
¥.S., Canada, writes that she 1s making a business of weaving homespun dress fabric
for sale, The price 1s £1.00 (U.S.) per yard. Some of our members may wish to or=-
der some of this material of her. The customs charge, as clds® as T van figure it — -
from the data at hand, 18 about 70¢ a yard. Postage in addition., Will those who are
interested please write Mrs. Stronach directe.

Samples of the Scotch handspun yarn -~ still $2,00 a pound -~ will be supplied
on request, Samples of Scotch "Harris tweeds" are available and will be loaned
Guild members in the order in which®requests are received,

Rargain lot materlals in stock that are sultable for dress-fabrics are:
natural ‘(cream) spun silk warp at £1.50 a pound, Made up on 60-end, 200 yard warp-
spools, $3,50, ' :

Natural silk "néils" weft -~ can be used with the spun silk warp above =- at 75¢ a
pound. For colored effects thla meterial can be dyed without difficulty, or the
woven fabric can be dyed in the plece. This is a rough silk materiel with an inter-
esting texture, IEE )

"Flake" cotton, (natural), and cotton and rayon ratine in colors =~ sultable for
dress fabrics over a cotton warp. Price 75¢ and ¢1.00 a pound,

"Novelty" rayon in a number of delightful colors -- suitable for scarves, neckties,
blouses and dresses, liay be woven over a spun silk warp. Price #1.00 a pound, or
four pounds, assorted colors at #3,.50. ,

The heavy woolen yarns, of which samples were enclosed with the January Bulletin,
are being shipped from the mill, Re-orders should be sent through the Guild.
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CURTAINS.

In the spring the house~decoratoptg fanev
turns to curtains. e want to dress our windows in
something fresh and gay, =-- now that winter 1s over.
#frd ix this moment of thae world's history when, for
most people, 1t 1s not as easy as it used to bs to
order from the nearest shop a dozen pairs of this and
six pairs of that, we who have looms are very lucky.
We can have new dresses for every window in the house
if we like , at the cost of a little thread and some
expenditure of thought and energy.

There are, of course, some windows that require no
adornment =~ beautiful old Colonial windows, delightful in pro=-
portion and framed in delicate white mouldings, with shutters to
supply. the lamp-1it privacy of evenings,~and some beautiful modern windows so well de=
signed that drapery of any sort simply detracts from the effect. But such windows are,
alasl all too rare, and most of us are faced with the problem of more or less hideous

oblong openings in our walls that can only be fitted into our decorstive scheme by the
use of curtains,

Curtains do not have to be elaborate to be effective, A plain tabby fabric
done in bold stripes of bright color in a fairly heavy cotton are quite delightfule=
for a sun-room, morning room, bed-room, bath, or for the living room in that summer
cottage that will soon be occupied again. Dining room windows are, perhaps, most
appropriately dressed in linen, -- and linen, silk, or rayon for the more formal type
of living room,

To speak first of cotton curtains: One of our Guild members, Mrs. M. Marks,
recently sent in a sample of curtain material woven of ordinary carpet warp in orange
and natural, done on eight harnesses in a bold two=block pattern in double weaving,
The effect was very handsome and the fabric had delightful draping qhalities., However
I do not advise carpet warp for this purpose as the colors are not vat dyed and are
not Fosolutely fast. Curtains, more than anything we make, require high grade dyeing
as they get so miéh direct sunlight, Mercerized cotton is not, in my opinion, as good
for our purpose as unmercerized material, T have recently come across some cottons,
fast dyed and remarkably inexpensive, that seem to me ideal for cotton curtain fabrics,
Samples are enclosed, This material is not a bargain lot but is a standard line that
can be supplied regularly., Bernat's unmercerized strand cotton is also an excellent
material, though a good deal more costly. For a plain scrim with borders in pattern
weaving Egyptian cotton is excellent,

For casement windows, and for windows in a low=-cellinged room, striped ecurtains
should be made with the stripes running lengthwise., For this the colors are ret in the
warp and the weaving is done in a plain color. For very tall, narrow windows the stripes
should run cross-wise -- warp in a plain color and the stripes put in with the shuttle,
One of our members recently sent me sorme very Interesting native weavings in cotton that
offer a suggestion. Several of the pleces were warped in white cotton with bold stripes
of dark blue, woven in plain tabby weave with a deep border across the ends in overshot
weaving in the simple diamond pattern, done in red, green, yellow and black., The effect
is very handsome, and might be used with very satisfactory results for windows of average
size and shape, If desired, narrow cross-wise stripes of pattern weaving might be put
in at intervals for the entire length of the curtain
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Cotton curtalns may be woven in overshot patterns. A good warp for
such curtains 1s Tgyptlan cotton. Tabby may be of the same material with the pattern
in strand cotton. UJarp of the new drapery cotton is also excellent for the purpose.
The pattern to select should be a rather small pattern with no long overshots. "Monk's
Belt" is =lways effective, the Diamond or "Russian Diaper," "Solomon's Delight",
the small "Single Chariot ‘Wheel"” -- and of course the inescapable "loneysuckle" , --
are sultable patterns. If a very colorful effect is desired nothing, perhaps,
1s better than the three harness weave., The summer and winter weave and the crackle=-
weave are excellent fur curtains, and so is the double weave as described above. Any
of the patterns on page 218 of the Shuttle-Craft Book can be woven in double weave on
elght harnesses. The pattern used by Mrs. lMarks was an original arrangement, somewhat
similar to pattern 160, For a cotton curtain fabric in this weave it is, of course,
unnecessary to use two warp-beams. The new drzpery cotton if used for this weave
should be warped at about 30 ends to the inch, -- in two colors in equal proportion.
¥rs, larkd' curtains were white and orange. An interesting way to make curtsins in
this weeve would be to thread alternating large square blocks, using a different
pair of colors for each block, and following the warp-arrangement in the weaving.
In each block one color should be dark and one light. Or a single dark color could be
used in each block, with the light color different each time. The result would be
a checker-board effect in a great varlety of plain and mixed tones. Then I make my
cotton curtains this is the way I shall make them, wWhat funl I shall make the curtain
six blocks wide; the first block black and orange, the second black and pale green,
the third black and yellow, the fourth black and red, the fifth black and light blue,
the sixth black and rose.

I do not know the exact yardage per pound of the colored drapery cottons,
but believe it is about 4,200, The mixed cotton and jute material is somewhat heavier
and possibly runs about 3.200 to the pound. Striped curtalns in tabby weave in this
material, warped and woven at 24 to the inch, a yard wide, would therefore require
2/5 of a pound to the yard for warp and weft, or two pounds for a pair of curtains,

a yard wide and two and a half yards long. This makes no allowance for wastage, how-
ever. The curtains in double weave require a little more material as the warp is
more closely set and two fabrics are woven.

Tor neutral colored drap-rles in the mixed drapery yarn one of the basket~
weaves makes a soft and drapeble fabric,. Draft (b) .
is the true basket weave but (a) is an acceptable
substitute for four-harness weaving, For these .
weaves set the warp about as for tabby weaving "hc-u‘o .
and do not beat too heavily. Treadle (a) as :
follows: 1,3,4,2,4,3, =-- one shot on each
treadle -- and repeat., Treadle (b) as | q
follows: 1,2,3,2,1,2,3,4,5,6,5,4,5,6,~- ! 0
one shot on each treadle, rHepeat,
. |
45{44p ]

Dratt (¢) is for the
so~called "waffle-woeave,” and should
be woven as follows: 1,2,3,4,5,6,5,4, ] ]
3,2, -- one shot on each traadle. .tepcat. . _
D S
For these three weaves warp % r l
and weft should be of the same material, .
The lace-weave in 1ts various qF
forms is an excellent weave for curtains =-- x

especiall{ when done in linen. The linen

used should be a linen floss or a singles

linen, A smooth round linen is unsuitable, -- as are all hard or slippery materials
such as the perle cottons, Ngyptian cotton, rayon, etc., The mixed cotton and jute

drapery yarn can be used for this weave. So many patterns for the lace weave have

been gilven in the Bulletin, the necipe Book, and in the Handicrafter, that none are

given here, except the one on the following page.

for the
A tvpe of curtain very desirable for windows on the street, or
old-fashionedlwindows that come nearly to the floor and give an ugly, raking light,
-- ard a type of curtain it 1s almost impossibdle to find in the shops -- 1is a cur-
tain opaque at the bottom and open at the top to admit light. Such a curtain 1is

sketched on the opposlte page.
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Jarp in linen, set further apart than for
tabby weaving and thread as above -- or in an elght-
harness Bronson weave pattern of similar construct-
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Note: treadles 2 and 4 in the

tie-up as given are for weav=

ing on opposites. The method of

weaving is as follows:

Narrow border:

treadle 1, treadle 2, ravon--twice
-3, 4,

" 1, " 2, n "
This may be woven without tabby
between pattern shots, though
a tabby in fine material -- finer
than the warp -- 1s advised,

Selvages for this weave should be
threaded: 1,2,1,2, for as wide a
plain edge as desired,

The threading given above may,

in lace~weave. A

ion, For the botfom of the curtain weave a
wlde border in heavy rayon with a tabby of
linen, beating fairly close., Above this bor-
der weave the body of the curtain in lace=
weave in linen like the warp, beating light-
ly. If deslred, narrow stripes in heavy
weaving may be alternated with the lace-
weave at intervals,

If the reverseof the curtain will be
seen from the outside of the window the bor-
der and pattern stripes should be woven on
opposites so that both sides will be alike,

For the arrangement sketched treadle
as follows: Bottom border --
Heading, tabby in linen, closely beaten.
Narrow border:
2 tabby shots, rayon
6 linen, closely beaten
treadle 1, twice -~ tabby A, tabby B, between
pattern shots, =--
treadle 2, twice, ~- tabby as above.
l
6 tabby shots, linen
2 rayon
Broad border:
6 tabby shots, linen
treadle 2, as requ%red fgr squ%re blsck
1, "
n 2, n n " bars
- 1, square
i 2, n
6 tabby shots, linen,
Repeat narrow border as above,
Lace=-pattern --
6 tabby shots, linen, lightly beaten
troadles 1 & 3,53,1-3,B,A,B -- repeat four -tims
6 tabby shots
treadles 1,B,1,B,A,B, ==~ four times
6 tabby shotq
treadles 3,B,3,B,A,B,-- four times
6 tabby shots
treadles 1,38,1,B,4,B, =~ four times -
6 tabby shots
treadles 1-3,B, 1-3 B,A,B, -- four times
6 tabby shots.
Repeat narrow border in rayon.

of course, be used for curtains woven entirely
#6 linen, natural, excellent for these curtains, can be supplied at

75¢ a pound, The bauvet-wcaves and the waffle-weave -iven on page two may also be

woven 1n this linen with handsome effect,

Or a linen warp may be woven in linen tabby

alternated with stripes in rayon art silk =-- in plain tabby or in pattern weavinge.
Such curtains are very handsome and may be woven very rapldly. The colored stripes
may be arranged in many different ways; a good way is to use four or five colors ,
the stripes set close together at the bottom. of the curtain and spaced eighteen
inches or rmore apart for the bodr of the curtain., Borders in thre-:-harness weave in

rayon are also very effective,



Page Four

The eighth set of "recipes" has gone to the printer and should be ready for
distribution soon after the Bulletin goes out, This set includes the followling pat-
terns: An unusuzl eight-harness coverlet pattern from the south, contributed by Mrs.
A.,K.Jenkins; a stair-carpet in crackle weave (pattern may also be used for other pur-
poses); a large shopping bag; a new page of Scotch tartan plalds; a pattern for win-
dow drapery; upholstery fabrie, contributed by Mrs. C.F.Bosley; a cotton counterpane;
table mats (thick, to put under hot dishes);cotton dress-fabrlc; a blouse in wool
lace~weave.,

Additions to the lending library: The following publications from "Dryad" -- English
Jdealer In Books and equ%pmen or handicraft,

"The Weaver'!s Craft."

"The Country Woman's Rug Book."

Folio of cross-stitch designs ( can be used for weaving in the Spanish open-work weave)
"inglish Smocks,"”

"Fine Willow Basketry."

"Rushwork"

Files of the Bulletin for 1932, in a binder, may be had as long as the supply lasts.
Price T7.50. “ThIS may be of interest to new members of the Gulld.

Working drawings for the building of a large four-harness treadle loom may be had from
one of our Guiﬁa members, lrs. Kdna S, Burchard, 3222 Lakeshore Avenue, Oakland, Cal.
The price is $5,00.

New Materials for March . .

Mo price of the new cottons, of which samples are enclosed, 1s 60¢ a pound, on two-
pound spools, For smaller quantities of a color the price is 75¢ a pound, This
material is a vegular line, not a special lot, and we shall be able to supply it
regularly, The colors are dyed fast to light and washing.

Two unusual and attractive "novelty" wool yarns are offered thls month. Price $1.00
a pound, These are special lots and when exhausted no more will be obtainable at
this price, The finer yarn is ideal for lace-weave dresses, scarves and blouses;
the heavier is suitable for sults and light coats. Please order promptly if you
wish some of this material as the stock 1s not large.

As the British exchange remains substantially the same we can still supply the 1lm=

ported Scotch hand-spun yarn at $2.,00 a pound., As noted in a previous Bulletin,

this 1s the yarn of which the famous "Harris tweeds" are woven. The yarn 1s not

kept in stock in this country but is imported to order. Cash must accompany the or-

der -- and .there is a delay of about a month from the time the order goes in to

the time the yarn is receivéd. Ve are sending orders about once a week. Samples

will be supplled on request. e

The heavy wool yarn of which samples were included in the January and February
Bulletins, 1s a regular line -~ not a special lot -- and we shall be able to supply
1t at any time. It will interest Guild members to know that this yarn is dyed in
the wool, like the Scotch handspun., The yarn is sultable for rugs, automobile
blankets, couch blankets, heavy coverlets, and also perhaps for coat-fabrics.

Bargain lots, still avatlable:

§§g"§ Thoilan BOLL varms ‘nitural. Hod a

S noils" we yarn, natura a pound. (This is e 11

Plake aotten, natural,’75¢ u poﬁnd. p ( s excellent for curtain fabrics)

Rayon "art silk", in a variety if colors #1.,00 a pound, Ten pounds, £9,00,

Rayon "novelty", £1,00 a pound, or 33,50 for four pounds. (Of this charming meterial
only the following colors remain in stock: black, white, cream, tan, green,)

Cotton and rayon ratine, (excellent for curtains), in blue, green, orange, white,
mixed white-yelloe~orchid. 1,00 a pound, on one-pound cones,

Linens, assorted, $3.,00 for four pounds. "Grab-bag" assortment -- cotton, linen, ramie,
811k and rayon materials =-- {5,00 for ten pounds, (These assortments are
made up from bargain lots previously offered, and are supplied at these low
rates to clear our shelves for new material, They are useful for the mak-
ing of a variety of small articles =-- towels, runners, pillow-tops, etc..)
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A good many questiong dealing with what may be called the business
gide of our craft are constantly cropplng up, and at this time when plans are being
made for swamer work it may be as well to consider them in the Bulletin.

THE SHUTTLE- CRAFT GUILD

There are two very different ways to look at hand-wsaving: it may be
considered as a business or profession, as a means of making money, or it may be val-
ued chiefly as a form of artistlic expression and practised for pleasure and for the
enrichnent of our owvn lives through creative work. Unfortunately we cannot look at
it both ways at the same time and achleve success,

If e want to make money by weaving things for sale we must weavs the
things that sell, In order to sell they must be the kind of things people are willing
to buy. And in order to be sold at a profit they must be made at the lowest possible
cost in time and material, produced in quantity and sold at a rcasonable price.

There 1s, to be sure, a certaln market for outstanding and unique
piesces at prices far above what to most people would seem reasonable. There are some
people who value an article more for the price paid than for any other quallity. But
this 1s a very narrow market and in my opinion rarely shows as good a return in the long
run as the wlder marlet for less ambltious work,

No one in my opinion can expect to make money by weaving this and that
at the dictates of fanecy, trusting to luck and to someons else to do the selling. In
order to make a profit 1t is necessary to experiment and to plan, to work out a stan-
dardized specialty, and to produce that specialty in commerclal quantities. To make a
single article of any kind, or to sell a single article, takes much more time and effort
than one can possibly cover by a reasonable selling price. It 1s only through the escon-
ony in making a large number of similar articles, and in repeat sales, that there 1is
profit, To be concrete: to make a warp, thread the loom, weave and sell two little "guest
towels" at 75¢ each produces nothing but a considerable loss in time and trouble. But if
this first sale results in the making and selling of threec hundred pairs of little towels
of the same kind, there 1s a very nice profit. O0Of course the making of three hundred
pairs of little towels, alike in shape and similar in style, 1s a somewhat monotonous
"job of work" and may not appeal; but if one is uwawilling to weave in this manner 1t
would be best to keep weaving as a leisure occupation and do something else to make money.

I have always maintained, and wish to repeat here, that in my opinion
the handling of hand-woven products through sales-agenclies "on consignment" is a very
poor method of doing business -~ unsatisfactory both for the weaver and for the sales-
agent. The facts that business can be handled in this way by an agent on a very small
capltal, and that the weaver receives a larger part of the selling price than when
selling outright to a shop at a wholesale rate,seem to recormend the method;~and in some
instancies 1t appears to work fairly well -- but in the main it works out something like
this: *A" has a shop to which“B”"sends on consignment s variety of pileces of every size and
shape, made at different times, on different patterns and with different materials, each
thing having to be appralsed and priced seperately. *A"accepts this job lot,thinking that

it doesy not cost anything to keep them in stock and though some of the pleces appear
rather hopesless from a sales point of view they may sell, If offered the same lot for
cash at a wholesale price*A"would promptly return™ A or most of the pleces,seeing little
chance for a quick turnover, *A"does not seem to realize that to show and handle and look
after an unsaleable article is costly, -- as of course 1t is.

But suppose the unlikely happens, =-- one of the articles in the consign-
ment makes a hit, The purchaser 1s so pleased that he or she comes back for another of
the same and brings a friend who also wants a simllar article. "A"writes to"B"and asks
for prompt shipment of half a dozen what-nots exactly like the popular article. “B"replies
that her loom 1s now threaded for rugs, and that -- anyway -- she is going for a trip.
When, 1f ever, the articles ordered are received as likely as not they will be entirely
different in size, shape, color, pattern and materials from the first plece, and the
customer may be in Zurope or in Timbuctoo,

This 1s no fancy plcture, =- 1t 1s exactly what happens over and over ==
and of course there i1s no profit in the affair to anybody.
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And what becomes of those pieces in"B'g’ consignment that do not sell? They
are displayed on the wall or in the window, put away in boxes, taken out to be unfold-
sd re-folded and put away agaln scores of times. After a number of months they are re-
turned, more or less shop-worn. And in this there is no profit to anybody either,

11y suggestlons to“"A'are: if possible buy your stock for cash at a wholesale
price, If thils is Impossible, accept on consipgnment only such pleces as you believe
to be readily saleable, and do not accept single pleces unless these are outstanding
works of art. And insist on an assurance of prompt attention to re-orders.

vy suggestions to"B“are: if you plan to sell hand-woven articles through a
gift-shop or other agency, try to find out from the sales-agent just what type of article
has proved most saleable in past seasonse. This will give you a suggestion on which to
develop your product. A good deal of time spent in planning and experiment will be
time well spent. And then do not send the shop one small towel, a queer=shaped rug
and the table runner made for Aunt Kate that she didn't care for. Send half a dozen at
least of similar articles, differing in color and treatment but to be sold at the same
price. Keep a loom threaded with the same pattern and material so that you can make up
replacements as promptly as possible, By careful planning it is often possible to
offer two or three different articles all made on the same warp and threading -- as a
bag, a plllow-top, a runner and set of table mats, But make up at least six of each.
The pattern used should be one that permits great frecdom in treadeling so that the
articles though similar in type may be as different as possible in effect. 4nd if a
particular thing fails to sell, forpget about 'and try something else,

What makes a thing saleable or unsaleable? If 1t were possible to lay down
complete rules selling would be a routine matter instead of the exciting game it 1s.
Some things that seem qulte without merit sell like hot cakes, while other things --
far more beautiful and no riore costly -- langulsh unsold. In last analysis there 1is
no answer except results arrived at by the trial-and-error method, There are, however,
a few things that qulte certainly contribute to saleability. The most important element
is undoubtedly price. The article must promise the purchaser his™money's worth, This
limits ud to the making of things that can be made easily and quickly. The average pur=-
chaser !mows nothing of the weavers! art and 1s Just as much impressed by a bit done in
"Honeysuckle" as by a complicated bit of double damask,and wilk see no reason for pay-
ing twice as much for one as for the other. The point of next importance I believe to
be finish, Finish must be exact and professional. An amateurish effect must not be
permltted. Novelty and "smartness” of effect are very saleable qualities, and so is
charm of golor. Beyond this 1t Is hard to make suggestions. The things that are most
interesting to us as weavers =-- pattern, weave, accuracy of execution -- make little or
no difference to the buying public. These things are our business as good craftsmen
but have little bearing on the problem of saleahility. 7

There are other things to be considered, -- time of year and locality, for
instance. ‘Things made to sell passing tourists in a wayside "Tea Shoppe" in the summer-
time will not be the same things made for sale in the winter in a stay-at-home cocmaunity,

It 1s not surprising to learn that in the very hard times we have been h av-
ing sales have fallen off., What 1s surprising is to hear from a certain proportion of
our members that they are selling everything they make and have orders ahead. In each
case these are people who have developed a successaful speclalty and who do their own -
selling,

The question of selling price troubles many of us. In the main, I think,
we are inclined to put our prices too high, This is, to be sure, better than making
too low an initial price,as 1t 1s far easler to reduce prices than to raise an estab-
lished price. But too high a price 1s amateurish. Do not base your price on the cost
of making a single article; make a dozen and divide by twelve.

Members of the Guild may have noticsd in a recent nwiber of "Ilouse Beautiful’
an illustration showing an imported table cover made of straw and tinsel -~ very new
and "smart." It secmed to me that this would make an attractive and saleabhle novelty
for summer, and by good fortune I have heecn able to obtain a delightful straw-twist
that is ideal for the purpose. Thls materlal is also well suited to the making of
gay porch-pillows, shopping bags, and bag-and-hat sets, At our bargaln price 1t is not
costly, it works up very rapidly, it is in very beautiful colors, and secms to me one
of the most amusing and useable materials that has come our waye.

The material may, if desired he used as warp as well as weft, but should be
kept slightly damp to make it less stiff and give it more elasticity. The best, regults,
however, I believe wlll be found in weaving with straw twist over a fairly coarse linen
or cotton warp. The material has somewhat the quality of coarse linen and should be
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used in a similar way. If an overshot pattern is selected it should be one in which
there are no very long overshot skips. Summer and winter weave, crackle weave, Bronson
weave and some of the special linen weaves will give the best results,

The material is in two welghts, as 111 be noted. These may be used together --
the coarse for pattern shots and the finer for tabbye. The coarse material runs about
1,600 yards to the pound and the finer about 2,400 yards.

A piece of fabric for a large bag, woven 20" wide and 18" deep, takes about
three ounces of straw twist, 1f this material is used for both pattern and tabby. Cost
of material, exclusive of warp 24¢. If woven in quantity, 18" strips will average less
than an hour in weaving time. ;ade up with a sateen lining on a plain wooden mounting
these large bags could he made for (2,50 or 12,75 and show a reasonable profit to the
weaver,~to be sold retall at, say, 3,50, I belleve that in many places they would sell
at #5.,00, and whether to price them at the higher price, making fewer sales at a larger
profit, or at the lower price, making more sales at a smaller profit per bag is a quest=-
ion of policy to be decided by the seller.

A pilece 20" X 40" for a 20" pillow-top takes about seven ounces of straw twiqt.
Cost of material 56¢. llade up over a kapok pillow these could be sold wholesale at £3,00
to be retailed at (3,75 or $4,00. 1In some places they would sell at higher prices.

A table cover a yard square would take about eleven ounces of straw twist. Cost
of material about 88¢. A set of six table mats to match, 12" square would cost about
60¢ for materlal. A set of cloth and mats could be made up at a profit to the weaver for
about #4,00 and would be readily saleable at #6,00 and might also sell well at 38,00,

The quantity of material required for six bags, six pillows and six table sets
would total about ten pounds of straw twist.

The above figuwes are based on some experimental pleces woven cver a coarse warp
set at ’71 ends to the ﬁhch the weft beaten up so that the warp is almost entirely cover=
ed. If woven over a warp set closer together less weft material would be required. And,
of course, if linen, rayon or cotton were used for tabby instead of the straw twist, the
quantity of straw twlst would be reduced by almost half.m Pleces woven entirely of the
lighter weight straw tnisﬁ\would also take less materlal by weight than the above estim=-
ates. The estimates are therefore ample.

The pattern used 1mimy experimental work was the simple little threading given
below, This may be woven in a great many different ways and will therefore be found
useful for making a large number of pieces on the same warp., TFFor bags on the heavy warp
at the 7% to the inch setting, warp 145 ends. Thread two repeats of the pattern,omitting
the 1ast three threads of the second repeat.

The simplest treadeling 15 to weave the pattern treadles in 1,2,3,4 order, three
or four shots on each treadle, Th¥s produces a bold "herringbone " effect. For a dia-
mond figure treadle as follows: 1, 4-ghots; 2, 4; 3, 4; 4, 4; 1, 4; 2, 4; 3, 4; 4, 4;

3, 4; 2, 4; 1, 4; 4, 4; 3, 4; 2, 4, and repeat. Square figures may be woven on elther
palr of opposite shéds -- tr*adle 1, 16 shots; treadle 3, 16 shots; or in the same way
on treadles 2 and 4, But there are hundreds of possible varlations which the weaver will
find very readdly with the shuttle.

Other sultable patterns are any of the smaller pat+erns in the crackle=-weave
pamphlet and many that have appeared from time to time in the Bulletin and the Recipe
Book. For instance the patterns in the Bulletin for June 1931; Series VI No.ll from
the Recipe Book;Series V, No, 10; Series VI, No., 13; Series II , No., 10; Series III, No,9
Also the following from the Recipe Book: Seriles V, No. 8; Series V, Yo, 14; Series w:,
Yo. 2; Series VI, No, 3; Serles VI, No. 12 (a); Series VII ¥o. 6.

Iam not suggesting a complete plan, as of course each weaver will want to make
an individual plan, unlike that of anyone else,

Though these notes have been prepared with a view to the prob=-
lems of the weaver who wishes to weave for profit, it is hoped that
I those of our members who weave chilefly for pleasure will find them in-
teresting also. I confess that to me it seems that the chief value in
) our craft 1s what may be called its social rather than 1ts commercial

T ’ value. We are so constructed that 1t is good for the soul to create
Polleny, tad
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beauty by the work of the hands. It helps us over the hard places in 1life to be able to
concentrate on problems of color, design and texture -- problems that are unaffected by
the price of stocks, the weather, or mant's ingratitude.

But unless our craft keeps measurably in touch with dollars and cents realiy
1t becomes vaporish, silly, amateurish. The thing we make must "be worth the money" or
it will not completely satisfy.

I have an instance in mind., I recelved not long ago samples of hand-spun
woolen yarn sent to me by a woman -- not a member of our Guild -~ with a request for
comnent. She described the green lawns on which her sheep pastured and the camplicated
process of washing and drying the fleeces , the carding and re~carding, and ended by
saylng that she valued her yarn at one dollar an ounce. She later sent a quantity of
this yarn to one of our members Lo be woven into a blanket for a child's bed. The yarn
required for the project amounted at her valuation to some $78,00, This seems to me
utterly absurd, and a handicraft purmued in thls mamner too widely removed from reality
to be worth while. We used to make a better handspun yarn here in Basin during thewar
at a cost of about $4,00 a pound. It could be made today, at the present low cost of raw
wool, for about $3.50. e did not wash our flecces but carded and spun "in the grease."
This 1s not a dainty job but is the way to make good yarn =~~ and in my opinion it mere
nonsense to make yarn for a dollar an ounce simply in order to do it with clean fingers.
Moreover, 1t is the quality of the wool that 1s important, not the grass eaten by the
sheep nor the view the sheep enjoy.

I think craft projects of the kind described above do the cause of handicraft
great harm by making the thing ridiculous in the eyes of the public. I have always
maintained that unless the fabrlcs we make are handsomer, more durable, and more interess
ing -- as fabrics ~- than the machine-made stuffs,we are wasting our time. It 1s never
safe to lose touch with reality, and dolars and cents are the fundamental realities of
covilized existance.

Most of us, I think, hold this point of view, I have, however, secn a good
deal of the other sort of thing. One of our members told me once of being invited to
join an "arts and crafts" soclety in one of our larger cities, She went to a meeting at
which were displayed a number of pleces of hand-weaving that to her tooked very amsteur=-
ish. She mentioned particularly a small runner or table cover, eighteen inches wide
and about twenty-four inches long. It was made in plain weave with shots of different
colors -- ftalrly pleasing but in no way remarkable. The weaver who had made thls pilece
asked our member how much time such a piece should take. She sald "about an hour."

The other replied, "It took me six weeks," and appeared highly indignant, It is needless
to say that our member did not care to join that group.

So I think 1t 1s a good 1dea to measure our work now and then against dollars
and cents and keep our feet on the ground, so that we may be craftsmen and not amateurs.

TN
---------- I‘/\M) a"\l m
Bargains for April

Straw twist in two sizes, and a wide variety of colors, including black and white.
Price: $1.,25 per pound -- five pounds in assorted colors, {:5.75.

Rayon art silk as previously listed, at #1,0¢ -a powrrt, s++¥1 in stock.

Novelty rayon in a few good colors at $1,00 a pound, Colors available: black, white,
cream, tan, light yellow, brown, green, and small quantities of other shades. To
close out this lot: three pounds for $2,50.

Fast-dyed colored cotton and mixed cotton and jute -- samples enclosed =~ at 60¢ a pound,

Small quantities of the mixed heather yarn and the coarser wool ratine of which samples
were enclosed with the March Bulletin, at #1.00 a pound,

"Grab-bag" assortment of linens, white, colored, and natural -~ four pounds, $3.00
General "grab-bag" assortment of weft materials, inecluding cottons, silk, rayon, ramie,
linen, etc., (made up from former bargaln offers of which only small quantities

remain in stock) =-- ten pounds, #5.,00 .
The stock of fine spun silk In white, and the stock of silk noils, have been exhausted.
Warps of all kinds will be supplled regularly on the new and convenient 60-end, 200-yd,

warp-spools as announced in the December Bulletin, Spseclal warps can be made up to
order in this form. Prices as announced. Spool=stand with tension attachment, &1.75.
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Last month we luuked at some of the problems of the hand-weaver
who Weaves as a business, so this month we will look at our craft from the other
side ~-- from the point of view of the weaver who weaves chiefly for pleasure. I
mean those who weave for the satisfaction to be found in creative work and for
the enrichment and beautifying of their lives and the lives of those about them.
I wish to include also those who weave as a relief from cares, worries, and the
monotony of life. "Pleasure” is too narrow a word for all this but it will have
to serve as I can find no other that fits the case better.

——

Basin, Meritana

The satisfaction to be found in weavlng} or in other handicraft,

- gomes from the very essence of man's nature. We are two-handed ecreatures, and the

close connections batwse. hands, heart and mind are a part of our being. The age
of machinery greatly impoverished our lives thr depriving our hands of so much
of the work that for time immemorial had been their functiom. The great modern re-
vival of handicraft is a wholesome thing, making for peace and comfort and pleas-
ant living. Taken together with the modern interest in atheletics it will in time
cure soclety of much of the vaporishness and most of the nervous 1lls that so prom-
inently characterize the age just behind us. These are the large social values of
our craft that would make hand-weaving tremendously worth while even if nobody ever
made a yard of hand-woven fabric for sale.

These values in handicraft are hard to estimats in dollars and
cents, though they have a dollars-and-cents value many times greater than the cash
value of the articles produced.

"Lthumanité refait son &me plus avec ses mains qulavec sa pensée."
The:e wise words of Pierre Hamp might well stand as a motto for the handiocraft move-
mendce. .
The person who weaves for pleasure -- and by "pleasure" I mean all
the benefits of the "ame refalt" as well as the joy of pleasant occupation and the
handsome and useful product =-- has several special problems., One of these, oddly
enough, is putting a selling price on the woven articles, For many of those who weave
chiefly for pleasure also like to sell pleces of their work from time to time. It 1is
part of the fun. The "business" weaver, turning out a standardized product in quan-
tity can arrive at a fair selling price without much difficulty, but the "pleasure”
weaver has nothing to go by in measuring the money value of a plece of weaving. As
a result he either sells the thing far too cheap, figuring he has had his profit in
the pleasure of the work, or else he charges far too much, figuring in much th t
should be charged off to pleasure. And of course if he sells too chsap it hurts
the business of the weaver who weaves for profit while if he charges too much he
makes the whole thing seem ridiculous -- like the clean-fingered lady of the hand-
spun yarn, mentioned in last months Bulletin.

An analogy will perhaps make thils clearer: Suppose you go on a
pleasure trip to visit some historic monument or view some noble scene of nature,
and having a camera along you take a picture. The picture comes out well and some-
one wishes to buy it -- perhaps for use on a commercial calander. If you sell the
print for ten cents you may be cheating someone who makes such pictures for a living,
and if you charge in the costs of your pleasure trip you will arrive at an absurd
price. The thing has a standard value, established by those who are in the business,
and this should be the selling price. So my suggestion about selling prices I to
accept the prices as established by those who weave as a business. Don't undersell
tham, as to do so is unfair, =~- but don't charge in the cost of the pleasure-trip.

The most important problems of those who weave for pleasure have
to do with workmanship. A person who weaves for profit is in no danger of becoming
either sloppy or fussy in his work. Sloppy work will not sell and fussy work will
not sell at a profit, so he takes the sane middle road, willy-nilly. Those who
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weave to sult themselves are apt to be somewhat too easily pleased with their own
work or else to hunt so relentlessly after perfection that they never get anything
done at all, The first failing is by far the more common, and the second by far
the more difficult to overcome,

: Those who weave for pleasurs have no excuse for doing sloppy work. They
do not have to make each stroke of the batten return its due value in dollars and
cents, They can take out and do over, or discrad failures with a free hand. They
can explore,and try new things, and having made an outstanding thing they are free

to try aomethini quite different. Thls all part of the pleasure trip.. The trip
should not be all just for the joy of going, however, -- there should be a finished
product as a result. The craftsmanship of a plece woven for pleasure should be at
least as perfect as the craftsmanship of a plece woven for sale, and the artistic
value should be greater,as the uneducated taste of the buying public need not be
consulted, I suggest that those who weave for pleasure make a promise to themselves
never to allow a pilece of work to get into circulation ~-- either through being given
to a friend or through use at home -- that 1s not at least up to commercial standard,
If a thing is not good enough to sell it is not good enough to give away or to see
every day at home, .

As a prescription for those who find themselves fussing so much over the
refinement of detall in their work that they can get nothing concrete done I suggest
the making of a large, simple plece of work -- a coverlet, perhaps, in one of the
conventional o0ld overshot patterns, or a yardage of tweed in plain tabby or twill.
There can be little or no nonsense in the making of these simple and delightful
things, and the dolng brings one back to the solid foundations of our craft,

: Though the dollars-and-cents values of hand-weaving are important aml
should never be lost sight of, 1t is my opinion that b{ far the most important
values are the art values and the social values, I believe therefore that the
future of our craft depends more on those who weave for pleasure than on those
who weave for profit. They are free to explore the fascinating by-ways, to try
new things, to dig up beautiful old forgotten things and set them going again,
and to raise the standards of artisfry and craftsmanship within the craft. They
should, I think, feel thelr special opportunity as a responsidbility, and never
permit themselves to slip into the inanities of amateurishness.

A good many Guild members have been asking questions about methods of
writing drafts in the new "crackle weave." The following notes will serve to an=-
swer some 2f these questions and be a help to those among us who like to "write
thelr own.

Crackle~weave drafts present some special problems and are far more
difficult to write than any other type of draft for four-harness weaving. One of
the things that make these drafts confusing is that they make no picture to the
eye when set down on paper. Another complication results from the fact that
successive blocks written in twill order overlap by, two threads instead of by one
thread as in ordinary overshot drafts and to preserve the proper effect it is
necessary to put in two extra threads at certain points. Moreover, as each
pattern shot weaves over two blocks of the pattern instead of over one block
only, as in overshot weaving, there are many patterns that cannot be written in
crackle weave at all,

To overcome the first named difficulty it is my practise to write the
draft first in the form used for sumer and winter weave, indicating by a block
on the bottom, or "A" line of the draft a block written: 1,2,3,2; by a block on
the second or "B" line of the draft a block written: 2,3,4,3; by a "C" block,
1,4,3,4; and by a "D" block: 1,2,1,4, It must always be kept in mind that the
1-2 shed weaves across blocks A and D; the 2-3 shed across blocks A and B; the
3=4 shed across blocks B and C; and the l-4 shed across Blocks C and D.

‘ This will be made clearer by reference to the diagrams on the opposite
page. At (a) 1s given a small pattern of the type that weaves the same figure

on both sides of the fabric, possible on four harnesses in crackle weave but re-
quiring six harnesses in swmer and winter weave. This effect is accomplished
by writing two identical figures, the second exactly the reverse of the first.
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At (b) i1s given the draft written
as for summer and winter weave. It could be used
for this weave as 1t stands, with a suitable tile-
upe At (¢) 1is given the expanded draft for
crackle weave. The correspondence between
the two is indicated by the lines enclosing
the first four blocks of the pattern, The
places where two extra threads have been ine
serted to preserve the correct movement of
the weave are indicated at (x) and (¥y).
T™ese extra threads are made necessary by the ]
transition to opposites between the two fig~- —
ures of the pattern, —

At (d) 1s sketched a pattern of exactly

the same construction as (a), and below it at
(e) is given the short draft as for summer and i
winter weave. At (f) is sketched a pattern

exactly like {(a) with a little further elab- t)
oration., These are intended for those who (~ )

wish to try writing the crackle-weave drafts
as oxpleined, The expanded drafts will be.
given in next month's Bulletin.

7o 6o Jo ° 3 20

Patterns of thls double=face type are
particularly useful for towels and table runners
and for drapery fabrics where both sides are in
evidence, as there is no "wrong" side to the
fabric. These patterns will also be found ‘ lll

14

ol

o

attractive for upholstery, bags and book=covers (?:
as they are compact and effective, even though
the double~face aspect is not important for these

purposes. .
]xmqa\y;v ‘e Dw\'\s's,

f10
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The treadeling for pattern (a) is as follows: treadle 1,:€ shots
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(Structo weavers should transpose the
weaving directions as usual:
For‘"trgadlo 1," -- levgra 2-4

-4

" (%)

" (#)

"
Repeat
An attractive luncheon set may be made on pattern (a) as follows: For the

lunch~cloth warp 1099 ends in cotton or linen, set at 30 ends to the inch. This
will make a width of 364" in the reed and a finished cloth about 36" square.

Thread as follows: selvage, 4,3,2,1,4,3,2 7 threads,

last threads of draft . 8 n
two complete repeats of draft 196 n
first 42 threads, repeat 15 times 630 "
two complete repeats 196 "
first 56 threads of the draft 66 n
selvage, 3,4,1,2,3,4 6 n

o0 ¢

To weave, begin the treadeling at (%#) and weave to the end; weave two
-complete repeats of the treadeling and then repeat from (%) to the end 15
times for the body of the plece and weave a top border to match the bottom
border. The effect will be to make the center of the plece all light with
dots and the 1little figure dark, with borders in dark with a light figure.
On the recerse of the cloth the effect will be reversed., Doilies and place-
mats to matoh may be made by threading one repeat of the draft on each side
for borders and fewer repeats of the center figure, These pieces will be
handsome woven in the new straw twist,

Subsacribers to the Recipe Book have drawn my attention to a mistake in
numbering. The rug pattern should have been numbered Series II No, 9 instead
of No. 10, Number 9 will be issued with the next set of patterns to correct
this. The new serlies, now in preparation, includes among other things a Snow=-
Ball coverlet pattern with a pine Tree border in four-harness crackle-weave,

a modernistic pattern for towelling requested by Miss Harriet Lawton, an un=-
usual rug of the Spanish type, a pattern for porch pillows, a summer and winter
weave pattern for upholstery.

My bank has announced that beginning with the first of may it will make
a collection charge on all checks, I shall have to ask therefore that in making
out checks to the Guild you add 5¢ to small checks (under five dollars) and 10¢
to checks in larger amounts,

There are no new bargains in materials for this month. The interesting
straw twist material is still available, as are the other items listed last month.
The price of the imported Scotch handspun yarn is stti&—Qevee—a—peundv-!LGL,ts"

Ivyw\ﬂ.- M



THL SHUTTLE-CRAFT GUILD o
~ S 5T O3IN, MNonehd
23 — BULLETIN— )

June. 1933

. The discussion this month will be on the subject of borders. The design-
ing of borders for coverlets, rugs, table squares and the like 1s often a quite diff-
ifoult little problem. No rules can be given that will fit all cases, but it is hoped
that the following notes will prove helpful,.

: Of course borders are not always required. Side borders do not add to the
beauty of a towel, for inatance, nor to the effect of some rug patterns; but I think
it may be saild quite definitely that a coverlet should have a border all around, or
at least on three sides, The top border is sometimes omitted on a coverlet, or made
narrower than the bottom and side borders. I believe, however, that it is better prac-
tise to weave top and bottom borders alike.

_ A well designed border adds immensely to the effect of a coverlet. Itoften
makes the difference between a quite ordinary plece of work and a work of distinction.
This 1s alsc true of other pleces, such as table squares.

. In designing a border these are the questions to be answered: (1) How wide
should the border be? (2) What pattern should be used? (3) How shall the border join
the main pattern?

. (1) The best width for a border depends on the size of the piece, on the

use to which the plece is to be put, and on the patterns used. The border of a small

table piece may be much wider in proportion than the border of a large rug or of a

coverlet. Also, a coverlet intended for a high, old-fashioned four-post bed should have a
wider border than one plammed for & low bed, The Border should not be deeper than the overhang

except 1In the case or a covérlet such as the "Sunrise and Dog-Track" coverlet, pattern

No. lo8, pa§e 190, of my Shuttle=Craft Book. In this coverlet the center is threaded

to the simple "Dog-Track" figure =- thread 421 to the end of the draft, repeated as

required, The main feature of this coverlet is the wide and elaborate border -~ tle

first 420 threads of the draft. Any small, very simple pattern when used for a cover=-

let should be treated in a similar manner. As a rule, however, the main part’of the

coverlet 1s woven in the important figure and the border serves as a frame to set it

off. If this main figure is extremely large and elaborate the border should be very

plain and quite narrow. This will be -further considered in treating of the choice of

pattern. In a general way, the border for a large coverlet should rarely be less than

six inches wide or wider than ten inches, :

(2)The most famous and generally admired coverlet border is the "Pine
Tree", found on many of the handsomest ancient and modern pleces. The true Pine Tree
border cannot be woven on four harnesses, An adaptation for four harnesses in crackle.
weave appeared 1n the Bulletin some time ago, and another adaptation for this weave
is included with the patterns scheduled for the next set of pages for the Reclpe Books
but these are adaptations only. The true Pine Tree can be woven in any Summer and
Winter weave pattern that includes a "Snow-Ball" figure of three or more blocks. The
effect of the border varies with the main pattern. Compare the illustrations on pages
g?, 80, 105, 244 and the frontis-plece of my book, which show various forms of this

order, : ) N '

o Theoretically, any four-harness overshot pattern may be used as a bor~
der for any other overshot pattern. Some combinations, however, would give very
displeasing effects. The pattern used as a border should be different in scale from
the pattern used for the main figure. That is, with a large figure a fine figure
should be used as a border; and as we saw above, if a small pattern 1s used for the
main part of the coverlet the border should be in a large figure. This is in order to
produce the necessary contrast between border and pattern.  If a pattern is used for
a border that is too similar to the main figure the effect is more that of a mistake
in threading than that of a definite border, - '
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The pattern most often used for borders in overshot weaving is the
"Diamond" or "Russian Diaper" in one or another of its various forms, This pattern
almost always gives satisfactory results. In using this pattern, however, care must
be taken to write the drgft in such a manner that the "returns" come on the same block
or blocks as the returns of the main figure., By the "returns" we mean the centers
from which the pattern repeats in.reverse. Some patterns -- many of the modernistic
ones, for Instance ~- have no returns, the blocks following each other in twill suec-
cession all the way., But most Colonial patterns are symmetrical and have two returns.
These may be on the same block or may be on different blocks, The two simple Diamond
threadings, drafts 1 and 2 in my book, illustrate this. In draft No. 1 both returns
are on the same block ~- the 1-2 block. In draft No. 2.the returns are on different
blocks -~ blocks 1=-2 and 1l-4, These patterns may, of course, be written to return on
any one or two of the four pattern blocks desired. For convenlence the complete set
of drafts is given here, Draft 1l(a) should be

used with a main pattern having returns on the “ 20 ©
1-2 block; draft 1(b) with patterns that return ' +rie—
on the 2-3 block and so on, %gv

Most Colonial overshot patterns consist
of two figures, and very often one of these is
a diamond figure. In designing a border for a
pattern that includes the diamond this part of
the threading should be used . Draft No. 79 in 1%)
my book, for instanve: The first 32 threads of
the draft give the repeat.

The center of the diamond figure, if
there 1s one, 1s usually the best place for the
seam of a coverlet, and for convenience in thread- 1@J
ing many of my drafts have been written beginning
with this block, so that the diamond will be found
half at the beginning and half at the end of the
draft. Pattern 74 for instance is written in this
way, and the last ten and first ten threads of the
draft should be used as a repeat for the border, 1@$

Drafts that include a "table" figure
have for the most part been written differently,
== either beginning with the table, like draft
112, or beginning with the other figure, as in
draft 59. Some of thése patterns include a
diamond figure, like pattern 55, in which the
last 20 threads of the draft make one of the
two small diamond figures that are part of this
pattern, ‘

Some patterns, of course, do not ‘in-

clude a dlamond figure. And here, of course, 1is L
where our real problem begins. that form of the T’J’Uhhaonﬂ‘i\’ 2=3
diamond should we use, for instance, with "Queen's '

Delight," draft 619 The figure consists of two

stars, one of which returns on 3-4 and one on 1l-4,

The diamond to use would therefore be 2(d4d). jugo
Pattern No. 100 is also composed of two stars one

of which centers on 3-4 and the other on l-4, and

for this also 2(b) would be the correct diamond

threading to use for a border, Pattern No, 23 in~-

'rchama on 34,2~

(1M

cludes a very large diamond figure with the return EEEEEES B SNRRNENS & &
on 1l-4, This figure might be used as a border but :!Q;) NEE N N R & SEEEEE: E;
would give a somewhat heavy effect. The diamond " NERNENEENES B & O
as at 1(d) would be better. Retlms e 1w, 3-¢

The patterns that seem to me the most difticult ones to fit with a pleasing
border are the radiating patterns, such as "Double Bow~Knot¥ and "Blooming Leaf."
A Diamond pattern can, of course, be used, but the effect is "wiggly" and not very
handsomé. In my opinlon the best way to thread the border for these patterns is in a
simple twill succession of blocks: 1,2,1,2,3,2,3,4,3,4,1,4, and repeat. This makes
& monotonous border, however, and should not be threaded very wide. A variation 1s to
thread say ten or twelve repeats andthen reverse and thread the blocks in the opposite
order for a corresponding number of repeats.
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sets of returns, but space is lacking Jo 0 o
“to show all these forms, and with the  /
" material supplied it should be sasy for. \f‘)
. anyone to write the ’ ; e
‘variations., The d%hnso\ -2 3~}
difference betwesn 20 40
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it weaves a little - @ & A = E BNGNEEA W ] [ l=l
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mond ,
Pattern (4) returns on the seventh : (é
block, and may of course also be written

Page Three

: There are many variations of the
diamond pattern that may be used for borders.
A few of these are shown. Pattern (3) returns

on the sixth block instead of on the fifth, : B NEEE u B a8 as N
like pattern (1). It may be used instead of (:?) N E R NERERES & SEENsEm 2 B L
pattern 2(b), with figures that have their MENESEN % & SHEES N § GNANEES

returns on 1-2 and 2-5. This pattern may, of Retorns on -2, 2-3

thls pattéern and
pattern (1) is that

three other ways, to fit the large figure
with which it 1s to be used., Pattern (5)
has-a return on each shed and is a good

border for some patterns. Pattern (6) 1s the ‘simple diamond as at (1) with the "return"

. blocks written larger than the others. This can be written four ways, and of course

the four forms of pattern (2) can also be written in this manner,

For use with patterns "on opposites" one of the dismonds as in pattern (7)

~ should be used, Draft No, 3 in my book may also be used as a border with these patterns

and the writing is the same for all as this 1s a simple twill arrangement without re-
turns. Draft No. 4 in my book also makes an attractive border for patterns partly on
opposites. It can be written four ways and should be drafted to correspond with the ma
pattern,

And now for the question as to how the border and main figure should come
together. Thils seems to have been a difficult point for the ancient weavers as well as
for us of a later day. Observe the illustrations on pages 41, 120, 132, 160, and 214
of my book which all show borders more or less faultily arranged. The border of the
coverlet on page 41 is a simple twill arrangement of blocks -- satisfactory enough for
& narrow border, It should, however, have joined the main figure at the center of the
diamond so that the figures along the edges might have been complete. The same fault
is shown on page 120, The pattern on page 132 is better arranged, but the introducte
ion of the row of small roses between pattern and border seems to me a mis take, as all

. S the other figures of the pattern are star-figures.® The
arrangement on page 160 is very poor indeed because the
border ~-- a twill succession of blocks =-- 1s heavy and
ill-suited to this pattern and because it is badly join-
ed to the main pattern, cutting through the center of a
figure as it does. The border on page 214 is well enou-

eloms on =2 a-3 gh in 1tself, but the row of truncated roses shoull have
;.K e o been omitted.
20 ¢
T . In a pattern that includes a diamond figure a dim-
76} - mond border should, of course, join this figure. B The
k- patterns that include a table often present a special

Tebtoms on -2, =% " problem. Observe the "Queen's Delight" pattern, 1llus-
trated on page 174: The table has a frame around it

and if this frame is not complete along the edges the

edge flgures will have a truncated and incomplete effect.

It will be seen that the design of a border is not
always a simple matter. It is always advisable to "prove"
the design on paper before threading for an important
plece of work like a coverlet,

What has been sald of coverlet borders applies
also to table squares woven in a pattern, and also to




Page Pour

large rugs. Small rugs and runners are usually designed ‘the other way 'round == thgt ‘
is, the large figure is used in the corndrs and forms the border while a small figure
is used for the body of the piece, as for instance the rug shown on page 126 of my . -
Shuttle~Craft book.

?
- - e .- - B

The drafts shown banw are for the two pattornu 111ustrated in last month'l,n
Bulletin, as promised. At (e) and (g) are given the "short" drafts (d) and (f) as ex= :..
panded. (e) and (g) are in form to be used for "Summer and Winter" weave on six hare -
nesses 1f preferred to the crackle weave. At (h) is given a simple border thresding to
be used with either (a),(in the May Bulletin), (d) or (f). These little patterns will K
be found useful for upholstery, and in linen for towelling, etc.. % '

I wonder how many Guild members noticed that draft (e) as given in tho May
Bulletin was 1ncorrect°

e have an interestin ‘special bargain 1ot~of linen this manth —-— g very
beautiful bleached white linen at 31,10 a pound,‘-- five pounds for $5.00.

The interesting and unusual straw twist material is still avallable,=--
£1.25 a pound in small quantities or -if ordered by color, and a five-pound assortment
including a variety of colors at 85,75, The new linen will make a beautiful warp for
this material. Those who are weaving with ‘the straw twhkst write that they find the
material "fascinating."

Rayons are st1ll in stock, at £1,00 a pound; and small gquantities of the
heather worsted and wool ratine materials are still avallable at the same price, B The
rug-yarns at 75¢ and the colored cottons at 60¢ a pound are regular stock and will be
available at any time. The "grab-bag" lots -- four pounds of linens at $3.00 and a
general assortment of weft materials, ten pounds for $5,00 -- will be continued.

Prices of materials are rising -- rayons have already gone up ten cents
a pound ~-- but our former prices will prevall as long as present stocks hold oute.
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Among the questions often asked is this one: "How may a border in eat-
tern be woven. aroung all gour sides of a plain tabby center?" And the opposite: "How
may a plain tabby border be woven on all four sides of a center in pattern weaving?"
Ihisiiulletin will attempt to answer these questions as fully as the space=-limits
permit. .

There are five ways in which a pattern border may be woven around a plain
tabby center, «- with our ordinary equipments
(1) The top and bottom borders may be woven in weft=shots in the ordinary way, with the
side~borders set in the warp. This is the most technically correct method, pwehaps.
(2) Top and bottom borders may be woven in the ordinary way, and the side-borders by
the "pick=-up" method, :
(3)The plece may be made in three strips and later sewed together =-- a wide middle strip
with pattern weaving across the ends and the body in plain tabby, and two narrow strips
in pattern weaving all the way, for the side borders.
(4) Simple borders in "Bronson eave" may b2 arranged to weave in this manner.,
(5) Borders may be woven in Spanish open=work weave,
A1l these methods are possible on four harnesses in their simplest forms, though for the
more elaborate patterns six to ten harnesses must be used.

} The only effect possible on four harnesses in method (1) is a simple
"tobine stripe" consisting of a single skip, This can, of course, be varied in several
ways, by making some of the skips longer than others, and by using a variety of colors.
The little pattern illustrated at (a) below is an example. The draft will be found on
page three of this Bulletin, This method though extremely simple 1s capable of some
very attractive effects. It is not adapted, however, to very wide borders.

The little "Monk's Belt" border illustrated
at (b) requires six harnesses when woven in

5‘\!1?‘\65 °{‘ 'b“d‘k @) ' == i method (1). It may, of course, be woven on
P‘mf\ﬁ . : 221 four harnesses by the "pick-up" methoi, Tt
(L) | . is possible for this weave to add two har=-

T nesses to a four-harness loom by hanging

. - } them over a seperate

.8 FZ fm— v e e =~ .. == poller, elther behlnd or
(1) mes (i SO (1 GE N WS | N in front of the other
1)) WS Iy B (| M8 ik WS 1LWU  Pour harnesses. This palr
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Y SR Y P== only the colored threads
s == — s of the side borders. This
9 & -  method of adding harness-
2 e Y e es to a four-harness loom
R At lj;fx not pragt%ca% forfmost

111 1=ma) g N weaves, t 1s satisfactory for

o :W%#@Wﬁ !‘.‘l this weave because these extra
i s ! ' e harnesses are operated independ-
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TR I T e D3 SN D I ently of the others and balance

: each other -- one being raised
whenever the other is sunk,

Any two-block pattern "on opposits
may be woven in this manner on six
harnesses., For instance the 'M onk$
Belt" variation illustrated on
page 195 of the Shuttle=Craft
Book, or patterns 122, 123, 124,
and 125 on the same page.
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Page Two

Method (2) has been described before in the Bulletin , but the new
pattern, illustrated at (c) and for which the draft is given on page three,may be of ine
terest, For thils method any pattern may be used; top and bottom borders are woven in
the ordinary way, and the side borders are woven with three shuttles -~ one carrying the
tabby thread is woven as usual, the other two, carrying pattern weft, are woven back and
forth across the borders only, This is not a difficglt process, though slower than ore
dinary weaving, It must be done with nicety so that the edges of the borders will not
present a ragged appearance, To insure straight edges it is a convenience to color with
chalk or graphite two threads on each edge of the border to insure bringing the shuttle
through the warp at the same place., The only draw-back to this method 1s that, i# the
pattern weft 1s heavy, the plain tabby part of the plece will appear more loosely woven
than the borders., For curtains it is an excellent method, but for linen pieces it is
not as satisfactory as method (1),

Method (3) is very simple, and is an excellent technique for large square
lunch-cloths, For small pleces, however, it is clumsey., To weave pattern (c) in this
manner on the Structo loom, thread draft (c¢) as follows: edge, 3,4,1,2,3,4,1,2,3,4,
Repeat the pattern, A, to B. flve times, On the last repeat continue to C. Thread the
edge, 4,3,2,1,4,3,2,1,4,3, Weave the pattern border across the bottom of the middle
strip --if properly squared this border should measure 4 1/3" deep. Weave 20" plain .
tabby and repeat the border. For the aide strips, drop out the middle threads, leaving . -
141 threads on each side. Weave these side strips using four shuttles =- a pattern
shuttle and a tabby shuttle for each strip., Weave these strips in pattern all the way,
28 2/3" long. Care must be taken to weave each repeat the same depth so that the corners
will match and the strips come out even, For a larger plece weave the top and bottom
borders two repeats deep, and for the side strips leave 253 threads on éach side, dropp-
ing out 94 threads in the center. The finished plece will be 37" square. On a large
loom, speclally warped for such a plece, it is perhaps easier to weave the side strips
seperately. Warp three times the yardage of the center for the threads to be used for
the side strips. Thread the side strip and weave two lengths, then complete the
threading and weave the middle strip,

Large rugs are handsome woven in method (3), but the body of the middle
'strip should for this purpose be woven in pattern weaving =~ in a different color or
colors from the border and in a variation of the treadeling if desired, If pattern {)
is used for a rug and a plain effect 1s desired for the center, weave on treadles 2 and
4, alternately, instead of on the tabby treadles, and do not use a tabby for this part
of the weaving.

Method (4) is excellent for scrim curtains, the warp being set quite far
apart and the effect being the lace-weave effect., It is also attractive for babg blan-
kets. A sultable four-harness draft was given in the Bulletin for June, 1932 -- draft
number 5. A more elaborate border, on eight harnesses is given at draft (4) on page
three of this Bulletin., This draft may also be used for a square lunch=cloth, For this
purpose thread 40/2 linen warp at 36 ends to the inch, 1314 ends. Thread as follows:

Plain edge, threaded 1,2,1,2,1,2 etc., 144 threads
Border pattern, three times 144 "
First 12 threads of border 12 "
Repeat for center, twelve times . 576 "
First 3€ threads of center repeat 36 "
Border patter, thres times 144 "
First 14 threads of border repeat 14 "
Plain edge: 1,2,1,2,1,2, etc., 144 "
"

Weave the plain edge on treadles A and B; the top and bottom borders on treadles 4,5,6;
and the body of the plece with side borders on treadles 1,2,3, The figure 1s a three=
block diamond, and can be varied in a number of ways. The manner of weaving is the
regular Bronsgn weave technique which need not be explained here.

Space 1s lacking to give a special pattern for method (5), However there
are many patterns avallable for the Spanish weave, as any cross-stitch pattern may be
used, For a lunch-cloth and dollles in this weave it 1s attractive to weave the large
plece with a fairly wide border all around and motifs in the cornmers or in the c¢enter,
The initials given in the Bulletin for July, 1932, can be used with good effect. The
doilies may be made with no decoration other than a small motif in one corner. The
method of weaving is described in detail in the Bulletin mentioned and will not be re-
peated here,

For weaving a plain tabby border around a center in pat;:in, 1me€?ods
(2), (3),(4), and (5), may all be used., In any Bronson-weave pattern written in the same
man;er a;(dgaft {ay » ;1de-borders in plain weave may be threaded:'1,2,1,2, to any width.
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Page-Four

The ninth set of pages for the Recipe Book has been greatly de-
layed, owing to causes beyond my control, It is now ready, however, and will be sent
out immediately after this Bulletin., The patterns in this set consist of the follow-
ing: A Spanish type rug in four-harness overshot weave; a small rug in surmer snd
winter weave, four harness; a room=-sized rug in the same weave, also four-harness;

a coverlet in crackle-weave, four harness, with a simulated "pine tree" border; a
modernistic crackle-weave pattern for towelling, four harness (by request); a set of
porch-pillows in crackle~weave, modernistic; an eight-harness upholstery pattern in
summer and winter weave, which I have named "Roosevelt's March"™ for identification;
a six-harness upholstery fabric, from an imported sample; a luncheon set in crackle=-
weave, four harness; and a belt, after a native Philippine piece sent in by Miss
Jean McBride, '

The manufacturer has sent me a new lot of straw-twist on consign-
ment, in a variety of kinds and colors similar to the samples furnished some time ago.
This lot can be supplied a 1little cheaper than the first lot. It will be supplied in
five=-pound assorted lots, only, at $5.00. Orders for this material must reach me be=- ,
fore the end of July as the materlial remaining unsold =- if any ~- will be returned
on that date., None of the first lots in’this interesting material remains¥in stock,
so this 1s "last chance" for strew twist. The material is charming. It weaves much
like linen, but 1s somewhat stiffer and much more lusterous. It can be washed and
ironed 1like linen. For porch pillows and summer table sets it is novel and attractive.

Materials still avallable include the linen of which samples were
enclosed with the June Bulletin =-- price $1.,10 a pound, or in five-pound lots at $5,00;
rayon art silk in many handsome colors at $1.00 a pound, while the present stock holds
out, Rayon has gone up sharply in price and there will be no more at this rate when
the present stock 1s exhausted. Small quantities of the mixed worsted yarn and of the
wool ratine, at $1,00 a pound, of which samples were sent out in May. Cotton and rayon
ratine in white and five colors, at #1.00 a pound; and flake cotton, natural, at 75¢
The special "grab-bag" lots will also be supplied a little while longer at the old
rate -~ four pounds of linen in various kinds and colors for $3.00; and a ten~pound
mixed lot including a variety of materials for $5.00.

I also have a small lot of heavy worsted yarns in white and "baby"
colors, for baby-blankets, at $1.,25 a pound, or five pounds for 35.50, This material
was received with a shipment of other material, and there is not much of it but it is
very handsome material at a very low price. -

The price of the ~yarn we have been getting for 75¢ a pound has
gone up to 85¢, due to the rise in wool ; the price of the imported Scotch handspun
yarn 1s now $2.,25 a pound; and the colored unmercerized cottons we have been getting
for 60¢ a pound are noéow 65¢. All prices are rising and these prices cannot be guaranteed
for more than a month,

- a W e @ @ e . e

Steel beams to carry the Structo ready-warped spools may now be had
for large looms, The price for the MacKay "parlor" loom and for the new MacKay 28"
eight harness loom 1s g.so. For large looms the price is $6.00. In ordering this
speclal equipment please glve the exact width of your loom between the two back up-
rights. Many people are finding the use of the ready warped spools a great convenience.

I do not expect to visit the "Century of Progress" exhibit in Chicago
but hope that Guild members who visit this exposition will send me notes of what they
may see that will be of interest to the Guild. There are, I believe, to be several ex-
hibits of hand-weaving, both American and foreign.
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There appears to be a growing interest in weavings of Spanish type.
Houses in Spanish architecture are being increasinly built in the south-west
and on the west coast, and for these houses with their bare white wall-spaces
and round-arched door-ways draperies in American Colonial style are entirely
inappropriate., They cry aloud for bold patterns and strong color=sffects in the
interior decoration.

Weavings in Spanish style are, of course, unsuitable for rooms done
in "period" American Colonial style, but these vigorous and striking pieces can ’
be used with good effect in many places. For instance a few pleces of this order
willl serve to glve character and interest to a room that
1s too plain and severe in effect and that requires ton-
ing up.

No. |

The chief characteristic of Spanish decorat-
ion appears to me to be lavishness. The effects are heavy
and richly ornate, Too much of this is oppressive, but

used sparingly against a severely plain background it is
extremely handsome. Black "’M

Spanish weavings depend on strong color

frather than on pattern for thelr effects. Most of the

threadings used are quite simple in themselves. "All-over" Red -

effects are not much used, but the colors are arranged in

bold stripes, sometimes set in the warp and running length:

wise, and sometimes put in with the shuttle, cross-wise of

the fabric. Black and red are the chief colors, with a White
good deal of clear yellow, and also a sharp, vivid green.

. Blue 1is little used and when introduced should be a strong lmumummm”mmmmmmmmmm
fairly dark shade. There is nothing subtle or dainty

about this type of decoration.
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Wool 1is the materlal chlefly used and the
fabrics are closely woven and heavy in texture, -- made
elither on a warp set far apart with the weft so closely
beaten up that the warp is entirely covered or else done
in warp-face weave with the warp set so close that the
weft is entirely hldden. No. 2

Mexican "serapes" show a combination of Span-
ish and Indian influences. Many of these are woven with
lozange shaped figures done in a simple tapestry weave as
the chief ornament, set off with stripes. This technique
1s similar to NavajJo weaving though the colors used are
different and the effect not at all the same, Some Mex~-
ican pieces in wool show decorative stripes done in the
same way as the Spanish open=-work weave described in a
Bulletin of some months ago, but solidly beaten up so that
the effect 1s not that of openwork at all.

South American "ponchos" also show a combinat- '
ion of Spanish and Indian influences., In these, however,
the warp usually carries the pattern, the stripes of color
and decoration running lengthwlise. Two strips of blanket
each about 28" wide and two yards long are sewed together,

a space half way of the plece being left open for the
head of the wearer to come through., The best ponchos are

'




(2)

finished with a narrow fringe, woven seperately and sewed on all around. In both
ponchos and serapes the chlef color is red, generously striped with black and
sparingly with green and yellow,

Very handsome blankets are made in Bolivia, of the native llama wool, One
of these 1s sketched at (1) on the previous page. The ground is natural white,
with wide stripes done in alternating blocks of red and black, separated by narrow
plain stripes in these two colors. Such a blanket makes a handsome bed-covering,
and the same thing, in a heavier weave, iIs excellent for rugs., The blocks may be
woven in tapestry weave, a seperate strand of material belng uséd for each block
and the shots interlocked so that there are no open slits between blocks as in
Kiz-XKillim weaving. When done in thls way the blanket will be exactly the same
on both sides. A method of weaving that takes less time and is more like our meth-
ods of weaving is to thread alternating blocks in summer and winter weave as in-
dicated in the draft below, The blocks may be made as large as desired by re-
peating each unit of four threads as many times as required. For instance: for a
blenket in this weave, xmkx 42" wide, use a Fabrl warp set at 20 ends to the inch
and threaded double. Warp 840 ends, and thread 21 repeats for each block, drawing
two threads through each heddle. This will give five large blocks in width as
shown on the sketch. Weave the pattern stripes with three shuttles-- one carrying
black pattern weft; one,red pattern weft; and one, tabby weft. Weave as follows:
Treadle 1l,black; 3,red; tabby; 2,black; 4,red; tabby. Repeat for 24". Then weave
24" on the same treadeling with the colors reversed. The pattern weft used may
be Shetland or 'similar yarn and should be well beaten up.

;4

For a rug in the effect sketched at (1) warp perle cotton #3 or a heavy
carpet warp at 6 ends to the inch; or use ordinary carpet warp set at 12 ends to
the inch and threaded double. Use a light welght rug yarn for weft and beat very
firmly. The heavy Indian handspun yarn supplled at one time by the Bernat Co,
is extremely handsome for a rug of this type but is also quite costly. As the
rugs so made are heavy they require a good deal more yarn then rugs in overshot
or crackle weave., If it is desired to weave the plain part of the rug xx and the
plain stripes in the same heavy texture as the pattern strlipes treadle as follows,
(all pattern shots in the same colory: treadle 5; treadle 7; tabby; treadle 6; treadl
8; tabby. Repeat.

As few four-harness looms are equipped with ten treadles, tis-up (b) may be
used., With this tie=-up two feet must be used together for each of the pattern
shots: treadles 1&3 for treadle 1 of tie-up (a); 2&3 for treadle 2; 1l&4 for treadle
3; 2&4 for treadle 4; three treadles together -- 143&4 =-- for treadle 5; 2&3%4 for
treadle 6; treadle 1 alone for treadle 7 ; treadle 2 alone for treadle 8.

on a four-harness countarbalanced loom it is difficult to get a good shed by
sinking one harness to raise three, "False ties" are required to treadles 1 and
2, as explained in a Bulletin of some months agoe

Tie- Up ) tie-up () Hhre
5 ila
ol |3 h-;& 5 ' 't 3 |4 ﬂ e
X 3
Patten, Tobby Pattern,  Tabby Block Block,

Spanish rugs for the floor are also made in a quite different fashion, These
are woven on a simpls overshot threading =- usually the "Diamond" pattern =-- with
borders all around in black and the center done in several bright colors, red as a
rule predominating. These rugs are made square, or only slightly longer than they
are wide, finished with a narrow fringe in wool, woven seperately and sewed on all
around., A rug of this type 1s given In the ninth set of pages for the Recipe Book,
recently issued., This type of rug may be woven in three strips =-- side strips in
black to make the side borders and a center strip with black borders across the
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top and bottom and the square center done in bright colors. Small rugs may be made
by weaving black borders top and bottom and weaving the body of the rug with four
shuttles =- two carrying black pattern weft for the side borders, one carrying
colored pattern weft for the center, and one carrylng tabby thread., The pattern
shots should be carried around each other along the edges of the border so that

the fabric will not be weakened along this line. The thing is not difficult to do
and gives very spirited and interesting effects.

The woven fringe should not be more than two inches deep and should be very
closely woven in bands of color like the colors used in the rug,.

The Spanish rugs of this type which I have seen were all woven of a fairly
fine yarn used in strands of five ends. This gives a handsomer effect than a coarse
single yarn.

guild members will be interested in the following extracts from a letter by
Mrs, J.K.Smith, who has recently visited the Chicago exhibition: "I looked every-
where for hand weaving and found one small four-harness Swedish type loom in what is
listed as "Mountain Handicrafts." It 1s an exhibit spensored by the Penland Weavers.
They showed some nice linens in 8 - 10 and 12 harness patterns. Luncheon cloths in
laid in designs, and other articles for sale, but nothling unusual,

"In the Lincoln @roup, in the back of the replica of the country store, was a
table loom, and also a large four-harness loom (horses) badly out of balance. A woman
in a ridiculous costume, supposedly of the period, was weaving a simple pattern., and
rather showing off in the doing. She said among other things,!'Do we look like mountain-
eers? We live right here in Chicago. People make me sick thinking nobody but mountain
eers know how to weave.' e « o« o« o I have never been able to understand the rivalry
among individuwals in crafts or professions. It 1s so silly to assume superiority.

"The 0Olson Rug people had a tw=harness power loom in operation, and there was
also a Jacquard loom making silk handkerchiefs , . . «

"I forgot to mention the NavajJo Indian weaving. They have a few crude looms
set up under sheds, and weave a little every day."

She also writes: "I am more grateful than ever that I learned to weave your
method, and no ballyhoo about it," ‘

Several Guild members have recently asked questions about warp-dressing:
Any soft or fuzzy warp, =-- whether of cotton, linen or wool =~ should be treated
with some form of warp-firessing if one 1s to avold the annoyance of fuzzing in the
reed and broken warp-snds, The old-time weavers used a dressing &f thin flour paste
and a thin starch may also be used., These dressings, however, are not ideal as
they make the warp stick together and have to be woven wet, The commercial warp-
dressing I kep in stock for some time was ideal, but the stock has become exhausb=-
ed and I do not expect to replenish it on account of the cost of transportation
and handeling. The trade name of this preparation is "viacolite." It is used by
textile mills, and also by cloth-finishers and by large laundries. Some Guild
members may be able to procure 1t from one or another of these sources. The
chamical plant that produces 1t is in the east, and sells only in quite large
quantities., The material is a jelly-like substance, similar to starch, byt not
sticky. It coats each warp-thread with an elastic coating. Just what the sub=
stance 1s made of I have no 1idea.

One of our Guild members writes of having used wave~set in an emergency to
dress a troublesome line linen warp. Thls experiment was entirely successful,
but of course wave-set 1s too expensive to be used in this way as a regular thing.
She suggests boilling flax-seed to make a similar warp-dressing. I have not tried
this myself, but belleve it would give good results and shall be interested £x to
hear from any member who may try the experiment,
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The quantity of warp-dressing to use for a given warp can not be stated.
Experiment 1s the best guide. A very fine, very soft warp requires heavier dressing
than a firmer material, of course. The commercial viscolite should be diluted with
from six to ten parts of water to one part of viscolite.

The dressing may be applied in several different ways. If a chained
warp is used the chain may be soaked in the dressing and beamed while wet. If skeine
material is used the skeins may be soaked in dressing before spooling. Spooled warps
are usually too tightly wound for the dressing to soak through and some other method
of dressing the warp is required. For sectional warping the strand of warp-threads,
may be dampened from time to time as beaming progresses. Or the warp may be beamed
without dressing, the dressing being applied to the stretched part of the warp during
weaving,

A dressed warp may be woven either wet or dry. If woven wet 1t is im-
portant to keep it, while weaving, at the same dampness as far as possible. Damp=
ness increases the elasticity of the warp, and as a result if a plece 1s woven
partly wet and partly dry there will be unsighly differences in texture as the parts
woven wet will be closer than the parts woven dry., All linen warps weave better
damp than dry, as dry linen has little or no elasticity., It is my practise when
weaving a linen warp to keep a wet bathe~towel around the warp-beam and to dampen
the stretched part of the warp from time to time as weaving progresses.

Are we ready for another travelling exhibit? I have had so many in-
quiries that I believe we are, In previous years the exhibit has started on its
rounds in the spring. This caused some confusion as people are often not at home
at this season, so it seemed to me advisable not to start the exhibit till late
summer or early fall, Last year the exhibit took an unconscionable time in making
« the rounds as there were so many names on the list, I propose to shorten the
time this year by arranging for not more than fifteen stops, and in order that as
many members as possible may participate I suggest that those living within reason~
able distance from one another form a group, the exhibit to be sent to one member
only of the group and this member to arrange so that all may see the exhibit when
it arrives, The members of the group can share the expenses of expressage and in-
surance so that the cost will be low.

I wish also to suggest that those sending pileces for the exhibit send
either large pleces or several small pieces, to a value of not less than fifty
dollars. Of course a group exhibit may include small pieces by several #ifferent
weavers, The exhibit last year contained too many small pieces and too few large
projects, so I hope this year that we may have more coverlets, rugs, and such
articles. Dresses and pileces of dress=fabric would also be highly interesting,

I should like to start the exhibit on its travels about the fifteenth
of September, and request that exhibits reach me not later than the twelft of
September. Exhibits should all be marked with the name and address of the weaver
and should if possible also be marked with notes that will be of interest ==
pattern used, materials, warp-setting, etc.. Many members are interested in selling
prices, and those who weave for profit are requested to mark their selling prices
on their pleces, for the benifit of those who weave chiefly for pleasure and when
selling occaslonal pleces are often at a loss to know what to charge.

' The plan of the exhibit will be as in the past. That is, the exhibit
will travel "round robbin" fashion along an itinerary arranged to make the costs
of transportation as low as possible.

Will Guild members who wish to participate in this years exhibit please
write me as soon as possible, so that the groups may be worked out? I shall be
glad to supply the names of Guild members living near enough to form a group.

The exhibits in the past have proved of much interest and value, as
they give members the opportunity to see the work of others -~ always an inspir-
ation., We in the Guild have never been afraid to pass our good ideas along
and do not suffer from the rivalry mentioned by Mrs. Smith in her letter. I feel
that the fine spirit of co-operation among us is one of the best things about

our assoclation, —_—
ﬂxauyf\\.CthndLJ~__
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With the approach of fall many Guild members are planning fall
suits and coats, to judge by the questions that have been coming in of late,
and the following notes on the making of tweed fabrics should be timely,

No fabric 1s mors gensrally satisfactory for a fall sult or a lignt
top~coat than a good tweed., Tweeds are always "gmart," and also very practical
as they "stand up" under the hardest wear. lMoreover as this fabric requires no
elaborate finishing, and 1s made of fairly coarse yarns, i1t 1s an easy fabric
to make on a hand=-loon,

Tweed is a fabric made of rough single-twist woolen yarms, both for
warp and weft, usually woven in some form of the twill weave, In fact the name
Ytweod" is probably a corruption of the word "twill," Tweed appears to have
originated in Scotland, and the best twesds handled in shops are still the D
Scotch and Irish tweeds, == hand=-woven, of hand-spun yarns. The tweeds we make,
of similar yarns, are of course, just as good.

The most Important consideration in making a good tweed is the cholce
of material. The Scotch hand-spun yarns are, of course, the "classic" mat=rial,
and give extremely satisfactory results. Commercial machine-made "homespun" yarns
may also be used, but the soft homespuns that are nice for coverlets are not good
for tweed as they make a troublesome warp and the resulting fabric is not as
durable as it should be, The yarn used should be a firm, hard-twisted yarn.

I have trled without success to find a sultable hand-spun yarn at a
reasonable price, made in this country. Apparantly it 1s not to be had, And for
some time we have been importing Scotch "Harvis tweed" yarn for tweed-minded
Guild members, This yarn is still avallable, but the price has gone up with the
new rates of exchange and is now £2.,35 a pound, including the duty.

One of our Canadian Guild members is now spinning yarn for tweed,
and can alsoc supply two-ply hand-spun yarns for coverlets, blarkets, etc.. B r
address is: Mrs. Mary D, Stronach, 3ox 322, Antigonish, N,S., Canada, And here
are her prices: Hand-spun yarn in natural white, natural black, and natural
black and white mixed, 85¢ (Canadian) per pound. Colors: two shades of old rose,
two shades of blue, meduim green, soft yellow, peach, mauve, bleached white,
and dyed black, $1.00 (Canadian) per pound. She does not mention tan and brown
.ahades in her letter, but ean no doubt also supply these colors at the same
price. She dyes her yarns, she writss, by old Scotch recipes. The duty on yarns
of this type amounts to about 957, but even so, and with the carriage charges
added, the cost is less than for inferior commercial homespun, and less than the
present price of Scotch yarn. !Mrs. Stronach has sent me samples of her yarns,
which are excellent in quality. I believe Guild members will welcome thls chance
to get real handspun yarn at a very reasonable price =~- and from a fellow=-
membar of the Guild., Otders should be sent to llrs. Stronach direct -- not through
this office =« and to take advantage of the exchange, which still favors us,
noney-orders should be made out in Canadian currencye.

Yarn of the type of the Scotch hand-spun should be set at fifteen
ends to the inch for warp and should be woven with fifteen weft-shots to the
inch, Commercial tweeds are made double width, but this is inconvenient on
our hand-looms., The width to set the fabric depends somewhat on the cut of
the garment to be made, and to avold unnecessary waste in cutting it is a good
1idea to consult the tailor as to the most practical width. The fabric shrinks
a good deal in the finishing, however, and the warp should therefore be set
two inches or two inches and a half wider than the "finished" width deslired.
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The lengthwlse shrinkage 1s greatsr than the cross-wise shrinkage and should be
generously allowed for in weaving, -- thres to four inches to the yard will be
safe.

A medium welght tweed welghs thres quarters of a pound to the square
yard; a heay tweed a pound or even a pound and a quarter to the yard. A 2~2
twill at fifteen to the inch in the Scotch yarn, for instance, weighs three
quarters of a pound to the yard. The yardage required depends, of course, on
the garments to be made and the tallor should be consulted,

As to weave: The simple 2-2 twill is perhaps the best of all weaves
for tweed., It makes a very firm, strong fabric, the same on both sides, handsome
and durable. The four-harness 3-1 twlll makes a heavier, softer fabric, nice
for coats. In this weave, however, the two sides are not alike as the effect is
warp-face on one slde and weft-face on the other. A very hecavy fabric =- in
reality a double cloth -- may be made by weaving weft-face 3~1 twill on both
sides as shown below.(The 2-2 twill and the plain 3-1 twill were, it will be
recalled, described in the Bulletin for February of this year and the directions
need not be repeated,) ’ ) .

" On a counter-balanced Dovhle 3-1 Tw; i
loom sheds 2,4,6, and 8 == one
harness sunk and three raised rl 2 ¥ 18] " fi ¥ -
-=- do not open well unless "false
ties" are made to these treadles = ;;:
as explained in the Bulletin for q 5
December, 1932, AN [

The warp in this Tie- Up.

double 3-1 twill shows very weave : treadles 1, 2,3, +
l1ittle. The weft, if desired — — ,

may be in two colors -= all J.b, 27, € —ome shof~ on
shots on treadles 1,3,5, and caeh treadle. fepeal,
7 in one color and ;.13’. ;hots . : <l T\: P

on treadles 2,4,6, and 8 in

the other. When woven in this manner the fabric will be all one color on one
side and all the other color on the reverse,

If the strong dlagonal weal of a twill is not desired the fabric
may be woven in "broken twill," as described in the February Bulletin. The
"herringbone" threading may also be used for tweeds, though this weave is not
at the moment as fashionable as 1t sometimes has been. Another excellent weave
is the old "dornik". These threadings are given in the Shuttle=Craft Book,
drafts 291 and 293, 294, and need not be repeated here.

The fancy twlll, elght~harness, given at draft 287 of the Shuttle~
craft book, is interesting, and below is given a four-harness version that
produces a similar effect.

F -T;ﬂylmil(
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Weave as follows: Treadle 1, once; 2, once; 3, twice; 4, twice; 1, once; 2, once;
3, once; 1, once; 2, once; 4, once; 1, once; 2, twice; 3,twice; 4, once; 1, once;
2, once; 4, once; 1, once; 3,0once; 4, once; 1l,twice; 2,twice; 3,once; 4,once;

1, once; 3,once; 4,once; 2,once; 3,once; 4,twice; 1l,twice; 2,once; 3,once; 4,once;
2,once; 3,once. Repeat.
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"Corkscrew twills" are also much used for tweeds. These require,
however, an odd number of harness -- five or seven. They are given in the
Recipe Book, Serles IV, No. 4, {(a) and (b), and need not be repeated here.

The twill threading on eight harnesses gives a great variety of
twllls, some of which were noted in the February Bulletin, Others will be
found in the Recipe Book, Series IV, No.3,(b), and series IV No. 4, (¢).
The 1ittle threading Series IV No. 10, (a) in the Recipe Book may also be
uced for tweed.,

Tweeds may, of course, be woven in the same color for both warp
and weft, but in my opinion the effect is better when warp and weft are
different in color or in shade. A plain color may be used for warp and a
mixed yarn for weft, a light color may be used for warp and a darker shade
of the same color for weft, or two entirely different colors may be used for
warp and weft. In fact colors that are not harmonious when put side by side
may produce a delightful effect when woven together in a twill or other fine
weave as they are so closely combined that the effect is not a contrast but
a blendinge It is hard to go wrong unless two shades are combined that ars
direct compliments like bright red and bright green, bright blue and bright
yellow., Few peopls would be tempted to make these particular combinations,
Light tweeds for coats are often woven in a check or even a large plaid
arrangement of colors. Plaids, however, are apt to be too startling udnless
the colors combined are quite close together in tone. A small check, on the
order of "Shepherd's plaid" may be done in sharply contrasting shades and
stlll be agreeable.

Blougses in lace-wesave done in fine worsted yarns are charming
to wear with tweed suits. The lace-weave has beon described quite fully
in the Bulletin, also in the Reclpe Book, and in an article in the Handicrafter
of some months ago, so directions for this weave will not be given here,

Sometimes one wishes to make a fine wool fabric for a dress.
For fabrics of this type a fine worsted yarn should be used. Bernat's "Afghan"
yarn, warped at 30 to the inch makes a delightful fabric -- very soft and
light and still with sufficlient body to be practical, For fabrics in this
material an excellent weave 1s some small figure in Bronson weave. Any of
the weaves usually assocliated with linen weaving are also charming in these
fine yarns. A sample . recently sent me by one of our Guild members was done
in the familiar "hmck" weave. "Ms and 0s" gives very handsome effects in
fine wool. There are, of course , numberless possibilities,

The weave that in my opinion should be avoided in making fabrics

for clothing -~ except for dashing bits of color for trimming -~ is the over=
shot weave, . : X ) : . )

- en W e m w wm = -

A number of members have written that they plén to participate
in the coming travelling exhiblt, I suggest that members who are interested,
and who live in or near any of the following places get in touch with the
members whose addresses are given below:

Rochester, New York. Mrs. Laura ¥, Allen, 30 Arvine Heights.
Cleveland, Ohio. Mrs. Maud Richardson, 4878 Van Epps Road
Columbus, Ohio, Miss Margaret W, Fisher, 350 East North Broadway
Los Angeles, Califormia, Mrs, Rdwin A, Titcomb, 2929 Waverly Drive
San Luls Obispo, California, Mrs, Mary Rice, Route 2, Box 64

Portland, Oregon, Miss Grace E, Veazle, 2500 S.,W,Hoffman Avenue
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Will other members who are planning to sponsor the exhibit please write me

8 soon as possible so that I may send them the names of other members in
their neighborhoods? I believe the exhibit this year will prove particularly
intereating, and I wish to arrange so that as many members as possible may
contribute and seo it.

My own contribution will be a large pléce, now on my loom, I do not
yet know whether it will be handsome or remarkably ugly. At any rate it will
be unusual, and an unusual plece gives one ideas even when not supremely
beautiful, And at that my piece may turn out to be something quite grand when
taken off the loom,

I have also an interesting collectlion of native weaving from the
Philippines, sent by one of our members, which I intend to add to the exhibit,

Weaving material, The market for yarns is still so unsettled, due to the great
changes taking place in the commercial field, that it is impossible to guess
what pricés will be when things settle down, All we can feel sure of 1s that
all prices are likely to be much higher, A good many dealers appear to be
selling stocks on hand at the old prices and simply waiting to see what the
outcome will be. No intersting special lots have been offered for some time,
At present I have rayons still in stock, in many good colors, at the o0ld price
of $1.00 a pound, and can also still supply a few other special materials
previously listed «- "flake" cotton, natural, at 75¢ a pound, either in skeins
or on large spools; cotton and rayon ratine in blue and white, orange and
white; green and white, all white, a fine bluish green, and a mixed orchid,
yellow and white -~ at $1.00 a pound, The June linen has all been sold,

In linens I still have a varisty but no large quantities of any one kind, These
materials I can still supply in assorted lots , four pounds for 53,00, I can
also still supply the "grabe=bag" assorted lots, ten pounds for $5.00, I hope
by next month to have some new material to offer, but cannot promise

- e = e e
Y

The tenth set of pages for the Recipe Book, now in preparation, will
consist of ten special arrangements of patterns from the o0ld "Speck" book of
drawings in the Pennsylvania Museum., I hope to have this set ready to send
out by the end of September,

The October Bulletin , as usual, will be our annual "Christmas"
Bulletin, containing suggestlions for small articles and novel articles such .
as wo like to make for gifts and also with a view to the Christmas sales, It
seems odd to be thinking of Chr.stmas with the days still so hot and summer
far from over, However unless we begin to make plans early in October the
holiday season may find us unprepared.

will Guild members who have books from the lending library now
overdue kindly return these., I am rearranging the library and wish to have
as muchk of the material as possible on the shelves. ‘

Some Guild mail and express is still going to thg Helena address,
This causes delay and also unnecessary expense in forwarding charges. Please
note that all mall and express gshould be sent to Basin, Montana, And may I
ask once more that in making out checks to the Gulld members add the collectlon
charge demanded by Montana banks =~ 5E¢ on checks for $5.,00 or less, and 10¢

on larger amounts.
e e o M“U\WW
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Weavers appear always to be looking for new small patterns for various
purposes, so the four little patterns chosen for this month's Bulletin should prove
useful. Patterns #1 and #2 were designed by Mrs, Charles Mackenzie and céntributed
by her to the Bulletin., They were designed for small pleces in a bed-room set, to
" harmonize with a coverlet in the pattern given in the Bulletin for January, 1933.

] Pattern 41 1s produced by weaving a small figure written in "crackle«
waave" as though it were an overshot pattern. The crackle-weave treadeling would
be: Treadle 1, twice; 2, 3 times; 3, 3 times; 4, 3 tines; 1,3 timés; 2, 3 times;
3, twice; 2,3times; 1, 3 times; 4, 3 times; 3,3times; 2, 3 times . Repeat. This
method of weaving gives an entirely different effect from the effect sketched.

Pattern #2 is a "minliature™ of the main pattern of the set =-- the cover-
let pattern from the January Bulletin, It makes a very attractive 1little figure,
suitable for upholstery, for bags, table runners and the like, and makes an interest-
ing additlon to our collection of patterns,

A number of interesting letters have been received from Guild members,
giving notes and suggestions for this issue of the Bulletin. Miss Eleanor Bontecou
writes of a difficulty she got into in using the Structo warp=spools. She made
several small pleces of different widths, using some warpe=spools more than others.
As a result when she threaded her loom full width the warp did not unroll evenly,
As others may have encountered thils difficulty she suggests that i1t be mentioned in
the Bulletine. All warp-spools used together should have the same amount of warp
on them; otherwlse the threads from the full spools will make loose places as the
warp is unrolled and even weaving will become impossible. ‘ i

Two Guild members, Miss Coombs and Miss Gardner, write of the exhibit

of hand-weaving in the Swedish section at the Chicago exposition, Miss Coombs sends
a catalogne of the Swedlsh exhibit with illustrations of some of the textiles, These
appear to be chiefly dress fabrics and material in bolts for sale by the yard. Very
well woven but not particularly exciting. The rugs and the tapestry hangings illus-
trated in the booklet are very striking, and some of the upholstery fabrics are un- -
usual and interesting. What a pity it seems that American weaving was not well rep~
resented at the fairl

- Miss Gardner writes: "I have.been trying to think of some short-cut or
¥ink to send for the experlence Bulletin, One thing I have not found in your notes
1s the scheme of using wide sticky paper tape across each bout of warp-threads before
you cut the threads to warp the next section of a sectional warp-beam., It has been
a life=-saver to me, I carry the warp threads over the tops of the harnesses and sit
on a small three-step step-ladder to thread the loom. I also use a large plece of
thin card-board, such as one packs around a package of books, to cover my clothebeam
as soon as I have woven enough to reach the beam, for I find the heavy tapes or cords
attached to the cloth-beam leave an ugly imptint on the fabric and stretch it in places.
For lease sticks I use shade sticks ( used in the hem of roller shades),-- first stick
to tle warp-threads into, and whenever I weave in a stick before taking part of my
work off the loom before finishing the whole warp."
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Veave Pattern #3 "as drawn in" in any
of the techniques used for summer and
winter weave., This will be found a
useful little pattern for small pileces
of upholstery, such as tops for foot-
stools, Done in fine materials it is
sultable for bags, for fabric with which
tec make book=-covers, and the like,.. In
fact ir can be used for any purpose
for which a small, conventional all-
over pattern is desired,
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Pattern lNo. #4 will be found an ex=

cellent pattern for linens and is sug-

ys

gested especlally for fairly large

towels done in fine linen. Towels of

this type are charming woven with a —

tabby hem in white and the body of. the
towel in pattern work , either white

or colcred, The pattern should be
woven "as drawn in'" with three pattern
shots over each block and tabby B be=-
tween all pattern shHots. Warp and weft
should be the same or simlilar materials.

This draft is unsuited to lace-weaving.,

The pattern might be used with good
results for baby blankets. By adding a
sixth harness and threading the borders:
1,6,1,6 for as wide as desired a plain
tabby border may be woven on all four
sides. No change in the tie-up is re-
guired except that tabby (B) should have
one more tle -- to this sixth harness,
The same arrangement would be excellent
for linen lunch=cloths or for table
pleces done in -fine straw-twist.

Patien
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#An interesting suggestlidn comes from Mrs. Gustave Foht. She says that
for applying warp=-dressing to a warp already on the loom she uses a sprayer such as
one uses with fly-tox and similar preparations, Thls procedure, I belleve, dresses
the warp more evenly than would be possible with a sponge or cloth.

Mrs. Louis Carter Smith writes of the stand she had made for her Structo
loom and suggest notes on the subject in the Bulletin, Something about this was in-
cluded in the Bulletin for December 1932 but it may not be amiss to mention the sub-
ject again, The Structo loom is greatly improved by mounting it on a stand and ex=-
tending the "swords" of the batten to the floor, to glve a longer beat. The Structo
Comapny supplies looms mounted on a stand, but this has an X~-shaped frame and I pre-
fer a stand with four legs, like a little table, well braced at the bottom. When
mounting my Structo I eliminated the bottom front member of the frame, which glves
more knee-room and makes it more comfortable to sit at the loom. Another improvement
to the Structo loom is the addition of a narrow shelf to hold the shuttles, This
loom is so small and the weaving space so narrow that there is often no room on the
web for the shuttles., One of our Guild members, Captain Rix, designed a little shelf
that could be hooked over the breast beam and that I find a great convenience.

Miss Mildred Eby, who spent a wesk in Basin last summer, was interest-
ed to find that I never use a drawing =-in-hook iIn setting up the loom, so perhaps
this is a detall of procedure that might interest other Gulld members. The hook 1is
a foollish and troublesome little tool, especially irritating when sleying a fuzzy
wool warpe I use instead an ordinary kitchen knife =- a dull éne, of course. Try it
and see 1f you don't like it better for sleying than the hook., For drawing in I
use no tool at all except my fingers, as I have explained elsewhere. The easiest
and quickest way to draw in is to take up a position on the right hand side of the
loom opposite the ends of the heddle frames, From this position 1t 1s easy to select
a thread from the warp,double it as in threading a darning needls, thread the desired
heddle -- which is selected with the left hand, and draw the thread through with the
left hand/, To draw in with a hook from a position in front of the harnesses == or
behind the harnesses if a chained warp is used ~-- is a slow and awkward business un-
less one has a helper to select and hold the threads. By the method described above
one can draw in more rapidly alone than it 1s possible to do from the front, even
with a helper.

The travelling exhibit started on its rounds some weeks ago. As it started
eastward last year it reversed its course this year and is at present touring the
West Coast, Some unusual and interesting pleces are included in this year's exhibit,
which displays more variety than last year. It is always an inspiration to see tle
wo;? ?one by others and I hope as many Gulld members as possidble will see this year's
exhiblit,

Mrs. Bruce H, Davis writes that arthritis makes it impossible for her
to use her large treadle loom and that she wishes to sell it, It is a Lane 34"
loom, with six treadles and a sectional warp-beam, This chance to buy a second hand
loom in good condition may appeal to one of our members, Mrs, Davis!'s address is
363 Elm Street. Oberlin, Ohio,

There is still a dearth of Interesting offerings of lots of weaving
material, There 1s nothing new to offer this month, A small lot of wool ratine 1is
avallable at the o0ld price, 81,00 a pound., This is the same material we had a few
months ago, in brown, blue, green and rose, I haven't this material in stock but
will be glad to procure 1t for anyone who wishes., The materials listed last month
are stlll in stock except that some of the colors in the rayon art silk have been
sold out, The colors still avallable are: orange, honey, old gold, dark green,
light green, and turquolse., The shipment of fine straw-twist when received proved
to include several colors not shown in the sample -- navy, Colonial blue, pearl grey,
tan and brown, besides the red, royal blue, green, black and white of the first
lot. I can supply assorted five=pound lots of this material for 35,00,

-------- . dwelo
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The Bulletin for Decembe?P, 1932, dealt ~- as will be recalled -~
with various technical matters concerning looms and loom adjustment. It proved to be
a particularly useful issue, and I believe 1t will be a good idea to make an "equip-
ment" Bulletin an annual affair -- like the "Christmas weaving" Bulletin in October
and the "Coverlet" issue in January. This month I propose to answer some of the
questions about small equipment that recur frequently in the Guild correspondence.

Reeds. The reed, or "sley" as 1t is also called, serves to keep the warp properly
spaced and 1s also a necessary part of the batten or beater. For some kinds of weav-
ing a reed is not used, but these forms need not be considered here. The reed takes
its name from the fact that it used to be made of slips of bamboo. Many old reeds

of this type are stlll in existance, but modern weavers prefer the standard metal
reeds, -~ chiefly because they are more even and regular, and also because they are
readily obtainable, Reeds are manufactured of small strips of metal set between two
half-round strips of wood., The spacing is regulated by a cord of suitable size wound
between the metals. One reed is usually supplied with a new loom, but weavers who
wish to do a variety of work find it convenlent to have several reeds giving a wide
variety in warp-spacing. The question if which are the most useful reeds, and the
- best warp-settings for different commonly used warps were discussed in last year's
"Equipment" Bulletin and will not be repeated here. New members who did not receive
that 1ssue may procure 1t 1f they wish, .o

When a loom stands unused for any length of time, especially in a damp climate, the
reed often becomes rusty. The best way I know to clean a rusty reed is to soak it in
kerosene and brush it vigorously with a wire brush, To prevent rusting: if the loom
is to stand idle for any length of time, grease the reed well, The reed rarely rusts
on a loom in regular use.

Rexds can be supplied through the Guild, at various prices depending on length and
fineness, But arrangements were made some years ago with a reed manufacturer to
supply single reeds 1f desired to members of the Guild. The address has been given
several times in the Bulletin but 1s repeated here for the convenience of new members:
The Whitaker Reed Company, Yorcester, Mass, In ordering state length and dentage
desired, and specify 4" between ribs -- as this is the width of reed used in our
hand=looms -- and state also whether or not =nd-pleces are desired. The order should
read this way: "One (1) reed, 36" long, 18 dents to the inch, 4" between ribs, with

end pieces."

Heddles. lMost modern hand-looms are equipped with wire heddles. No two loom-builders
ise oxactly the same heddle, so if you wish additlional heddles for your loom it is
best to order these from the builder of your loom, Heddles for any of the looms
supplied through the Guild -- Structo, Reed, Lane and MacKay looms -~ may be ordered
through the Guild. Those who bulld their own looms and wish to order several thou-
sand heddles can purchase through a manufacturer. ¥Manufacturers ordinarily make up
wire heddles to order and cannot supply them in small quantities. In ordering from
a manufgcturer 1t is wise to send a sample of the heddle desired as heddles are made
in great varlety. For our purposes a light "twin-wire" rust-proof heddle is the
best. On mpst large looms a 12" heddle is used, -~ on the Structo and other very
small looms an 8" flat stesl heddle is found., Addresses of several manufacturers of

heddles will be found at the end of this section.

If heddles become rusty, due to disuse or a damp climate, they may be cleaned as
suggested for cleaning reeds. It is wise to grease heddles as well as reeds if a
loom 1s to be stored for any lenth of time. _
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Standard heddle-frames or "harnesses" may be procured through the Guild., For sizes
up to 36" the price is $1.50 each. Slightly more for larger sizes., These frames are
the ones used on the MacKay loom,

Swedish looms, and some looms built in this country -- the Devereux loom and the
Ernberg loom, for instance -- are designed for stick-harnesses and string heddles.
Heddles are not supplied with the loom but must be purchased seperately or made by
oneself. In my opinion these looms may be improved by substituting standard heddle-
frames and wire heddles, as a matter of convenience, though string heddles do make

a more picturesque loom.

It 18 not difficglt to tie heddles if one wishes. Any strong, hard twine may be used,

provided it is not too coarse or too fine and does not kink., A linen cord is best bt

not readily procurable. We have a little of this linen twine that came with a specilal
lot of linens and can supply 1t -- as long as it lasts -- at $1.50 a pound,

To tie string heddles a gulde is required so that they will be uniform. A simple guide
may be made by setting three stout pegs, about five inches long, in a solid wooden
base, The distance between the end pegs should be the length of heddle desired. The
third peg should be placed exactly midway between the end pegs. The sketch below will
make this clear. One of the end-pegs may be removeable, as a convenience in taking the
finished heddles off the guide.

Measure off the cord by winding it over a large book or a piece of stout card-board of
the desired size. Allowance should be made, of course, for tieing., Make the eye of
the heddle by tieing a "granny knot"  below and above the center peg of the guide
and finish with a granny knot above the top peg. Tie twenty~-five, fifty , or a hun-
dred heddles. Then before taking them off the guide tie a loop of cord through the
whole group at the top and at the bottom,

String heddles may be starched or dipped in shellac. This makes them easier to handl:
and keeps the knots from slipping,

N0 0 N
| o
[_. X ] M 1 L |ons-eyed.
i Ve T héddies
Guide forTied heddlg Ban_

The Swedish Guide illustrated is a hinge-shaped affair cut s>
out of a solid piece of wood, with the edges rounded off 6wedisl\ Go\'d(,

as indicated, )
for tied heddles
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Addresses of manufacturers of heddles:

Steel Heddle Mfg. Co. (flat steel heddles)
2100 West Allegheny Ave., Philadelphia, Pennsylvania,

The Walker Mfg. Co., Inc., Ruth and Atlantic Streets, Philadelphia, Pa.

Benazet Heddle Company, 730 Girard Avenue, FPhiladelphla, Pae

- - flat "stick-
huttles: Three general t s of shuttle are in use by hand-weavers the
iﬁuEEIe,“ (somet%mes callzge"poke-shuttle); the ordinary ruge=shuttle; the boat=-shaped

"throw=shuttle,"

Stick-shuttles are used chiefly on table looms, and are pfactical for any narrow
weaving, though it is impossible to weave as rapidly ,

with a shuttle of this type as with a throw=shuttle.
Anyone who 1s clever with wood-working tools can make gz_w___ﬁ___ S
these shuttles very easily. The sketch indicates the Pokie ~ Shotthe _

rred sha The length depends on the width of
gz:r;oo; on wgggh the agﬁttleapare to be used, For a 20" loom a 2" shuttle is con-
venient, Shuttles longer than this are awkward to use, Width is a matter of cho%ce.
Too wide a shuttle, however, takes up too much space in the shed. A width of 11" 1s
convenient. The wood used. should be a light, tough wood that does not split. The
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shuttles should be carefully sand-papered smooth and the edges should all be rounded
off. Shuttles may be oilled or varnished as preferred, If shuttles of this type are
in regular use it is desirable to have at least half a dozen in order to avold re=
winding when several colors are being used, |

The Guild supplies stick-shuttles at 75¢ each.

Rug=shuttles are used for any coarse weft. The smaller slzes are often used for woolen
yarns, and are more practical for rayon and other slippery threads that are trouble=~

some when wound on a bobbin, The Guild supplies these shuttles
at 50¢ each, and slightly larger ones at 75¢ each, It is desir- | G
able to have a number of these shuttles, -- especlally for the
kinds of weaving in which many colors are used. Small shuttles m

of this type, suitable for use on the Structo loom, are also to
be had. Price $1.00 each, ’ '\Tu} Shuttfe_

The best shuttles for most of our fine weaving are the boate-shaped throw-shuttles that
carry a small bobbin on which the weft-material is wound, It is possible to weave much
faster with these shuttles than with those of any other type, as the thread feeds as
the shuttle travels and less attention 1s required for the edges of the fabric.

The nicest throw-shuttles to be had are, in my opinion, those that used to be

manufactured by the Ame%ican_ Shuttlo Compan JPQMQE-SVUQQQ&W R
These shuttles are beautlful In shape and finish, and practically estructible.
They are, however, quite expensive., I have no very recent quotation, and prices have

been changing so rapidly of late that I hesitate to name the price. It used to be
$3.,00 each. The cheapest throw-shuttles are those imported from Sweden., These are,
however, usually very light and not very well finished, I find them annoying to use.
Some Swedish shuttles are made with rollers, that produce & dull rumbling as they
travel the shuttleerace, Shuttles of this tygpe cannot be used on looms that have a
narrow shuttle-race, and in any case the wheels sometimes catch in the warp. I dis=
like them very much and do not recommend them., Here is a Swedish address that may
prove useful: Jjohn a Thulin & Co., 20 Tunnbindaregatan, Norrkoping, Sweden. It 1is
suggested that In ordering shuttles -- if you wish to experiment with these =-- you
speclfy the length of the shuttle desired and state also whether you wish shuttles
with or without rollers., The price, including duty, used to be about $1.00 each,
but I have no very recent quotations., The Guild s

an_excellent throw-shuttle at $2.00 eacha THIs shuttle is

1arg§r tgan most throw-shuttles Ehg carries a wogden

spool-bobbin that holds a good deal more material than - Q::T—’EEEEEEEE;\~157

the small metal bobbin used with other types of throwe
shuttle. It 1s well finished and pleasant to the hand,
and is also heavy enough to travel easily across a wide ﬂk -5&.0&\’;?_

warp, but it is not as graceful in shape as the Ser=

geson shuttle, The price of the boobin-spools is 40¢ :

a dozen., Metal bobbins are not regularly supplied by anybody, as far as I know, It is
not difficult to get them made., A fine brass tubing used in automobiles and available
at any automobile repair shop makes excellent bobbins when cut into suitable lengths.
These bobbins, however, have no heads and must be carefully wound or the yarn runs
off the ends and gives trouble.

Warping and Winding Equipment: For sectional warping certain special equipment is re-
quired -= a apooI-rac% or "creel™ with a capacity of at least sixty spools, a stock of
warp-spools, a "swift" or skein-holder, and a winding device of some sort for spooling
warp. (This is also useful for filling shuttle~bobdbins,) Also a warping guide,

The spoolerack generally in use is an upright frame divided into three sections by
uprights and provided with wire cross-bars to hold the spools, A person clever with
wood=working tools could bulld a creel without mich difficulty ., The gulde used in
sectional warping is a small metal plate punched with sixty or more holes. This

plate is set upright in a groove along the upper edge of the back=beam or "slab=-stock"
of the loom, directy above the section of the warp-beam on which warp is to be wound.
the threads from the cresl pass through the holes in the guide before being attached
to the warp-beam., The purpose of the guide is to space the threads and to kesp them
from becoming snarled. In threading the gulde one should begin with the bottom spools
of the creel and the bottom row of holes in the gulde. The exact order of threading

. the gulde is not important -- except that threads should not be permitted to cross.



Page Foﬁr

=t U‘ TQ‘" : ®

© U

. E @) Creel. d)) \btr)in} ﬁm’&.; © Jleor St—
) Umbrella Suwiff; )and (f) Hand Winders

@) Device for mak‘--$ small chained warps

~T !la
o -

@)
(A'hclcs e rot- 9“4’4&& to 5(2\2.)

wooden warp-spools with heads may be purchased of the Reed Loom Co.,
Springfield, Ohio e The pricée, I believe, is 107 each. For convenience one should
have at least a hundred spools. The Gulld supplies paper warp=-spools with heads at
$3.00 a hundred. These are not as durable, of course, as wooden spools but are en-
tirely practical.

The two types of swift sketched above are in general use, and are supplied by the
Guild. The price of the floor-swift is $6,00, and the umbrella swift, $6.50. The
latter can be imported from Sweden at a considerable saving in price. The floor-~
swift, however, is by far the more practical in my opinion as it will take the very
long skeins in which linen is sometimes put up, and it also behaves better at high
speed -- with an electric winder -- than the umbrella swift,

T™wo small hand-winders are sketched above. Type (e) costs $2.25 and type (f), £5,00,
These may be had through the Guild. An electric winder 1s, however, mué¢h better than
a hand-winder. We do not supply these and I know of no marmufacturer that does. It is,
though, easy enough to have one made., A sewing machine motor is the best for the pur-
pose as the speed is under control. Any machine shop can make and attach to the motor
a tapered spike that will take shuttle bobbins and spools of different sizes. The
motor is expensive if a new one is purchased, but 1t 1is usually quite easy to procure
one from a second hand dealer for a few dollars. With this equipment the work of
spooling a warp is greatly reduced.

The Guild can supply warping frames for making chained warps. A frame for warps up to
30 yards in length costs $15.50, and one for 20 yard warps costs $12.50. The 1litt le
contraption illustrated at (g) is convenient for making short warps, warps for card=
weaving, etc., and costs only $1.50,

We can now supply steel beams to carry the Structo ready-spooled warps for large
looms., The price is $6.00, Many people find these warps a great convenlence, ad
the saving of time offsets the extra cost of the warp.

I have been asked to recommend a skilled hand-weaver for a very attractive teaching
position in the south, and shall be glad to hear from any Guild member who might be
interested.

One of our members, who has a weaving shop would like to hear from other members who
could supply her with hand-woven articles for sale on commission, Address "Marda,"

Box 584, Chappaqua, New York.

The price of the Scotch hand-spun yarn is now $2.50 a pound, and by the time this
Bulletin is in the mail may have advanced further, following the depreciation of

our currency.

Several books from the lending library are still missing -- including two bound years
of the Bulletin, Will the members who have these books please return them,
P ———r——

--------- - N\W\d\. M



