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SHO RIC UTS

HOW TO WEAVE EASIER AND FASTER

It is not for the first time that we approach this subject.
In the early days we had a long article about the skill in handweavingz.
Then from time to time we wrote about this and that - selvages, shuttles
lease rods, looms, etc. In our '""Modern Weaver" we have published seve-
ral basic lessons of practical weaving. All this had in view to make
weaving easier - for that matter as easy as professional handweaving

of the 18-th century.

We are sorry to say it, but our "modern" methods of weaving are
extremely difficult from the practical point of view. Weavers use too
much time and toe much energy to perforit the simplest operations. How
true is this statement proves the following story:

Some time ago, advertising our weaving courses, we have :- zed
our readers a few simple questions:

1. Do you want to make a long warp and beam it in less t. .n
one hour?

2. Do you want to thread a loom without making mistakes?

3+ Do you want te weave a running yard of cloth in 30 minutes?

We have received hunderds of enguiries, But it turned out that
most of the readers understood that these courses of lessons are given
by correspondence, in case one cannot attend them personally. This made
us think.

Is it really possible to teach practical weaving by correspon-
dence? To find the answer we can only try.

Incidentally we have also received one or two abusing letters,

which implied that we are trying to get customers by false pretense.



These letters were sigmificant. They mean that there are weavers who
so completely lost touch with real weaving that they cannot believe
any more that it still exists,

We have seen all a weaver who grasps the shuttle from above,
opens the shed with the greatest effort, tries to approach it cautiousl:
then stops two inches from it as if he had changed his mind, finally
closes his eyes and throws the shuttle. He pulls the beater forward
slowly as if afraid that it will break, and holds it tight, changes the
shed by grping with his left foot in the dark and hoping for the best.
Then releases the beater and beats once more for good luck,

Whose fault is this? Surely not the weaver's, who can hardly
enjoy this sort of torture,

First of poor equipment, but often also of poor instrufftion.

We have Q;;ggam;;fw;é;gers many times that the guestion o se-
lecting a loom is of the greatest importance, and that it can do e
about the whole weaving career of a beginner. Nevertheless human nature
being what it is we are always incliined to defend our particular loom
worthless as it is, rather than to confess that we made a mistake.

We must absolutely get rid of this habit if we are to get anywhere with
our weaving. This is the first condition of success.

Then many weavers follow completely wrong or obsolete metheds
simply because they have learned them from somebody who went for a trip
to Sweden, or because they were described in a very good bock.

What we must remember is that conditions chenge, and that a me-
thod which was perfect in other times and other countries is often of
no value to us. For instance in countries where labour is very cheap
it does not matter that a warp is prepared during "several days by seve-
ral persons" (guotation from a well known book). But where on earth are
we going to find several helpers and keep them at home several days
every time we make a new warp?

Even in the otherwise excellent book of U.Cyrus we have a pic-
tuee of warping in which at least four weavers are engaged, and two of
them serve as dead weight apparently sliding on the floor.

Let's not always look up to the "traditional" weaving couv. *:ies.,
Their equipment was expensive but the labour cheap, when here iiv "5 just

the opposite. For instance the vertical warping reels used nearly
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everywhere in central Europe are an insult to the human intelligence,
nevertheless they are made and sold simply because they "must" be good
if they are of Scandinavian origin. Well, they are not!

On the other hand if we look back to the times and c-unt 5
where handweaving was done on an industrial scale, we shall fird lu-
ticns to nearly all our problems. Because even cheap labour had to be
used without waste in a competitive society.

A professional weaver of the 18-th century could weave for hou-
with a speed of some 50 picks per minute en a full size warp. This mear
from one to two yards per hour. On a narrower warp the speed could be
much greater - perhaps 3 yds per hour. Those who do not believe can
figure it out. If the weaver prepares a large number of bobbins or
guills, and does not need to get up from the loom every 5 minutes, he
can make on a warp of 15 inches 80 picks per minute, which reans 4,800
picks per hour. If the fabric is coarse (10/2) cotton with 24 picks
per inch, he made 200 inches or more than 5 yards in one hour!

Granted that a speed of 80 picks per minute requires a long

training, But am:b-dy can do half as much if everything works well, if

the bobbins are properly made, the warp does not break, etc. It means
that in our times when 24 picks per inch are considered normal, anybod;
can weave 2% yds per hour. Thus our claim, if anything, was on the con-
servative side.

One may object that such fast weaving is exhausting. Noi! g
of the sort. Weaving at top spead may be exhausting, but norma. sed
is less tiring than slower work. Always provided that the equip..nt is
adequate.

Some of our weavers may have another objection: Yes, but these
0ld timers were using flying shuttle. - Not necessarily, and even if
they did, flying shuttle was invented primarely for wide fabrics, and
not for speed. When we weave cloth 56" wide the difference in speed
between a hand shuttle and a flying one is remarikzable, but on a narrcw
fabric there 1s none.

In all we have simply no excuse for our slow and laborious
weaving. And this is why we publish this new series of articles about

"shortcuts"., In the next issue we shall start with the loom.

* & %k ok %k Kk k %k ok k k k Kk
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We have often said that texture may be used in designing in the
saime way as colour. It can hzve blocks of pattern and z grouna. “he dif-
ference between the two areas however is not in colour but in the struc-
ture oI the fabric.

We have described severzl wesves of this kind, and many tradi-
tional weaves are based on this very principle. For instance Zronson
Lace is nothing else than two textures (lace and tabby). Even the tra-
ditional Summer-&-Winter besides colours has two textures: one with
short floats, and the other with longer cnes,.

In modern weaving we are not satisfied with Jjust any kind of
texture, but we try to get zn irregular surface eitlhier using special
yarns or special weaves.

WWhen we intend to get both: irregular texture and pattern of
some sort we can not rely entirely on weaves, because we would run into
quite =z number of frames. At least with 4 frames this can not be done.
But if we combine a texture weave with a2 texture yarn (at least in weft)
the problem becomes much easier.

Our objection to traditional weaves is that often they produce
a texture which is not only regular, but even has a small pattern of itS
own, as for instance the already meantioned Bronson Lace. Even when
using irregular yarn for weft we cannot get rid of this unwanted
pattern.

Other weaves such as S%&- are free from this fault. Both tex-
tures which they produce are not likely to spoil the effect of the 3D
weft. But of all these weaves only S-&-W can be woven on 4 frames in
such way that we can have the areas of different textures of any size,
and that either can take the whole width or length of the woven picce,

What we propose to do here is to have still more difference
between the two textures: we shall weave one block of pattern in S-&-W,
and the other in plain tabby on both sides.

Colonial weavers would say that this is impossible, that you
cannot have a block of S-&-W with tabby all around it. This is because
they were very strict about drafting and would not make a draft for
S-&-W in any way, other than the one approved by the tradition. But
what we care for is the final result and not the way the drait looks.

m m m m mmm mmm_mram m m om m mmm mmm o mmn
mmmm i ommm i m m m m ;momomom .
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There is one difficulty however, which lies in the very nature
of these two wecaves: one repeat of tabby in treadling is P; one re-
peat of S-&-W is 4. This seems to be all right, but the tabby binder
in S-&-W uses two sheds of tabby and therefore the second tabby in
S-&-W cannot coincide with the plain takby (fig.l A).
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In fig.l A we have tabby on the left and S5-&-W on the right. The second
shot of binder on S-&-W is not a centinuation of tabby - there is a
break. Not only that this spoils the fabric, because these short floats
will show on the ground everywhere, but to weave it we must have 5 frame
This is hardly worth while,

On the other hand anybody who ever worked with S-&-W knows how
annoying is the effect of the binder which divides the texture of a
blcok of pattern intc pairs, so that at least one side of the fabric
looks a little untidy. Probably many weavers wished that they could use
only one shed of tabby instead of two

Well why not? Fig.l B shows a draw-down in which again we have
plain tabby on the left, and S-&%-W on the right. But now the shots of
pattern in S-&-W are separated always by the same shot of tabby, so that
the spacing of floats will be much more uniform. On the other side of
the fabric we have vertical floats in warp of the samec length as the
floats in weft. If we use the same yarn for warp and weft both sides will
have the same texture. We may also altcrnate pattern weft with fine
binder, and "pattern Warp" with finer "binding warp". Then again tex-
turcs on both sides will be identical, except for the direction ef flogt:

The draft which will orcduce

X _x _x _ 770 o the fabric in fig.l B is shown in
X X X x i co '
X X X xxx | o | fig.2. To get the tabby ground we
XX XX XXX X XX X XX 0 0o g o, .
. e 45§1' must sacrifice one block of pattern
i sc that with 4 frames we can weave
mmmmmmmmmmmmm m X ,
m nmmmmmommmm X only one blocik.
m . mm e m e e N x
i { 3 .
m m mmmmm:»amm X But if we lock at the draft, we
m m mom o m it mom mm X \ .
m mgm mpm o mme mimen m o <X may ask: Is this S-R-W? It looks
Lom I nnmiun H . - .
m m m m mnm mom mmm mmm Xi much more like Bronson. So it does
mr m min e m e mim man e Xy d it should b 1 ified with
Jtine i inll { n y 383 e 3 ¥
mmémmmmm*%mﬁ m im%,mmmmmmm X a tl saouls : cLassili N; "
| minm o memomom° spot weaves., But in any se S-%=-
mmem o e memem | x X £ o Tioansoca .
mmm mmm mom o mmm omim meom & ! even in its traditional form cculd
4 Ll PR o ¢
mowom momm min m%m%mmmmmm < X be called "double spct weave!. The
pss J.AA - - -
mom m o milm mmm mpmommm mom L Tx new draft is completely different
mommmmmmmMmmmmmm | X . A
mrmmmmmnmnmmmmmmmmmrmmmmmm 1xx from classical drafts for S-&-W,
' 813 " 1 ¥ .
mom G mmmonmmmm o 3xx but what matters here iz that we
il L dia i i H .
mrmmmmmmmm®Bom;m X are getting the same and even an

improved texture.

Now, how do we weave this im-
proved S-&-W? The treadling is in-
dicated cn fig.2 and we shall use it in most cases, but there is more
to be said about the yarn. We have the following possibilities:

1. Use plain warp, all in cne kind of yarn set as for tabby.
Use one shuttle with yarn of about the same count as the warp. The pat-
tern will be about the same con both sides. The effect rather conser-
vative.

2. Use plain warp, but very cpen (e.g. half the number c¢f ends
per inch required for tabby). Use two wefts: one for texture effects
(boucle, nobty, chenille etc.), and cne for binder (as fine and plain
as pcssible). Texture weft on treadles 1, 2, 4; binder on treadle 3.
Only one side of the fabric will be usable.
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3. Use two yarns in warp: texture yarn on frames 2, 3, and b;
fine and strong yarn on frame 1, The same in weft: texture or 3D on
treadles 1, 2, 4; fine binder on 3. Both sides will be alike.

Lk, Plain warp set as for tabby. Two wefts: one a little heavier
than the warp aund of a different colour; the second finer than warp
and of the same cclour. Use first weft on treadles 1, 2, 4; and the se-
cend on 3. The pattern in colcur will be cn cne side.

5. Two yarns in warp: one neavy and stronger in colcur on frames
2, 3, 4; the second, finer, of a neutral colcur on frame 1., Two yarns
in weft of the same count and colour as in warp. Heavier yarn on tread-
les 1, 2, 4; finer on 3.

We have made the draft in fig.2 in the "classical" form to de-
menstrate its ressemblance tc Bronscn. But for practical purpeses, if
the project is of any size, it will be more convenient in treadling, if
we change the tie-up sc that we can alternate the fect when weaving.
For instance: treadle 1 - 1,4; treadle 2 - 1,3; treadle 3 - 1; treadle
L -~ 2,3,4. Then of course the treadling given above must be changed
accocrdingly.

There is only one cbjection to the above method of weaving S-&-W.
It is this: if we have good 5C:50 tabby, the pattern shots in 5-8&-W are
too far apart. This is cbvious from the draw-down in fig.2. On the
other hand if we have good S-&-W with heavy weft for pattern, and fine
for binder - then the tabby will be scomewhat distorted, and in many
cases will prcduce small stripes, like in Log-Cabin.

Can we dc anything sbout it? Yes, but a certain price, as we
shall see later. Let us examine the draft on fig.3.

X X X X X X XX :+0C
X X X X X X X X } Q00
X X X X :
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Fig.>3
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First of all the draft locks much more like S-&-W than the other
one, The central part of the threading draft is the traditional
S-&-W. The tie-up is very much like the original cne, except for one
tie on treadle No.l (frame 4). We could say that so far we have a draft
for one block of conventional S-&-W. The tabby part is thrcaded in the
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same way as tabby in huckaback, or huck~lace, or Swedish Lace. So far
everything locks perfectly simple.

But... One may ask: Wh:re is the binder? Cbviously we can not
weave the S-&-W part without a binder; otherwise we shall have long
floats in warp at the back of the fabric. The answer 1is ra‘her unexpec-
ted: we must use the binder all the time even in tabby part of the pro-
ject. The binder must be much finer than the pattern weft. For instance
pattern weft: 10/2, binder 40/2; pattern 6/2, binder 25/2, etc.

The complete treadling fcr fig 3 will be then (h - heavy, f -
fine waft):

Ly 4f,3h,3f - 3 times; 2h,k4f,1h,3f - 5 times; b4h,4f,3h,3f - 3 times.

No attemps should be made to keep the two wefts parallel in one shed.
Let them twist around each other as much as they like in the tabby part
What is more we can speed up the wezving by using a separate shuttle for
the tabby part with both wefts wound together.

This method gives a good fabric beth in tabby and in S-2%-W. The
binder is so fine that it will nct distort the tabby.

We have now a choice between the draft in fig.2, and the draft
in fig.3. The first gives more pcssibilities, and if so desirasd can be
woven with one shuttle. The second gives better texture, a more balan-
ced tie-up, but it must be wovsn with 2 or > shuttles.

3 ok s ok ok ok %k k dk ko k K %k sk ok %k K K ok ok K ok kR Kk ok koK 3k %k ok ok % ok sk ok 3k %k %k skosk ok ok 3k ok ok ok sk K sk ok ok ok Ok sk ok ok ok K ok ok ok ok ok ko % Xk

PRACTICAL PROJECT fcr 4 frames.

Placec mats in linen and cotton. Pattern as in fig.h.

Size finished 12x 18.

Warp: single 14, or 25/2 bleached linen.
mmpmmnmnn mm Weft: 1% natural for pattern.
nomnnmon mom 20/2 dull metallic cotton for binder.
%m%%ﬁ@%% i Sett of warp: 24 ends per inch.
J42 443130418 L
daens Lo Sreving: s
(&4 5 e ey
TR mom Sleying: 2 ends per dent.
i miamm 0o No. of ends: 296.
Fig.h . <
g Threading draft: | x X ;x x o o
’ }d ‘ N o000
; N o0
 x x X x x x, o o
{ 5X544x lex | bx : 7x i 4321

Treadling: 1" for the fringe; bh,4f,3h,3f - 4 times; 2h,4%,1h,3
- to make 9 inches; 4h,4f,3h,3f - 4 inches; 2h,4f,1h,3f -~ one inch;
bn,4f,3n,3f, - one inch; 2h,4f,1h,3f - one inch; 4h,4f,jh,5f - 2 inches
one inch for the fringe.

ak %k ok ok ok %k kK 3k %k 3 %k ok e sk %k sk ok %k 3k ok ok %k 3k %k ok sk %k %k ok sk ok ok ok k% ok ok ok sk K 3k ok ok sk sk ok ok %k ok ok ok ok kA %k %k ok ok ok ok % sk ok ok %k ok k ok
The following part of this article is only for multi-frame

looms, but the first part is necessary to understand the second.
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S-%-W on Tabby ground for 8 frames.

411 we have said about this weave in the first part applies here
And the "multi-harness’ weavers will have no difficulty cther than tho
drafting. Therefore here we shall concentrate on the drafts. We shall
see how the drafts for 4 frames can be developped to sult any nunber

of frames up to eight.

Let us take first the draft in fig.2. Two frames (3 and &) were
needed for cne bleck of the vattecrn, Therefore we may expect that two
mere will produce another blocxk, as in fig.5.

bl X ; e
% x X X X . OO ) i
[ O . -
x T x T ox | ©o ¢ Fig.5
X X X X X X1 0 ; :
3 fale
o
tabby
b q - s
X 1-st block
X
i X
i X
i X
: X
m o1 X
nom m a X -~ N
momiim m X 2-nd block
Mmoaom N X
m m ommm m %
! M X !
x |
X !
X N y
X < ! both blocks
x :
X.
& :
X tabby

Eere we have first tabby, then one block of pattern, then the
second block, then the ®%wo blcocks combined, and finally tabby again.

-

Eight frames will give 3 blocks of pattern comhined at will,
that is if we have enough treailes. Since mcst 8-frame looms have 10
treadles, =nd we shall neced 8 for tabby and 3 separate blocks, this
leaves only one pair of treadles for combined blocks (fig.6) unless we
use conmpound treadling.

T | TELE T T s
‘ | ! CX x .0 o

| ; | % X % X | i 8 OG ol

i ; p; i y .

i { X X i 15 0 o Fiez.6
% X X : C‘(Z O g

v TxTy x ox x X X X X X X ¥ X X' x XJ 'C- CQ0O0000C:

‘Tabby | i-st ol 2-nd vl S-rd bl tabby DOR7A54321!

Here single blocks can be woven in the usual way. Also when
we want all three biocks together we can use treadles 1 and 2. But
fcr pairs of blocks we must use two treadles at a time:

block 1 & 2 = 648, 5+7; 1 & 3 - 448, 3,7; 2 & 3 - L6, 345,
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In this way we may have all possible combinaticns of blocks.
The weaving is nccessarily slcw, and even laboricus because of the
tabby: one sgainst seven framcs.

From this point of view the draft in fig.3? locks more nromisin.
When developped into an eight frame draft it can alsc give moire blocks
of pattern (fig.7).

(xxx 7 T ; X X X, 0 0 ,
! | : | X X X X i C C:
: i ; X X X X ; o o
! | X X X X : | PG o
i I X X X X j ; s ° i .
: L X X X_X i ; ! ;5 o . TFig.7?
X X X' X X X! X X ! 18] ] |
xoxxx Dox T x T x T xTx T xlxl x T xxox 20
3 Con 3 - / - ) ! el :
#abby ¢ 1=st bl 2-nd bl 3-ri 4-th bl 5-th DL tabby 207054521
Here we must use compound treadling, and even so we cannct get
all combinaticons of blocks. For instance to get block 1 we treadle 5+7,
5+635 block 2 - 447, Lib. To get two blocks at the same time we can step

with the right foot on two treadles, for instance 44646, L445.7 will
give us blocks 1 and 2. But we can not produce such combinaticns as 1
anda 3, or 2 and 5. Thus if we usc this draft at all we must plan the
pattern very carefully. Here as in fig.3 the binder must follcw nct
only each shot of pattern but of the tabby ground as well.

On the other hand it is very easy to make samvles of S5-block
pattcrns on an 8 frame table loom. Here we are not limited by the number
of treadles. But the weaving will be extremely slow.

Ve hope thet this is prsitively the last article about S—-&=-W,
unless we start some day articles sbceut Draw-Loons.

*!k****************************************************************#****

CURIOSITY SHOP

We have stated in the above article that probably many weavers
(perticularly colcnial weavers) must have wished cnce in a waile that
they could weave S-&-W with only one shed of tabby so as tc have a more
uniform texture. Well, can the thing be done at all?
€

Yes. But plain two-block patterns would reguire frames.

£S

Whenever we have our loonm thresded for 8§ frame damask, we can
o
b

also weave tuo block S3—%-
with only cns tabby. For ias-

tance: 8T6T for the first X xF x® % 85°a0°
bleck; and 4T2T for the se- i < xF £ “6%880"
cond. The First treadle from x* _xx X 38°%6% o)
the right is not used at all. x- x=° =% %688  %cof
8765432177

Is it woerth while?

*************************’k*x******************************************
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If we write abcut exhibitions, it is te peint out what in ocur
opinicn is wrceng with them. In pensral exhibiticns, competitiocons, aad
all cther activities of thiz kind arc most desiradble, and it should be
each craftsman's moral duty tc taxe part in them, exgetly as it is a
duty cf every citizen of a truly democratic country to vecte. Exhibiticns,
when prcperly organised, nct only enccurags craftsmsn, nct cnly teach
them, but alsc est=zblish and clarify the line cf development of each
craft.

A good exhibition is net the cne where I got the first prize.

Far from it. I remcxber a netionel affair of this kind when out of 6

articles sent I have got 5 vrizes, and still I consider it poorly orga-

e

m

nised. In sncther cosc cut of & I vi sount, 5 were rejected, but it was

a

a good cne, and the accepted entry eventually went to Brussel.

A poor exhibition iz cne where we know what to submit to get
a prize, althcugh we may nct like what we send. A good cne is when it
keeps you guessing, so that finally we do our utmcest on the principle
that if this is not accepted, we are at least s2tisfied with cur effort,
and then have some right to blame the jury. The first kind makes us cy-
nical, the second ~ creative.

What are then the prerequisites cf a gecod exhibition?

1. Classification of entries, The greatest possible freedonm

should be left to the craftsmza, so that z2ny woven article could be en-
tercd (with limitation as to the size). The division of exhibits intc
classes is seldem justified. In practice it locks like this: ¥o.342 -
linen place-nats; No.343 - cotten place-rats etc. But if the weaver has
mixed cctton and linen, even in a border, he is disqualified in advance.
This is silly. Or he might have woven 2 head sguare, or a bridge table
cover, but there is nc such "class" and no way of shewing it.

2. frizes. Many exhibitions cifer money, but very few think
about printing really good locking diplomas, or certificates cor what not.
Most craftmen enjcy mcre the recognition than the few dollars which are
rather incidental and seldom cover the expenses.

5. Jury. In no case the jury may remain ancnymous. Craftsmen

should refuse to take part in exhibitions with "underground" judges.
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It just may happen that the "jury" is always one, and always the same
perscn.

The members of the jury should be always cheosen am:ng outstan-
ding craftsmen and artists., Ncbody else should be ever admitted. If the
exhibition is of crafts in general, there should be at least one juror
expert representing each craft. In Jjudging each particular craft, the
expert feor this craft should have a right to veto any article which in
his cpinion is not technically scund. Thus we wculd eliminate all the
burlap and cobwebs which seem tc attract so much the non weavers in
the Jjuries.

If the exhibition is for weavers only, then thes jury must have
at least as many weavers as non weavers., Fashionable and glemorous de-
signers shculd be avceided at all cost. They are too contemporary, their
interest is often limited to the coming year, and they can nct under-
stand that handweaving reaches far both in the past and in the future.
Tco often alsc they unconsciously think in terms of "what sells best",
instead of "what is best". By their very profession they are accustomed
to cater to the lowest taste of the masses, whereas a real craftsman,
and a real artist are leaders 2ad teachers of the multitude.

L4, Motivation. Each entry whether accepted or rejected should be

sent back with a2 slip explaining the decision cf the jury. To the best
of cur knowledge this is dcne as a matter of fact only in the Canzdian
National Exhibiticn. Please correct us.

5. Entries. They should be anonymous at least tc the jury.

This svecms so oobvious that it should be hardly worth mentiocning. And
yet how many ezhibitions observe it? This requirement is important, not
because jurors cculd be suspected cf dishonesty, but becuase they are
human beings, and c=2n not fail to be impressed by a well known nzanme.
Alsc it prctects the jury from any kind of suspicion which cculd be en-
tertained by unsucccssful ccntestants.,

6. Decisions. The verdict cf the jury must be absolutely final.

Nc presidents cf Guilds, chairmen of committees, etc., should have any
influence on the decisicn, before or after it is taken. Upfoertunately
this is nct always the case.

So far we hzve been dealing with the organisers of exhibitions.
But what abecut ocurselves, the craftsmen, who after all have as much to

do with success cr failure of an exhibition, as the jury, and the
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committee. What can we do? Pl:nty:

1. Never teke part in any exhibition which is not run according
to the rules cutlined above.

2. Never think about winning when preparing your entries. Try tc
satisfy ycurself, not the Zury.

5. Do not send old pieces of wezving, even if they are our best,
In many competitions it is specified that the articles submitted must
be woven during the last ycar or so, but cven if there is no such cecn-
dition we shculd submit our recent efforts at a risk, rather than to
live on =z cividend. Supposing there is a weaver who scme 20 years agce
made a really good picce of damask, and keeps sending ittthibitions
even now, and gets prizes. If every weaver followed this ismcral habit,
there would be simply no place for newcomers.

L, For the same reason, if one is cutstanding in cne particulsar
line of weaving to the point that he is absclutely sure cf a prize, cne
shceuld refrain from competing with others less fortunate. H:z can always
try scmething new,

5. Fin2lly, the weaving sent to an exhibition should be our own.
Not just designed by us and <xecuted or finished by somebody else. We
kncw that infrections of this rule are extremely rare, but they hawvpen.
In a recent ccntest which cculd Zead to an internaticnal exhibiticn
there was such an entry. Fortunately it was not accepted.

Tkis is about all,

It is our task tc keep the field of exhibitiocns clean, and we
can do it with a little effort,
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THE NEXT ISSUE OF THE "MASTER WEAVERY" WILL BE PKINTED AS USUAL
IN JULY, BUT NOT MAILED UNTIL SEPTEMBEkK EXCEPT UPON rLQUEST.
THIS Wi DO TC AVOID LOSS OF COPIES DURING SUMMER VACATIONS.

W ok ok ok %k ok ok Kk k ok Kk kK 3k ok %k ok ok ok sk %k dk ok %k %k sk ok ok %k ok Kk ok ok dk %k dk %k 3k K 3k Kk Kk ok A ok k ok ok 3k 3k %k Kk %k o Xk Kk k sk %k %k %k x Xk k %k ok k k %k %

kR K ok ok ok ok ok %k ok A K Sk Kk ok ok koK gk ko %k sk ok ok ok k% ok ok K sk ok ok %k %k 3k ok ok ok %k sk Kk ok ok kK k %k ok ok %k %k ok %k Kk ok %k k ok K Kk %k 5k % %k k % % ¥



