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From Majordomo-Owner@List-Server.net Sun Feb 21 13:49:43 1999
Received: from optima.cs.arizona.edu by jupiter.CS.Arizona.EDU (5.65v4.0/1.1.8.2/08Nov94-
0446PM)
id AA20455; Sun, 21 Feb 1999 13:37:03 -0700
Received: from salmon.esosoft.net (salmon@salmon.esosoft.net [192.41.17.47])
by optima.cs.arizona.edu (8.9.1a/8.9.1) with ESMTP id NAA29798
for <ralph@CS.Arizona.EDU>; Sun, 21 Feb 1999 13:36:15 -0700 (MST)
Received: (salmon@localhost) by salmon.esosoft.net (8.8.5) id NAA26713; Sun, 21 Feb 1999
13:36:05 -0700 (MST)
Date: Sun, 21 Feb 1999 13:36:05 -0700 (MST)
Message-Id: <199902212036.NAA26713@salmon.esosoft.net>
To: ralph@CS.Arizona.EDU
From: Majordomo@List-Server.net
Subject: Majordomo file: list 'weavetech' file 'weavetech.9811'
Reply-To: Majordomo@List-Server.net
Status: R

From: owner-weavetech-digest@List-Server.net (weavetech-digest)
To: weavetech-digest@List-Server.net

Subject: weavetech-digest V1 #88

Reply-To: weavetech@List-Server.net

Sender: owner-weavetech-digest@List-Server.net

Errors-To: owner-weavetech-digest@List-Server.net

Precedence: bulk

weavetech-digest Monday, November 30 1998 Volume 01 : Number 088

WEAVETECH Doubleweave and Software ["FiberArt@earthlink.net" <fiberart@ea]

Re: Polychrome Crackle [arwells@erols.com]
Re: back to my question [Allen Fannin <aafannin@mailbox.syr.edu>]
Re: Jacquard and the designer [Allen Fannin <aafannin@mailbox.syr.edu>]
Re: designing for the Jacquard [Allen Fannin <aafannin@mailbox.syr.edu>]
Re: Ingrids post on Jacquard [Allen Fannin <aafannin@mailbox.syr.edu>]
Re: designing for the Jacquard ["Yehudit Abrahams" <gabraham@netvision.ne]
Re: IWC URL correction [Bonnie Datta <brdatta@netcom.ca>]
Re: IWC URL correction [Bonnie Datta <brdatta@netcom.ca>]

Date: Mon, 30 Nov 1998 06:26:11 -0500
From: "FiberArt@earthlink.net" <fiberart@earthlink.net>
Subject: WEAVETECH Doubleweave and Software

At 08:33 AM 11/26/98 -0800, you wrote:

>I have an idea for designing "double double" weave: the latest version of
>Proweave (I have 4.5 for the Mac) will convert a draft for a single layer
>into one for a folded double weave. It will "fold" the draft in the middle
>and come up with the double weave version. I haven't tried this, but I
>can't see why it would not similarly "fold" a double weave draft.

I have the PC version. Haven't played with double weave but wonder if this
feature is in my program?

Cheryl
FiberArt@earthlink.net
http://home.earthlink.net/~fiberart/
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To reply privately, send message to "FiberArt@earthlink.net" <fiberart@earthlink.net>

Date: Mon, 30 Nov 1998 08:31:54 -0800
From: arwells@erols.com
Subject: Re: Polychrome Crackle

Ruth -

You know how on many of my towels, I mix up various techniques for
interest, right? Well, how about if you were to do some stripes, or one
wide band of polychrome crackle on one of the towels?? Maybe the same
one where you are leaving out the tabby??  Then, you would have the
same colors used, but the band/stripes would be a "structure-only
contrast" where you added the tabby. See what I am thinking???  You
wouldn't have to use three shuttles for very long. Besides, if you try
it, maybe it won't be so bad. Then, on another band, you could use
*three* colors and a tabby! <g> Gee. Maybe the shuttles used per band
could advance, in accordance with the Fibbonacci series!! <vbg>
Anne in Annandale
arwells@erols.com

Ruth Blau wrote:
<snip> That makes at least 3 shuttles (two pattern & one tabby),
> probably not for me. I'm weaving some full-sized samples (aka: dishtowels)
> for this crackle project, but I doubt that I'll try a polychrome if it
> requires 3 shuttles.

To reply privately, send message to arwells@erols.com

Date: Mon, 30 Nov 1998 09:52:57 -0500 (EST)
From: Allen Fannin <aafannin@mailbox.syr.edu>
Subject: Re: back to my question

At 03:25 PM 11/25/98 -0700, you wrote:

>0kay,but a SINGLE thread drawloom works on raising individual threads as
>well. Is this not the
>same as jacquard except without the technical stuff?

REPLY:

Not quite. Even with a single end drawloom, the operator would still have
to manipulate each end individually to form each shed, unless the loom is
otherwise equippped. With a jacquard, each shed configuration and place in
the sequence is predetermined by the hook selection mechanism, be it a set
of cards as on the older jacs, an endless mylar film as on the Verdol jacs
or electronically. If applied to a handloom, the operator need only apply
shed opening power, usually by foot power to open each shed in the sequence
without having to manipulate each individual end to do so.

Besides, a jacquard can have upwards of 1,000 hooks therefore individually
controllable ends. Even a single end drawloom would be hard pressed to come
even close.

The jacquard was invented and developed as a solution to the drawloom
limitations.

AAF
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PS. Also enjoying this level of discussion.
ALLEN FANNIN, Adjunct Prof., Textile Science
ECR Department

224 Slocum Hall

College for Human Develpment

Syracuse University

Syracuse, New York 13244-1250

Phone: (315) 443-1256/4635

FAX: (315) 443-2562

E-mail: <aafannin@mailbox.syr.edu>

To reply privately, send message to Allen Fannin <aafannin@mailbox.syr.edu>

Date: Mon, 30 Nov 1998 10:12:23 -0500 (EST)
From: Allen Fannin <aafannin@mailbox.syr.edu>
Subject: Re: Jacquard and the designer

At 12:41 PM 11/27/98 -0500, you wrote:

>and I'm intimidated by a 16 shaft AVL!!! This loom is amazing.

>

>To reply privately, send message to Shirley Browsky <mohairlady@sympatico.ca>

REPLY:

Keep in mind that a loom like a large dog is more afraid of you than you are
of it. It's nothing more than an inanimate machine of which you are the
lead dog in the pack.

Remember, 16 simply = 4X4!!

AAF

ALLEN FANNIN, Adjunct Prof., Textile Science
ECR Department

224 Slocum Hall

College for Human Develpment

Syracuse University

Syracuse, New York 13244-1250

Phone: (315) 443-1256/4635

FAX: (315) 443-2562

E-mail: <aafannin@mailbox.syr.edu>

To reply privately, send message to Allen Fannin <aafannin@mailbox.syr.edu>

Date: Mon, 30 Nov 1998 10:21:04 -0500 (EST)
From: Allen Fannin <aafannin@mailbox.syr.edu>
Subject: Re: designing for the Jacquard

At 06:52 AM 11/28/98 EST, you wrote:

>Hi all Jacquard thread followers:

>

> <<Let us pause at this point and confirm that when we look at this
>Jacquard

>Loom, we can identify the holy board box made up of the drilled holy board top
>containg the 400 attached heddles
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REPLY:

We may run into some communication problems if we are not careful to get our
vocabulary correct from the beginning. As in the past, I again advocate
that we use the "standard" trade vocabulary for the various parts of the
jacquard since there is no reason to invent another list of parts names
simply because a jacquard may be applied to a handloom.

Waton's Textile Design and Colour has an introductory section on jacquard
with diagrams labeled with the names of the head parts.

I think by "...holy board..." you mean the comber board and the
"...heddles..." together with their attached weights are called lingoes
(lingo-singular). The selection mechanism is the card cylinder and its
motion and the 1lifting mechanism is the griffe.

Hope this doesn't cause too much confusion but there is an accepted
vocabulary which I hope we would all adopt for simplicity of communication
between handloom world and mill world.

AAF

ALLEN FANNIN, Adjunct Prof., Textile Science
ECR Department

224 Slocum Hall

College for Human Develpment

Syracuse University

Syracuse, New York 13244-1250

Phone: (315) 443-1256/4635

FAX: (315) 443-2562

E-mail: <aafannin@mailbox.syr.edu>

To reply privately, send message to Allen Fannin <aafannin@mailbox.syr.edu>

Date: Mon, 30 Nov 1998 12:32:07 -0500 (EST)
From: Allen Fannin <aafannin@mailbox.syr.edu>
Subject: Re: Ingrids post on Jacquard

At 08:10 AM 11/26/98 EST, you wrote:

>Hi Ingrid:

>

><< Subject: Jacquard loom

>

> I do understand the importance of image on both jacquard and shaft loom. It
>1s just that an image with 16 blocks (or 22 or whatever) is easier for me to
>design with than an image with 400 blocks (threads).

REPLY:

One of the way I learned so much about jacquard, other than the mechanics of
the machinery, was to examine, study and pick out thousands of swatches of
jacquard fabric over the years. Nothing gets the principles of fabric
structure, be it jacquard or shaft loom, in to ones head like getting up
close, nose to yarn with swatches. Then once having studied the fabric
backwards, I spent lots of time making swatches on the application of those
principles. Takes time but the lessons learned are permanent!

AAF

ALLEN FANNIN, Adjunct Prof., Textile Science
ECR Department

224 Slocum Hall
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College for Human Develpment
Syracuse University

Syracuse, New York 13244-1250
Phone: (315) 443-1256/4635

FAX: (315) 443-2562

E-mail: <aafannin@mailbox.syr.edu>

To reply privately, send message to Allen Fannin <aafannin@mailbox.syr.edu>

Date: Mon, 30 Nov 1998 22:16:20 +0200
From: "Yehudit Abrahams" <gabraham@netvision.net.il>
Subject: Re: designing for the Jacquard

Dear Tom:
Thank you for the two very clear and well written e-mail lectures.

Am I correct in assuming that the "straight draw" is a repeated threading
from one to ten, vertically, each slightly to the right forming an inch;

and this is repeated across the board for 40 inches, thereby, threading

all 400 heddles?

Also, am I jumping ahead in asking what if I decide a #3 grey tone is best
for the first thread on the left and the last thread on the right but I
need to sink the left warp for the first couple of inches to substitue a
#10 grey tone with a #10 weft fill and sink the right warp for the first
couple of inches to substitue a #5 grey tone.

Yehudit
To reply privately, send message to "Yehudit Abrahams" <gabraham@netvision.net.il>

Date: Mon, 30 Nov 1998 13:09:40 -0600
From: Bonnie Datta <brdatta@netcom.ca>
Subject: Re: IWC URL correction

Hi Judie.

At 10:12 PM 11/24/98 -0700, you wrote:

>Email me if you are interested in teaching
>at Complex Weavers 2000 seminars.

I would like to submit a proposal to teach a class about tablet weaving
design. Could you send (email?) me the information package, please? If US
Post, my address is:

Bonnie Datta

1512 Diuguid Road

Murray, KY

42071
Thank you very much.

Bye for now.
Bonnie.

Bonnie Datta (Currently in Murray, Kentucky)

-5 -
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Airdrie, Alberta, Canada
brdatta@netcom. ca

To reply privately, send message to Bonnie Datta <brdatta@netcom.ca>

Date: Mon, 30 Nov 1998 14:16:40 -0600
From: Bonnie Datta <brdatta@netcom.ca>
Subject: Re: IWC URL correction

Oops -- personal message hit the list -- so sorry.

Bonnie Datta (Currently in Murray, Kentucky)
Airdrie, Alberta, Canada
brdatta@netcom.ca

To reply privately, send message to Bonnie Datta <brdatta@netcom.ca>

End of weavetech-digest V1 #88
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-To stop mail temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST NO MAIL [your e-mail address here]
END

-To restart mail after stopping it temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST MAIL [your e-mail address here]
END
From: owner-weavetech-digest@List-Server.net (weavetech-digest)
To: weavetech-digest@List-Server.net
Subject: weavetech-digest V1 #87
Reply-To: weavetech@List-Server.net
Sender: owner-weavetech-digest@List-Server.net
Errors-To: owner-weavetech-digest@List-Server.net
Precedence: bulk

weavetech-digest Monday, November 30 1998 Volume 01 : Number 087

Weaving on the edge: What edge? Where? ["judy casserberg" <judycass@laken]

Re: Polychrome Crackle [arwells@erols.com]
Re: Polychrome Crackle [Ruth Blau <rsblau@cpcug.org>]
No Subject [Ddrakekemm@aol . com]
Re: Polychrome Crackle ["E Zimmerman" <elainegz@sprint.ca>]

Date: Sun, 29 Nov 1998 13:54:54 -0600
From: "judy casserberg" <judycass@lakenet.com>
Subject: Weaving on the edge: What edge? Where?

This is probably the beginning of a great discussion. I think that you have
asked the question with no answer but needing lots of thought. I remember the
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quote that to be able to do art one must first perfect ones craft. It's so bad
that the word craft has changed in meaning. It is such a good word when used to
mean something other then plastic canvas. If art means pushing the visual edges
and making a poorly constructed object is it art or just junk? Can't we try and
reclaim 'craft' and make it mean quality work done in ways that only small
production weavers can do. In a world where quality is not usually present, it
seems that that in itself is creating an edge. The fibers used and combined as
well as colors are not what is usually found in commercial weaving, isn't this
part of this edge?

Anyway the need to educate ourselves and others is an ongoing task. And we can
all further this education at every event, show, sale, exhibit and demonstration
that we do. It's amazing what people don't know and are willing to learn.

Now I need to get back to the loom. I'm behind and have things to ponder as I
work.

Judy in Knife River

judycass@coop . two-harbors.mn.us

judycass@lakenet.com

Being warped means to live the good life.

ICQ 15605360

To reply privately, send message to "judy casserberg" <judycass@lakenet.com>

Date: Sun, 29 Nov 1998 16:41:35 -0800
From: arwells@erols.com

Subject: Re: Polychrome Crackle

Ruth Blau wrote:

> I have another question: what might polychrome crackle be?

Hey, Ruth -
Here's a dangerous thought maybe polychrome crackle is just using
multiple colors, like in polychrome S&W (or overshot, or ..... ).

There's a real nice write-up of polychrome S&W in Donna Sullivan's

book. Basically, you use multiple colored pattern threads after each

tabby, in different blocks. I do this with two pattern threads,

different colors, woven on opposites. With lots of blocks to chose

from, you could get quite some interesting patterns going, IMHO.
We'll see what the experts say!

Anne

arwells@erols.com

To reply privately, send message to arwells@erols.com

Date: Sun, 29 Nov 1998 17:08:43 -0500
From: Ruth Blau <rsblau@cpcug.org>
Subject: Re: Polychrome Crackle

Anne wrote:
> Here's a dangerous thought: maybe polychrome crackle is just using
>multiple colors

That seems to be the consensus. It's using more than one color of pattern
weft. Uh huh. That makes at least 3 shuttles (two pattern & one tabby),
probably not for me. I'm weaving some full-sized samples (aka: dishtowels)
for this crackle project, but I doubt that I'll try a polychrome if it
requires 3 shuttles. OTOH, I'm considering an as-drawn-in treadling
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without tabby, and perhaps that would be the time to try polychrome. I
have to check on the float situation for this as-drawn-in treadling,
tho--it may not be stable enough. My threading is 8-shaft (therefore
8-block) crackle with the blocks in point sequence, no more than one block
at a time. This project has helped me understand why so many of you
responded to my first inquiries by saying you had come to think of crackle
as 3-shaft, 4-end advancing point twill.

Date: Sun, 29 Nov 1998 18:25:07 EST
From: Ddrakekemm@aol.com
Subject: No Subject

Hello, I'm brand new to weavetech, just started this weekend and caught the
messages about designing the motif first. I too was in the Paul O'Connor
class with Dini and Judith. I've been using ProWeave for less than one year
and since I've changed my concept from designing the threading to designing
the motif first my weaving has dramatically changed for the better. Between
Alice's concept of networking and Dini's software I can design my own artwork.

I've used Alice's concept of network drafting and put all her templates into a
Proweave file and can design a motif I like and can use the union and
interlacement features of ProWeave and can make weave structures of them.

It's readlly easy.

I do need to stress that if I did not have a good understanding of weave
structures first or would not be able to fully understand the motif first
concept. Software only aids in the quick visualization and testing of our
ideas.

I've taken two classes from Dini in Ottawa since last March and she makes you
first understand the structures and then take it to the software. She has 4
computerized looms all ready threaded and 6 computers all to work and learn
on. Dini really understands structure and computers and looms. It's a five
day class, you stay at her home (school) have great food, and learn nothing
but weaving for 5 very full days. I've never learned so much so quickly.

Dini has a new web site and it also has a ProWeave with PW News, software
info, class info and ProWeave chat group. The web site is:
<A HREF="http://www.proweave.com/">www.ProWeave.com</A>

I weave on a 24 Shaft AVL CompuDobby.

Denise Drake Kemmer
Fargo, ND

To reply privately, send message to Ddrakekemm@aol.com

Date: Sun, 29 Nov 1998 22:07:46 -0500
From: "E Zimmerman" <elainegz@sprint.ca>
Subject: Re: Polychrome Crackle
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Hi Ruth - There is an article in the September-October 1994 Handwoven about
Polychrome Crackle. I keep it at my loom to remind me what fun it is.

Elaine (Toronto)

elainegz@sprint.ca

Subject: Polychrome Crackle

>I have another question: what might polychrome crackle be? I have run into
>two references to it. For example, Wertenberger (in "8,12...10") says, "A
>ploychrome treadling is attractive, too." I understand polychrome in the
>context of weft-faced weaving (krokbragd, for example), but what would
>consititute a polycrome treadling in multishaft crackle?

>

>TIA,

>Ruth

>rsblau@cpcug.org
>Arlington, Virginia USA

>To reply privately, send message to Ruth Blau <rsblau@cpcug.org>
>

To reply privately, send message to "E Zimmerman" <elainegz@sprint.ca>

End of weavetech-digest V1 #87
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-To stop mail temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST NO MAIL [your e-mail address here]
END

-To restart mail after stopping it temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST MAIL [your e-mail address here]
END
From: owner-weavetech-digest@List-Server.net (weavetech-digest)
To: weavetech-digest@List-Server.net
Subject: weavetech-digest V1 #86
Reply-To: weavetech@List-Server.net
Sender: owner-weavetech-digest@List-Server.net
Errors-To: owner-weavetech-digest@List-Server.net
Precedence: bulk

weavetech-digest Sunday, November 29 1998 Volume 01 : Number 086
Introduction [Sue Hunt <76021.3122@compuserve.com>]
Polychrome Crackle [Ruth Blau <rsblau@cpcug.org>]
Re: Polychrome Crackle [vance <vance@®eburg.com>]
Re: designing from the cloth ["Laura Fry" <laurafry@netbistro.com>]

Weaving on the edge: What edge? Where? [Sally Knight <sknight@pandora.phy]
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Date: Sun, 29 Nov 1998 10:13:42 -0500
From: Sue Hunt <76021.3122@compuserve.com>
Subject: Introduction

Hi Everyone,

The welcome letter said we should sign on with an intro so here
goes...I weave on various multishaft looms, but my latest passion is the
Glimakra single unit drawloom. I've used FiberWorks for several years and=

love it, just recently bought ProWeave because of it's design capabilitie=
s
for drawloom. I'm a total beginner on this computer program, but have fou=
nd
the manual to be friendly and Dini to be supportive. I studied drawloom
weaving in Denmark and I use the drafting system learned there, but I thi=
nk
I can transfer it to computer ok.

I can see I have missed out by joining the group "late" but our
move back to the U.S. from England and hard drive crash were defining
factors that prevented me from being here from the beginning. Anyway, I'm=

happy to be here now! Is there any way to "catch up" with the messages? I=
'm
very interested in the excellent jacquard descriptions that Tom is postin=
g.
Got to see a good demonstration of jacquard weaving at the Scottish Colle=
ge
of Textiles and it's fun to get the real specifics. I noticed a referenc=
e
to "Julia's page" - can someone post the address, please?

Thanks in advance....

Sue Hunt

To reply privately, send message to Sue Hunt <76021.3122@compuserve.com>

Date: Sun, 29 Nov 1998 13:15:03 -0500
From: Ruth Blau <rsblau@cpcug.org>
Subject: Polychrome Crackle

I'm continuing my research on multishaft crackle for the presentation I
have to do for our multishaft group. Many thanks to all who have given me
such great ideas & resources.

I have another question: what might polychrome crackle be? I have run into
two references to it. For example, Wertenberger (in "8,12...10") says, "A
ploychrome treadling is attractive, too." I understand polychrome in the
context of weft-faced weaving (krokbragd, for example), but what would
consititute a polycrome treadling in multishaft crackle?

TIA,

Date: Sun, 29 Nov 1998 10:58:49 -0800
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From: vance <vance@eburg.com>
Subject: Re: Polychrome Crackle

Ruth,

I just happened to be reading an older September '94 Handwoven issue
devoted mainly to crackle yesterday. After seeing your post I checked and
it has an article on polychrome crackle by Susan Wilson which might help.
The tieup in the article is 4 shaft but it may shed some light on a
multishaft approach.

Sandy in Ellensburg, WA
vance@eburg. com

To reply privately, send message to vance <vance@eburg.com>

Date: Sun, 29 Nov 98 11:03:27 PST
From: "Laura Fry" <laurafry@netbistro.com>
Subject: Re: designing from the cloth

I use the profile mode in PCW a lot - generally
I put in a straight or point twill progression,
depending on whether I want a symetrical

or asymetrical motif.

Then using the liftplan mode, I can click on
the cloth portion of the draft to create my
design.

Once I've got my motif, I can extrapolate the
threading/treadling. PCW does have a library

of weave structures that can be "plugged in"

to the draft, but I also use structures that they
don't have so I have to put those in thread by
thread. :-)

Laura Fry
powering through another mega warp with
another one in the pipeline.....

To reply privately, send message to "Laura Fry" <laurafry@netbistro.com>

Date: Sun, 29 Nov 1998 10:11:40 -0700 (PDT)
From: Sally Knight <sknight@pandora.physics.calpoly.edu>
Subject: Weaving on the edge: What edge? Where?

WARNING: Long.

Just goes to show you how far behind I am on most everything, including my
email. I've been here from the beginning, but without much to say (so far
<G>). 1I've always supported the establishment of this weavetech list
because I very much believe that more-than-8 weavers need a place to meet
in cyberspace. However, I'm an up-to-and-including-8 weaver w/o the
burning desire for more. Still, I would like substantive discussions --
for me, more on the intermediate level. And, I'm not sure this will be
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the place for it. Perhaps a third list will be needed? Anyway.

I have been weaving in earnest about 5 years now, although for a long list
of reasons, have woven very little this year. I also am a quiltmaker,
taking traditional quilt designs as my departure point for doing original,
contemporary work. My claim to fame is getting a length into Lengths of
Time at the Portland Convergence, although A. Sutton now claims I have no
color sense whatsoever <BG>.

I have a 36" 4-shaft LeClerc, a new 9.5" 8-shaft LeClerc Voyageur (thank you,
Tom and Frances), a 22" 8-shaft Harrisville, and a borrowed 40" 8-shaft
sectional Gilmore. While my main interest is in clothing fabrics, I'm

still so new that there is a lot of experimental (to me) ground that I

want to cover. Current project is a 19.5 yd warp of 8/2 unmercerized

cotton threaded in one of Bonnie Inouye's networked drafts. Each
dishtowel-sized piece is a different treadling. I definitely belong to

the full-sized sample club! I also do a fair amount of dyeing, both of
fabric and yarn.

In my spare time I both work at and volunteer for a no-kill cat shelter in
our county. In addition to our 4 permanent residents, we usually have a
group of foster kittens in the house. They are very good weaving helpers!

On Thu, 22 Oct 1998, Ruth Blau quoted a letter to the editor:

> ...art "can't grow without people working at the edges, pushing the

> limits and trying the unthinkable. This work is bound to be rough and

> difficult, but without it, everything else eventually becomes decoration."

(So what's wrong with decoration?? Well, I digress already.)

I've been re-reading this post and the replies for awhile now and thinking
about them. It is a frustration of mine to not have (yet?) discovered
some little weaving niche that is experimental, "edgy", and mine-all-mine.
Isn't this what most of us want? Some signature path of work that others
recognize as ours? Bonnie has achieved that, for sure. As has Randall
Darwall. There are others.

But, the quoted letter-writer's comments are, I think, talking about something
else altogether. Traditionally, college-level teaching positions in the arts
and crafts gave individuals a steady income, while encouraging and

supporting innovative work. Just think back to all that big-rope,

room-sized stuff of the 70's. Well, as colleges and universities close

their textile departments, and focus more on imparting job skills, a lot of
support for edgy work, in the crafts especially, has simply dried up. The
tax-payers and other supporters (w/ their$$$) of higher ed no longer care

to fund those activities. Times are not necessarily real good for the

visual arts in general, and crafts in particular. (Lots of exceptions to
this, I know. I'm talking in broad generalizations here.)

As for the rest of us.... Well, do we even *want* to be "pushing the limits
and trying the unthinkable"? (I would suggest that if one were to *try*
something, it would no longer be "unthinkable", but that's another essay.)

I always wonder what happened to all those room-sized pieces made of rope.
Recycled and reused? Languishing in storage rooms? Buried in the local
landfill? And how much did that stuff cost?? Who was footing the bill

for all that rope? Much less for the time involved.

I think most of us want to make "good cloth", whatever that may mean.
Perhaps a useful towel, or elegant scarf, or comfortable rug. Making
beauty is high on our list. Making utility is high on our list, too.
Will this rug wear well? Is this towel absorbent? After all, this is a
craft. I.e., we make articles of utility. Nothing wrong with that.
Weaving does not *have to be* art to be wonderful and worthy of respect,
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admiration and $$$.

Okay, so what about "art" cloth?? Well, in that regard, I think we have a
future. There we have room for innovation. Jane Dunnewold, textile
surface designer, has gone a long way toward resurrecting this idea. I
saw cloth at Convergence in Portland that I would hang "as is". When we
collect ethnic textiles, we usually use them as "art cloth" in our homes,
rather than as pieces that have utility as clothing or whatever else.

> I'd 1ike to know how others feel about this. Is most (all?) of what gets
> into shows (Convergence, for example) "imaginatively inoffensive"?

That's an overstatement, probably. But, if there is a lack of imagination

in the work, maybe it's because weavers don't want to use their resources
making stuff that may be innovative, but ultimately leaning toward ugly and
useless (pardon me while I think again of room-sized rope things; and, much
more recently, all that stuff with plastic-bag weft which turned out to be not
very satisfying after all).

> Are judges reluctant to accept new ideas & techniques?

Outside of exclusely-weaving craft shows, we can't even get lengths of fabric
accepted as worthwhile craft pieces. I know. I've tried. I won't come

down on weaving show judges, but I sure will on the rest of the crafts
community. Ultimately, however, if there is a lack of knowledge and
appreciation for textiles, we must take it upon ourselves to resolve that
situation. No one else will do it for us.

> Are there weavers out there "working at the edges"?
Well, what/where are "the edges"?? Anyone out there got a clue??

I would further question the assumptions here. *Should* we be working
at the edges?? *Can* we be working at the edges?? Do we even *want* to
be working at the edges?

If there is any example of someone who works at the edges, it's Junichi
Arai. But, he has a whole industry supporting him, including provision of
a very-high-tech lab. And even he is developing fabrics to be used, not to
exist as art pieces only. At this point in time, high-tech is probably
where the cutting edge of weaving is. And that involves what is done to the
fabric after weaving even more than what is done in the weaving. (Usually;
again, there are exceptions.) Randall Darwall's fabrics are a less-techy
example of this.

I suppose that tedious techniques are also cutting edge. I think of
Lillian Whipple's ultra-fine-silks (what are those? samitans? something
like that). I suppose that you can be cutting edge by doing something that
requires equipment that no one else has, or that is so tedious that no one
else is willing to do it.

There is stuff that was briefly at the edge, but is now going mainstream:
colored cotton, clothing-as-art, multi-harness CAW, networked drafts,
collapse. We live in a high-communication world where the new is old in
about 30 days. How do you stay "cutting edge" in that situation?? Heck,
how do you even get there in the first place??

_Vogue_ magazine used to talk about "the look of the season”. Ha! Now
they talk about "the look of the moment"!

Well, these are just idle thoughts and ramblings. Worth what you paid for
them. It's just that I'd like to hear a lot more from you all on this
topic.
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Sally G. Knight (*not* that famous New England quilter <g>)
sknight@pandora.calpoly.edu

To reply privately, send message to Sally Knight <sknight@pandora.physics.calpoly.edu>

End of weavetech-digest V1 #86
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END
From: owner-weavetech-digest@List-Server.net (weavetech-digest)
To: weavetech-digest@List-Server.net
Subject: weavetech-digest V1 #85
Reply-To: weavetech@List-Server.net
Sender: owner-weavetech-digest@List-Server.net
Errors-To: owner-weavetech-digest@List-Server.net
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weavetech-digest Sunday, November 29 1998 Volume @1 : Number 085
Re: Jacqard [jnordling@EXODUS.VALPO.EDU (John Nordling)]
Re: NOVA textiles ["Yehudit Abrahams" <gabraham@netvision.net.il>]
RE: Starting w/ the Design ["Judith Favia" <cronenorth@earthlink.net>]

Date: Sat, 28 Nov 1998 10:46:33 -0600
From: jnordling@EXODUS.VALPO.EDU (John Nordling)
Subject: Re: Jacqard

Tom,

Thanks so much for your very clear explanation of jacqard weaving. I
understood it well; what a marvel of human ingenuity. While I will
probably never own one of these myself (or a drawloom either) I still like
to read about how it works and what can be done with lowly threads. It
gives me something to dream about.

Sara

To reply privately, send message to jnordling@EXODUS.VALPO.EDU (John Nordling)
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Date: Sat, 28 Nov 1998 19:06:04 +0200
From: "Yehudit Abrahams" <gabraham@netvision.net.il>
Subject: Re: NOVA textiles

Dear Beryl:

I am working with an archeologist/textile historian because we want to
reproduce the major curtain of the 2nd Temple of Jerusalem. We would be
very much interested in seeing these textiles. I am sorry but I do not
know or thing I do not know what PBS is and "a special three part NOVA" is.

Yehudit in Israel

reply privately if you wish to
gabraham@netvision.net.il

To reply privately, send message to "Yehudit Abrahams" <gabraham@netvision.net.il>

Date: Sat, 28 Nov 1998 16:16:34 -0600
From: "Judith Favia" <cronenorth@earthlink.net>
Subject: RE: Starting w/ the Design

I recently took a class with Paul 0'Connor, and Dini Cameron, who developed
ProWeave, was also in the class. She had her laptop with her and was
willing to demonstrate to those of us who were curious (I want to stress
that she was MOST circumspect and was not promoting her product at all - but
after three days together we started getting nosy). She has designed the
program to allow for fabric design first and foremost, so it might meet your
needs.

As Ruth's guest during the famous Ann Sutton workshop, and someone with much
less structure background, I was doubly shell shocked by the "fabric first"
approach. However, I like ProWeave because it allows me to treat the
computer screen as if it were a piece of graph paper. I can put text on it,
add notes to myself and generally have maximum flexibility.

The downside is that it takes some work to learn to use the tools in the
program. But the tutorial is excellent and if I can figure it out, anyone
on this list would have no trouble. You can take a motif in the fabric and
create a cloth using any structure you prefer (assuming an infinitely large
loom <grin>). Dini has some of that approach in the most recent issue of
Weavers.

Judith

Judith Favia, Minneapolis, MN
cronenorth@earthlink.net

- —---- Original Message-----

Tom wrote:

> In creative design I cannot figure how to get the warp

draw

>until I have the vision or pattern on paper. From that I then determine the
>draw.) Subject for another time<g>

This is the approach that Ann Sutton teaches (a few people on this list who

know how I reacted to her class are guffawing loudly that I would cite
her). As one taught in the traditional US/handweaver approach, I learned
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to consider threading first, then tieup, then treadling.

To reply privately, send message to "Judith Favia" <cronenorth@earthlink.net>

End of weavetech-digest V1 #85
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weavetech-digest Saturday, November 28 1998 Volume 01 : Number 084

Re: designing for the Jacquard [TBeaul930@aol . com]

Date: Sat, 28 Nov 1998 06:52:54 EST
From: TBeaul930@aol.com
Subject: Re: designing for the Jacquard

Hi all Jacquard thread followers:

<<Let us pause at this point and confirm that when we look at this
Jacquard
Loom, we can identify the holy board box made up of the drilled holy board top
containg the 400 attached heddles inside(you cannot see them but trust me,
they are there<g>)set right behind the reed.

The strung cords running up to the selector box.

And the coded, punched cards attached sequentially in a train going up to
the
indexing unit.

If we all agree with what we have we will go on from here.>>

Let us focus now solely on the holy board and our 400 heddle(live end)
capacity.

Recall, at this point we are totally ignoring any need for additional fabric
construction in the form of binders(stitch points), selvedges, whatever, etc.
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We are not worried about warp takeup, or width loss at the fell or any of the
other myriad of considerations. We will touch on that later and at that point
we will see how it all comes together. With logic.

So for now let us throw care to the wind and have some fun in the playpen.

We agree we have 400 ends 40" wide. We also agree that each one of those ends
is individually connected so if we want to we can think of that as a
Loom(think of it as the ultimate of draw Looms if you want to) that will have
one repeat of the weave 40"wide. In other words, we have a Loom with 400
Shafts that offers us the opportunity to put in a weave pattern with a warp
repeat of 400 ends. This is what we are looking at across the width of the
Loom.

We also know from our basic understanding of weave formation that in the
lengthwise direction we can put in pick after pick after pick in any manner we
want to but if we want a plan with logic, we need to insure that each end
interlaces at least once with the filing(weft) to insure that our weave will
repeat. That is what we are looking at in the lengthwise direction.

Conceivably, if we want to, we can set up a weave where each end would
interlace only once on 400 ends and 400 picks. Think of it as the mother of
all satin weaves. Useing our formula for mathematically locating the
interlacing points for one repeat of our 400 shaft weave we would then have
one repeat of a complete repeatable weave pattern.

But we are not going to do that<VBG>

Instead, where we can see that we could put a graphic in the form of a 400
end 400 pick pattern repeat in the space of 4@"wide by 4@"long, we are going
to superimpose on that space a piece of 10 point graph paper(grids set 10
square to the inch) 40" wide(400 squares) by 40" long(400 squares)

Let us visualize if you will this graph paper as being transparent, like
onionskin, and when we place that paper on top of our 40' wide by 40" long
space, we can see or 400 warp ends clearly underneath lining up perfectly with
the lengthwise rows of grid lines of our graph paper.

Now let us dream on and visualize if you will that our onionskin graph paper
has in fact an image on it. Lo and behold that"s a 40" wide by 40" long 1image
of Ingrid smiling at us flashing those pearly whites. Fantastic. We need to
weave this image into a fabric that will do it justice.

Here we go, lets have some fun.

We are looking down on our onionskin graph paper with Ingrid's image in
halftone greys clearly defined right on top of our 400 warp ends showing
clearly thru from the rear.

As best we can determine we have somel@ shades of grey betweem white and
black we can identify in that graphic so we set up a creel( or jackspools or
whatever other type equipment we might have) to hold 400 live ends(cones) that
will be made up of 10 different shades of grey.

We will number those shades from 1 to 1@0. We will also have a white we will
designate with a W and a black we will designate with a B. but we will save
the white and black for filling(weft) along with 8 of those shades of grey.

With that we will have our choice of 10 shades of grey in the warp and 10
shades including white and black in the filling.

Looking down on our graph paper we then start to read our graph, from left to
right starting from the bottom.
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We have agreed that each vertical row of grids represents our warp ends(we
know because we can see our warp ends clearly lined up right under each grid
line).

With that we can also agree that each horizontal row of grid squares
represent one pick in our design(remember the mother of all satins).

That being the case, we can start on the lower left and start working our way
up the first end(all 400 squares<picks if you will>) of it) putting the grey
shade number in the grid square that we feel most closely represents the shade
in Ingrid's photo.

Remember, in order to get one repeat to satisfy our design we only have to
interlace that first end one time in the 400 blocks or picks(we can interlace
more if we so choose).

With that we can see that at any interlace point(each square) if we want to
deviate from the color of the grey we have drawn in on that first end(heddle)
we can indicate a sinker and let the filling show thru in the shade we chose
for that pick. As long as the shade satisfies what we want for that area we
will let the end float as a risor.

When we have finished the first end(all 400 picks<G>), we do the next end
exactly the same way and then the remainder of the 400 ends(Cheddles) we have
drawn in.

Once completed we will study our plan and decide which combination of shades
at our disposal will best represent our graphic . From that we will determine
how we want to draw the colors into our heddles, which will determine how we
want to set our creel up.

Remember, we do not have to worry about what order our shafts are going to be
drawn in as. That is already decided. We have 400 heddles(shafts) in a
straight draw. So we will number them 1 thru 400 from left to right, and we
will simply draw in the color we have selected for that heddle.

Two items we should make note of at this point.

1) Although theoretically we could scatter any number of shades or colors
thruout our design, we usually find that certain groups of shades best satisfy
specific areas of the graphic(groups of the darker shades, groups of the
lighter shades, etc.). Since we have chosen ten shades of grey to make up our
groups, we will try to concentrate on drawing in those ten shades in each
vertical row of ten heddles in the areas they best represent.

Recall at the beginning I made note of the conflict of terms used in
textiles. It happens all the time. When we go into a textile operation, no
matter what part of the industry(cotton, wool, worsted, linen, etc) or country
or part of the world, if we want to communicate effectively we need to learn
what dialect they are useing. And use it. We are the visitors.

In dobby or handweaving we refer to harnesses or shafts and know that we are
referring to the frame that hold the heddles. To communicate more effectively
we all want to call them shafts.

In Jacquard, each vertical row of holes in that holy board is referred to as
a shaft. There is no shaft there<VBG> but that's the way it is. And that 1is
very important because down the road when we work off of motifs where each
colored square in the motif represents a specific shaft(row of holes) set up
with binder, pile, stuffer, etc., we will refer to it by shaft number and that
will mean sometime very exact.
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2) Although this textile industry of ours is wonderfully suited to the
artistic eagerness we all have in our nature, there are very specific rules,
formulas and procedures to follow if we want to go beyond the very basic 2
shaft or rigid heddle stage. Not that that is necessary for all. Some of us
are perfectly content with working on exhausting all the color, hand and
finish combinations we can squeeze out of plain weave. But if we want to
pursue the vast opportunity in other areas of weave fomation the craft has to
offer, such as Jacquard, then we need to start enhancing our subjective energy
with objective guidlines.

0.K. lets finish this masterpiece up. And in the beginning there as
light<G>

We now know that we can mark off a piece of point(graph) paper in such a
manner as to designate shades of color and interlace risors and sinkers to
form our weave.

Now we have to tell the Jacquard how to accomplish in fabric, what we have
on paper.

First we will draw our creel(color) pattern by indicating from 1 to 400 what
shade of grey is going into each heddle. The creel tenders know we draw our
Loom in from left to right so they set their creel up from left to right
accordingly. Each cone hanger in the creel is numbered according to the holy
board.

Then we indicate on our indexing cards how we want each pick in that weave
punched. Remember each horizontal row in the graph is a pick and each pick
will represent one card punched acording to the 400 risors and sinkers in that
pick.( we can relate each card to a bar in our dobby chain or to a tied
treadle on our handloom)

When we are finished we give our directons to the card puncher and each card
is punched according to our weave plan and then the cards are set sequentially
in order and set in the head.

When the Loom is started, the first card, representing the first pick on our
draft, 1is fed into the indexing unit and the ends designated to rise, rise,
those designated to stay down, stay down, and the correct filling(weft)color
is selected from the filling selector and the pick(shot) fired.

With that we proceed to weave our 400 picks for the first repeat and stop.
At this point we will pause to fully appreciate the mess we are in<VBG>

Remember, as far as interlacing is concerned, we have paid no attention to
logic. As a consequence, we probably have a graphic of Ingrids features that
looks pretty good as long as it lays flat. The minute we pick it up it
probably will be full of baggy areas, and long(really, really long) floats.
But that is o.k. The important thing is that hopefully everyone can comprehend
how we got from vision to the fabric.

Keep in mind, the epi and ppi in Jacquard(as in any weaving) can be directly
related to the dpi you computer wizards are used to referring to in graphics.
If we want to set up our holy board with 100 ends per inch and put in 100
picks per inch we are going to get a much better resolution of the graphic. As
long as we are willing to build it.

Now we would go back and lay the fabric out properly with whatever binder
construction, stuffer, or whatever else we need to do to produce an acceptable
product.

Are we all on the same page? Are we having fun yet<VBG>
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If not lets talk about it.
The lesson is over<G>
Keep those beaters moving.
Tom Beaudet

With that we will complete our little playtime, and get out of the playpen<G>

To reply privately, send message to TBeaul930@aol.com

End of weavetech-digest V1 #84
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weavetech-digest Saturday, November 28 1998 Volume 01 : Number 083

Damask [Betty Alexander <betalex@wtp.net>]
computers save time? [Bonnie Inouye <binouye@geocities.com>]
cloth to draft [Jo Anne Ryeburn <ryeburn@sfu.ca>]

Date: Fri, 27 Nov 1998 17:55:24 -0700
From: Betty Alexander <betalex@wtp.net>
Subject: Re: Damask

I asked Madeline VdH about the Four 0'Clock damask. Like Anne, she
believes it is probably the profile draft that was given the name, and
it was woven in several structures. Makes sense to me. Charlotte, was
the piece you bought woven on a home-type loom?

Betty Alexander

To reply privately, send message to Betty Alexander <betalex@wtp.net>
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Date: Fri, 27 Nov 1998 23:04:54 -0500
From: Bonnie Inouye <binouye@geocities.com>
Subject: computers save time?

I can remember thinking (ten years ago)that weaving software would mean I'd
spend less time making drafts. Ha! Now I do things I wouldn't dream of
doing on graph paper, and work on new ones nearly every day. Today I put
the finishing touches on my teaching proposal for Convergence 2000(and sent
it--deadline is Tuesday) and realized that my computer has the same impact
on everything. Maybe I thought the word processor would be faster than
typing a teaching proposal? No way: now I decide what to put in bold face,
which font and size to use, where to place a draft I've imported as a TIF
file, all things I ignored on the old typewriter. Even my mail-- I used to
write more slowly but to way fewer people, and less often. But there's no
turning back now! Not only does my proposal look much better than those I
sent in previous years, but it must compete with others who have better
tools than I. When I choose a piece for a weaving exhibit and aim for a
prize, I know my original drafts give me an advantage and it helps that
I've done lots of them. This means I don't have to feel bad about spending
so much time playing with new designs on the computer; I can consider it
serious work that happens to be fun. And e-mail has brought me so many new
friends!

China and Japan have a long history of beautiful, fine silks woven on
drawlooms with hundreds of cords. Yesterday I saw the Edo exhibit at the
National Art Gallery (Janet did too) and admired fantastic fabrics woven,
then painted, dyed, stitched, and embroidered long ago. And I thought of
the hours, days, months required to make each.

Bonnie Inouye

binouye@geocities.com

www.geocities.com/Paris/Bistro/4347

To reply privately, send message to Bonnie Inouye <binouye@geocities.com>

Date: Fri, 27 Nov 1998 21:45:03 -0800
From: Jo Anne Ryeburn <ryeburn@sfu.ca>
Subject: re: cloth to draft

I can draw simple images on a grid and convert them to weave structures
using SwiftWeave's Analysis function, and I assume other weaving design
programs with analysis capability can do the same. What I do is to call up
the analysis grid, size it to my needs, and then fill in the appropriate
squares to get the image I would like to have. When I ask for an analysis
(draw up) I get a (usually weird looking) threading, tieup, and treadling
which purport to be the most economical use of harnesses and treadles
needed to "weave" the design. Instead of regarding the result as a
threading draw up, I look at it as a profile draw up, and I can count the
number of blocks needed to weave the image by counting the number of
harnesses in the drawup threading grid. Following a simple procedure, I
enter the analyisis "threading" and "treadling" into the profile grids
provided with each document, choose a weave and enter the weave units into
the "blocks" grids ffor threading and treadling and then ask for a complete
threading of the design. Of course I never get this far if when looking at
the original profile draft I find I need 42 blocks! Alas, even with 16
harnesses most interesting images are beyond my loom's capability!

Jo Anne

Jo Anne Ryeburn  ryeburn@sfu.ca
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To reply privately, send message to Jo Anne Ryeburn <ryeburn@sfu.ca>

End of weavetech-digest V1 #83
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Re: Damask [arwells@erols.com]
NOVA textiles [Beryl Moody <berylm@crl.com>]
Re: Jacquard and the designer  [Shirley Browsky <mohairlady@sympatico.ca>]
Re: designing for the Jacquard [TBeaul930@aol . com]
cloth to draft [Ingrid Boesel <fiberworks.pcw@sympatico.ca>]

designing the cloth, was jacquard fabrics  [Kerstin Froberg <kerstin.frob]

Date: Fri, 27 Nov 1998 09:00:34 -0800
From: arwells@erols.com
Subject: Re: Damask

Charlotte -

Yes, I must say I am also interested. When I first looked at your

message, I thought I might have something useful. I have some very old
(but not ancient) patterns with that name, but they are overshot. It
would take a major search to find them, so I haven't looked them up.
But Mary Atwater put them out in the 30's with her set of instructions
and a Structo loom (!! I love those looms!), and I inherited the
originals. The paper is quite yellow and crumblly, so I put it away
somewhere "safe." Where that might be, I am clueless. But I love the
flower and would really like to know more about this pattern and the
source which inspired the question.

Anne in Annandale

arwells@erols.com
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Betty Alexander wrote:

Chatlotte, I did not realize that Damask patterns have names. Where
did you see this? What does the pattern look 1like? I am very
interested.

Betty Alexander

VVVYVVYVVYV

To reply privately, send message to Betty Alexander <betalex@wtp.net>

To reply privately, send message to arwells@erols.com

Date: Fri, 27 Nov 1998 07:59:04 -0800 (PST)
From: Beryl Moody <berylm@crl.com>
Subject: NOVA textiles

PBS has a special three part NOVA on this week about frozen mummies.
Although textiles are certainly not the focus of this program, anyone
interested in the history of fabric would enjoy these programs. Of
particular interest to me was a woven silk blouse found on a woman that
died 2400 years ago. Her clothing is very much intact -- not just
fragments. If you are interested in such things, I recommend the series
highly.

Beryl Moody
berylm@crl.com

To reply privately, send message to Beryl Moody <berylm@crl.com>

Date: Fri, 27 Nov 1998 12:41:59 -0500
From: Shirley Browsky <mohairlady@sympatico.ca>
Subject: Re: Jacquard and the designer

and I'm intimidated by a 16 shaft AVL!!! This loom is amazing.

To reply privately, send message to Shirley Browsky <mohairlady@sympatico.ca>

Date: Fri, 27 Nov 1998 14:03:52 EST
From: TBeaul930@aol.com
Subject: Re: designing for the Jacquard

Hi Jacquard thread followers:

<< Kudos to Julia. With the schematic in place I will post a brief
description of the parts we will be interested in exploring, and then we can
go from there. >>

The Jacquard graphic installed on Julia's page is a good training aid for us
to follow since it is devoid of most additional equipment. Except for what
appears to be those big tin cans mounted on each side of the Loom, we get a
clear view of the Jacquard apparatus itself. Most Jacquard looms do not come
this clean since they are usually set up so that in addition to the Jacquard
motion, they are equip with supplimental dobby shafts as we know them in shaft
weaving, usuadlly set in front of the Jacquard between the reed or some other
apparatus put in for a unique purpose. Most Jacquard fabric is woven in
compound construction utilizing two or more warp or filling or both systems
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utilizing binders, stuffers, pile on one or both sides, wires, etc. These
additional equipment additives are usually utilized to handle the more
repetitious fabric construction needs of drawing-in(threading) the ground,
binder, stuffer or selvedge of the fabric, freeing up the maximum capacity ot
the Jacquard mechanism for the fancy(face pattern).

For purposes of this discusson, let us start out by ignoring compleley any
need for binders, stuffers or any other warp ends that may come into the
picture later and concentrate solely on how by useing the Jacquard head we can
convert a graphic from a vision to a fabric.

From this simple explanation we should be able to see that Jacquard design
does not necessarily have any bearing on artistic creativity or ability. It is
straight forward mechanical logic. Certainly those with artistic talent can
capitolize to a greater degree from the originality of their design, but it is
not a criteria to understanding or executing the mechanics of the procedure.

When we look at the loom, let us focus on that area from the reed section up.
We see right behind the reed(where we normally see the shafts) what appears to
be a flat board with a lot of holes with strings or cords going thru the
holes. Strangely enough, this is called a "HOLY BOARD"<G>. (holy boards are
used in many areas thruout the mill wherever we have groups of yarn ends or
cord converging that we want to organize into some sort of pattern).

Underneith the holy board are all the heddles, each one connected individally
to a cord. All of our cords go upward from the holy board to the head motion
where the selector needles are mounted. You will note right in front of the
head motion a series of cards that appear to have holes in them. That 1is
exactly what we have. 1In the box is a series of punched, coded cards that are
attached together in the proper sequence that we designated based on the
information that we developed from our design.

With what we know now of the equipment involved, we can see that we can build
these units as big or small as our investment return allows. If we wanted to
we could build a unit with 100,000 ends or greater by simply making the board
bigger, stringing more cord, and building the indexing mechanism to handle it.

For our purposes let us say that the unit we are looking at has 400 ends. We
have a holy board that is organized and drilled with forty(40)
horizontal(across) rows of holes ten(1@) rows deep(front to back) 400 total
holes. The ten rows deep(front to back as we look at it from the front) are
set slightly to the right(angled) of each other so that the ten holes front to
back will give us 1 inch of width if set side by side. With that we will have
forty(40) inches of width for our Jacquard fabric.

Let us pause at this point and confirm that when we look at this Jacquard
Loom, we can identify the holy board box made up of the drilled holy board top
containg the 400 attached heddles inside(you cannot see them but trust me,
they are there<g>)set right behind the reed.

The strung cords running up to the selector box.

And the coded, punched cards attached sequentially in a train going up to the
indexing unit.

If we all agree with what we have we will go on from here.
Tom Beaudet
To reply privately, send message to TBeaul930@aol.com

Date: Fri, 27 Nov 1998 14:24:25 -0500
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From: Ingrid Boesel <fiberworks.pcw@sympatico.ca>
Subject: cloth to draft

To all of you who asked about cloth to draft designing:

Cloth to draft designing is what Fiberworks PCW Silver is aimed at. This will be the
main design innovation in the Silver program. It is going to happen in the 'near' future
( a relative term).

There will be sketch pad to allow you to draw an image and analyze it. Import an image
that you design, scan, steal whatever, add grid, analyse it. You will also be able to
draw directly in a sketch pad, grid it and analyse it. Gridding the image will set the
scale and detail of it.

I would also like to have the fill with various weave structure in various parts feature
and I think that Bob wants to develop this as a module for Gold. Both design-your-own
fills and standard fills.

N N 0 0 8 0 0 0 I 0 0 0 0 0 0

When You Are Warped, What's Weft
<italic>
</italic>Ingrid Boesel, the weaving half of Fiberworks PCW

Visit us at: http://www3.sympatico.ca/fiberworks.pcw

To reply privately, send message to Ingrid Boesel <fiberworks.pcw@sympatico.ca>

Date: Fri, 27 Nov 1998 22:59:04 +0200
From: Kerstin Froberg <kerstin.froberg@swipnet.se>
Subject: designing the cloth, was jacquard fabrics

Janet wrote:

<snip>

> However, it would be nice to have a program that allowed for
designing the

> cloth that would then generate the threading, tie-up and
treadling. A nice

> addition would be having design modules (weave structures) that
could be

> pasted into the fabric where desired.

Maybe I should begin with introducing myself (maybe you already
know me, as I'm on the othewr weave list?): a Swedish weaver since
15 yrs, using a 16-s countermarche, just having paid the deposit
on a 16-s AVL compu-dobby.

A1l three weaving programs I own and use have this facility - the
first being a very old version of a(nother) Norwegian program
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(meaning: not V Vestby's), the others being Fiberwork's PCW and
ProWeave. Even if the old version PCW is a bit tricky to use, it
works. In both programs, this is called fabric analysis - try it,
it's fun!

(I admit that I often like to "double check" by analyzing on
paper, but that might have something to do with my liking to play
with weave structures on trains, buses... I find many variations
while playing in this way, mainly because I have "nothing else to
do" on that train, bus, whatever.)

Kerstin outside Vaxjo, Sweden

To reply privately, send message to Kerstin Froberg <kerstin.froberg@swipnet.se>

End of weavetech-digest V1 #82
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-To stop mail temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST NO MAIL [your e-mail address here]
END

-To restart mail after stopping it temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST MAIL [your e-mail address here]
END
From: owner-weavetech-digest@List-Server.net (weavetech-digest)
To: weavetech-digest@List-Server.net
Subject: weavetech-digest V1 #81
Reply-To: weavetech@List-Server.net
Sender: owner-weavetech-digest@List-Server.net
Errors-To: owner-weavetech-digest@List-Server.net
Precedence: bulk

weavetech-digest Friday, November 27 1998 Volume @1 : Number 081
Simpson Loom ["Bill Koepp" <bgkoe@netxn.com>]
Re: jacquard and stupid question ["Yehudit Abrahams" <gabraham@netvision.]
Re: Damask [Betty Alexander <betalex@wtp.net>]
Re: Ingrids post on Jacquard ["Yehudit Abrahams" <gabraham@netvision.net.]
Re: jacquard fabrics [Janet Stollnitz <jstoll@cpcug.org>]
Re: trite jacquard fabrics [Janet Stollnitz <jstoll@cpcug.org>]
Re: jacquard fabrics [Marge Coe <MargeCoe@concentric.net>]
Re: Jacquard and the designer [TBeaul930@aol . com]

Date: Thu, 26 Nov 1998 11:01:03 +0000
From: "Bill Koepp" <bgkoe@netxn.com>
Subject: Simpson Loom

Good Morning - I think if I were mulling a loom purchase, 1I'd be
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tempted by the Simpson Production Handloom, which is a replica of the last
type of dobby loom used before the jacquard invention came along. It appears
to be the handloom at its apex of development, 150 years ago. The info I
have is a couple of years old, but I'm sure they are still making these
looms, one at a time, in Wales. If one requests info, it might be polite to
include a buck for postage.- Bill Koepp.

Specs :

Production Witch ( Dobby ) Handlooms by Simpsons of Llangollen ;

DOUBLE-ACTION WITCH ( DOBBY)- CENTER SHED AT REST
4 BOX FLYING SHUTTLE

ROLLER TEMPLES - SELF ACTING

AUTO TAKEUP / LET OFF - DOUBLE WARP BEAMS

95 inches L.

93 inches W.

109 inches HT.

Jack undermotion

4 shuttles

36 shafts

wire heddles

pegged lag chain

42 inch reed

1 treadle

(- The original loom is 150 plus years old.)
Lag carrier/ Pegging Frame available.

SIMPSONS OF LLANGOLLEN LDT.
LOOM MAKERS
LLANGOLLEN MILL, DEE LANE

LLANGOLLEN, CLWYD
LL2@ 8PN, U.K.

To reply privately, send message to "Bill Koepp" <bgkoe@netxn.com>

Date: Wed, 25 Nov 1998 21:01:02 +0200
From: "Yehudit Abrahams" <gabraham@netvision.net.il>
Subject: Re: jacquard and stupid question

Pamela Marriott wrote:

<Okay another of my dumb questions. How is a jacquard different than a
single thread drawloom? Is it only that there is more mechanics in a
jacquard loom?

Pamela
who lusts after Joanne Halls single thread drawloom...>

I would also be very interested in the answer to this question. They do
seem pretty much the same.

Yehudit
To reply privately, send message to "Pamela Marriott"
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<pmarriot@telusplanet.net>

To reply privately, send message to "Yehudit Abrahams" <gabraham@netvision.net.il>

Date: Thu, 26 Nov 1998 12:52:05 -0700
From: Betty Alexander <betalex@wtp.net>
Subject: Re: Damask

Chatlotte, I did not realize that Damask patterns have names. Where
did you see this? What does the pattern look 1like? I am very
interested.

Betty Alexander

To reply privately, send message to Betty Alexander <betalex@wtp.net>

Date: Thu, 26 Nov 1998 23:57:08 +0200
From: "Yehudit Abrahams" <gabraham@netvision.net.il>
Subject: Re: Ingrids post on Jacquard

Thanks Tom. ..
This is one eager follower of this discussion on Jacquard.
Yehudit in Israel.

To reply privately, send message to "Yehudit Abrahams" <gabraham@netvision.net.il>

Date: Thu, 26 Nov 1998 20:05:59 -0500
From: Janet Stollnitz <jstoll@cpcug.org>
Subject: Re: jacquard fabrics

It is just coincidence that I received photos and a video tape taken by
Frank Crow of the workshop the Vibeke Vestby gave using the Thread
Controller at Montclair, NJ, in May 1997. The photos refreshed my memory
of the complexity of the designs that can be achieved using a jacquard
program. We "colored" our designs using weave structures. Participants in
the workshop who had a strong knowledge of weave structure had an advantage
even if they had never used the weaving program previously.

As Tom mentioned, various shades of gray are achieved by carefully choosing
a weave structure. If the warp is black and the weft white, the proportion
of weft or warp on the surface will denote the depth of shade.

After taking a workshop with Ann Sutton, I became intrigued with the idea
of designing in the fabric then creating the threading, tie-up and
treadling. This is not the same as designing with a jacquard program.
However, it would be nice to have a program that allowed for designing the
cloth that would then generate the threading, tie-up and treadling. A nice
addition would be having design modules (weave structures) that could be
pasted into the fabric where desired. If such a program already exists,
I'd love to know about it.

Janet
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Janet Stollnitz jstoll@cpcug.org
Silver Spring, MD

To reply privately, send message to Janet Stollnitz <jstoll@cpcug.org>

Date: Thu, 26 Nov 1998 20:11:24 -0500
From: Janet Stollnitz <jstoll@cpcug.org>
Subject: Re: trite jacquard fabrics

Debbie Flemming's seminar at CW was a real eye-opener for someone who was
unfamiliar with the parameters for designing decorator fabrics for
industry. Debbie mentioned that you have to work with x number of ends and
picks as well as yarn restrictions, etc. It is no wonder that there is
some uniformity to commercially woven jacquard fabrics.

If more handweavers had access to jacquard looms, we would probably see the
same wonderful diversity in handwoven jacquard fabrics that we see coming
from the computer-aided, multi-shaft looms.

Janet

Janet Stollnitz jstoll@cpcug.org
Silver Spring, MD

To reply privately, send message to Janet Stollnitz <jstoll@cpcug.org>

Date: Thu, 26 Nov 1998 21:35:46 -0700

From: Marge Coe <MargeCoe@concentric.net>

Subject: Re: jacquard fabrics

Janet Stollnitz wrote:

> A nice

> addition would be having design modules (weave structures) that could be

> pasted into the fabric where desired. If such a program already exists,
> I'd love to know about it.

I know this is a me too, but perchance there's a software guru reading this I
want to make sure he/she knows there's interest.

Margaret

MargeCoe@concentric.net
Tucson, AZ, USA
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Date: Fri, 27 Nov 1998 ©5:51:55 EST
From: TBeaul930@aol.com
Subject: Re: Jacquard and the designer

Hi Ingrid and all listers following the Jacquard discussion.

<< In order to be sure we all start on the same page, and for the benifit of
those that want to follow our discusssion that may not be familiar with the
jacquard head, I thought it might be of benefit to start with a a picture of a
jacquard loom so we all understand the parts and terms we are referring to. I
have the picture. If someone that wants to take part in the discussion has a
web site, I will send the graphic over for posting and we can all start on the
same page. >>

Julia Proulx has installed a graphic of a Jacquard equip Loom on her web
site. You can reach it directly by going to:

http://www3.bc.sympatico.ca/proulx/JACQLOOMa. jpg

Kudos to Julia. With the schematic in place I will post a brief description
of the parts we will be interested in exploring, and then we can go from
there.

Tom Beaudet

To reply privately, send message to TBeaul930@aol.com

End of weavetech-digest V1 #81
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-To stop mail temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST NO MAIL [your e-mail address here]
END

-To restart mail after stopping it temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST MAIL [your e-mail address here]
END
From: owner-weavetech-digest@List-Server.net (weavetech-digest)
To: weavetech-digest@List-Server.net
Subject: weavetech-digest V1 #80@
Reply-To: weavetech@List-Server.net
Sender: owner-weavetech-digest@List-Server.net
Errors-To: owner-weavetech-digest@List-Server.net
Precedence: bulk

weavetech-digest Thursday, November 26 1998 Volume 01 : Number 080
Re: Structure of Weaving [Ruth Blau <rsblau@cpcug.org>]
Re: Ingrids post on Jacquard [TBeaul930@aol . com]
weavetech-digest [WC3424@a01 . com]
Re: jacquard fabrics [Barbara Nathans <bnathans@mindspring.com>]
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Jacquard, drawloom, etc [Bonnie Inouye <binouye@geocities.com>]
Doubleweave and Software [Jo Anne Ryeburn <ryeburn@sfu.ca>]
Re: Damask [Ruth Blau <rsblau@cpcug.org>]

Date: Thu, 26 Nov 1998 07:38:51 -0500
From: Ruth Blau <rsblau@cpcug.org>
Subject: Re: Structure of Weaving

It may also be possible to get this book from Ann herself. You might try

contacting Ian Bowers of Fibrecrafts in Surrey (Ian, are you on this
1ist?). He either might have it or might be able to get it for you from Ann.

Date: Thu, 26 Nov 1998 08:10:21 EST
From: TBeaul930@aol.com
Subject: Re: Ingrids post on Jacquard

Hi Ingrid:
<< Subject: Jacquard loom
I do understand the importance of image on both jacquard and shaft loom. It

is just that an image with 16 blocks (or 22 or whatever) is easier for me to
design with than an image with 400 blocks (threads).

But once the image is designed, assuming that I have made something that I
would like to work with. What then.

I now have 400 threads that can do anything. Within the confines of that
image that is. Say it is a 3 shades of grey image (now the curves or lack
does not matter once the image has been decided) I want parts of the image
white, parts grey and parts black.

Warp is black, weft is white. I know that I can make a pale grey background
(It won't be white since there will be some interlacement between white and
black) and a image that has some medium grey where warp and weft will
interlace equally and then areas of almost black where the warp will be
dominant.

0K, that far is OK. I decide on three structures to put into those areas.

Say 1/3 twill. 2/2 twill and 3/1 twill

OR

1/7 satin, 4/4 broken twill and 7/1 satin.
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What ever I want in those areas that look different in tone, that make sound
cloth, and somewhere that also make nice transitions.

Now that I have mastered this <<G> I go and make a 40 shades of grey image.

I assume I use the same warp and weft. To get the different shades of grey, I
assume there is some way of designing the weave structures plugged into these
areas that will give the different shades, look compatible with each other,
give a sound fabric.

What I want to know is, how do you design these, where do you go to learn
this sort of stuff. How do you decide what to do with these weave structures
to get that one to be the center of the flower and that one to be the vein of
the leaf. Or the eye of the insect. OR whatever. Surely it is not all trial
and error.

This is all without the fancy different color stuff but the 2 colour multiple
shade stuff.

I figure that this 2 color multiple shades is the basic part. Understand how
to do this, practice it and you can do a lot.

At CW Seminars this summer I went to listen to Debbie Fleming and this 1is
what she described doing with the Chinese fabric in red and black. Also
Vibike Vestebe showed the CW logo done with the same idea, shades of one color
warp and one color weft. Both used a program to make the weave texture
substitutions, but there had to be basic stuff under that or behind that.

This is what I want to learn. To get proficient in the structure, color,
texture, shading relationship to be able to use it to design things.

Image is still something apart, in that I can use an image that I make, to
draw, paint, pot, weave bead. Image is independent of craft (to some extent)
but how you translate the image depends on the craft, equipment, purpose and
so forth. I want to learn to translate the image into Jacquard >>

Your post touches on many areas of fabric design beyond weave formation (Re:
color, texture, etc.) all of which jacquard offers us a greater opportunity to
utilize beyond that of the more familiar multiple shaft or draw loom. In order
to pursue the whole scope would be a major undertakeing. Allen has indicated
that plans are in the makeing to offer studies of jacquard design over at
Syracuse come summer. That will most probably satisfy the need.

For the short term however, let us start the discussion in an organized
manner with some simple examples that will explore the basics. With that we
can then proceed to a more in depth analysis of how get from that visual we
have in front of us to woven fabric.

Like so many areas of textiles, the terms we normally associate with jacquard
conflict in some areas with those we use in shaft weaving. In order to be sure
we all start on the same page, and for the benifit of those that want to
follow our discusssion that may not be familiar with the jacquard head, I
thought it might be of benefit to start with a a picture of a jacquard loom so
we all understand the parts and terms we are referring to. I have the picture.
If someone that wants to take part in the discussion has a web site, I will
send the graphic over for posting and we can all start on the same page.

Since it is Thanksgiving morning and I have to start the stuffing<VBG>, I am
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off for awhile. If we all agree a picture of the Loom is a good place to

start, Give me a location to send it and off it will go. If need be I am sure
we could get Francois to post it on the Leclerc site, but lets see if someone

in the discusssion has access to one first. Let me know.
Tom Beaudet

To reply privately, send message to TBeaul930@aol.com

Date: Thu, 26 Nov 1998 09:40:38 EST
From: WC3424@aol.com
Subject: weavetech-digest

Is anyone familiar with an ancient damask pattern entitled "Four 0'Clock"?
so, might you email me privately with the particulars?

Thank you. . .Charlotte
WC3424@aol . com

To reply privately, send message to W(C3424@aol.com

Date: Thu, 26 Nov 1998 10:43:36 -0500
From: Barbara Nathans <bnathans@mindspring.com>
Subject: Re: jacquard fabrics

Those trite fabrics Bonnie complains about-- and I agree-- isn't that
industrial one color, unobtrusive warp the major cause? One never sees a
real interaction between warp and weft in any of the Jacquards,
including the several jacquard art projects that have been sponsored in
the past few years.

Because I was so sick at Convergence, I never got to a lot of the
exhibits, or CW. What kind of fabric was being produced by the Norwegian
loom??

I think, if the price ever gets realistic-- or even under $10,000 --
there is a bunch of us who might do wonderful things with a loom that
individually controlled threads. The imagery of weaving would expand
greatly, as I think it has with the wide-spread use of 16+ shafts and
computers

Barbara Nathans Bellport, Long Island, New York
bnathans@mindspring.com

If

To reply privately, send message to Barbara Nathans <bnathans@mindspring.com>

Date: Thu, 26 Nov 1998 10:43:30 -0500
From: Bonnie Inouye <binouye@geocities.com>
Subject: Jacquard, drawloom, etc

Pamela, there have been drawlooms for centuries. Those we see in homes are
usually the Scandinavian type, and one thing you might notice is that they
don't have 400 draw cords in addition to the ground shafts.

In China and in Europe (especially France) drawlooms with hundreds of cords
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were used by 2 people, the weaver and also the drawboy. Drawboy was a
small person, often a child, who pulled the cords while perched at the top
of the mechanism. Elaborate patterns were made this way. Mr Jacquard
invented a mechanism involving wooden cards with holes that would 1ift the
cords and keep track of the fancy patterns. There was a huge reaction at
the time, because it put thousands of children out of work! Really, these
poor kids were seen as needing the factory jobs. This mechanism led
directly to the invention of the computer. You can find information and
pictures by doing searches with Jacquard in encyclopedia.

Bonnie Inouye

binouye@geocities.com

www.geocities.com/Paris/Bistro/4347

To reply privately, send message to Bonnie Inouye <binouye@geocities.com>

Date: Thu, 26 Nov 1998 08:33:03 -0800
From: Jo Anne Ryeburn <ryeburn@sfu.ca>
Subject: Doubleweave and Software

I have an idea for designing "double double" weave: the latest version of
Proweave (I have 4.5 for the Mac) will convert a draft for a single layer
into one for a folded double weave. It will "fold" the draft in the middle
and come up with the double weave version. I haven't tried this, but I
can't see why it would not similarly "fold" a double weave draft.

Jo Anne

Jo Anne Ryeburn  ryeburn@sfu.ca

To reply privately, send message to Jo Anne Ryeburn <ryeburn@sfu.ca>

Date: Thu, 26 Nov 1998 12:28:32 -0500
From: Ruth Blau <rsblau@cpcug.org>
Subject: Re: Damask

Charlotte wrote:

>Is anyone familiar with an ancient damask pattern entitled "Four 0'Clock"?
If

>s0, might you email me privately with the particulars?

If someone on this list knows of this structure & wishes to respond to
Charlotte, please keep the discussion on the list. This is certainly a
complex weave, since even 2-block damask takes 10 shafts, and that is what
this list is for. I have 12 shafts (max) now and have woven damask once,

but hope to have 16 shafts in the near-ish future & would like to know more
about damask.

To reply privately, send message to Ruth Blau <rsblau@cpcug.org>
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End of weavetech-digest V1 #80
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END

-To restart mail after stopping it temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST MAIL [your e-mail address here]
END
From: owner-weavetech-digest@List-Server.net (weavetech-digest)
To: weavetech-digest@List-Server.net
Subject: weavetech-digest V1 #79
Reply-To: weavetech@List-Server.net
Sender: owner-weavetech-digest@List-Server.net
Errors-To: owner-weavetech-digest@List-Server.net
Precedence: bulk

weavetech-digest Thursday, November 26 1998 Volume @1 : Number 079
Jacquard software [Bonnie Inouye <binouye@geocities.com>]
Re: jacquard/draw loom ["Laura Fry" <laurafry@netbistro.com>]
Structure of Weaving [Ingrid Boesel <fiberworks.pcw@sympatico.ca>]
Re: AVL has workshops [Grimi@aol . com]
Re: back to my question ["Judie Eatough" <jeatough@cougar.netutah.net>]

Date: Wed, 25 Nov 1998 21:33:41 -0500
From: Bonnie Inouye <binouye@geocities.com>
Subject: Jacquard software

I took some seminars about Jacquard weaving at the Complex Weavers seminars
last July, and they were fascinating. It is now common in the textile
industry to start with an image on paper (you can paint something or
photograph it or write, draw, anything) and scan it into the computer. It
is then simplified if needed for clarity, and reduced to the desired number
of colors or shades. Each color is assigned to a weave structure, which is
automatically filled in by the software. The weaves in Oelsner, and
Falcott's Weave Compendium and probably some others come with the software,
but you can enter your own as well. The finished design can be printed out
in a fairly realistic-looking way (it looks a lot like the cloth) and can
be stored on a floppy disk which is then taken to the loom and inserted for
weaving. In all the demonstrations I saw, I felt that I already knew the
weaves being used. For me, it's that first image that makes me wonder if
I'd really want a Jacquard... I do paint sometimes, but for this I think
I'd need to go to art school. Just a scanned in photo of a flower or a
rock doesn't do it.

Go to a big fabric store that carries uphostery fabric and look at the
designs there. So many are trite, or too cute, ultra-traditional, busy...
Just the way it is easy to make a painting but hard to make a very good

- 35 -



WeaveTech Archive 9811

painting, one could make a Jacquard design using the current software
(which is very, very expensive by the way) but making a wonderful design is
not simple. There's no way I could afford one of these looms, but if
somebody gave me the chance to try one for a week I'd jump.

To add to Ingrid's list, Lia Cook has one now and she teaches in the Bay
area, California, and Bhakti is away from the Phila. College of Textiles
this semester but there is a Jacquard there. Cynthia Schira has worked on
a 32-shaft loom and a Jacquard, and I much prefer her 32-s work so far. I
think one reason is that she uses painted warps and oddly spaced warps on
her own loom, but the Jacquard work I've seen of hers was done on rented
time and a generic warp, so it looks more like commercial fabric. The other
reason is that I just love her multishaft wallhangings.

Bonnie Inouye

binouye@geocities.com

www.geocities.com/Paris/Bistro/4347

To reply privately, send message to Bonnie Inouye <binouye@geocities.com>

Date: Wed, 25 Nov 98 18:55:15 PST
From: "Laura Fry" <laurafry@netbistro.com>
Subject: Re: jacquard/draw loom

They are not quite the same, although a
single draw loom can be set up to act

like a Jacquard. A single draw loom is
generally set up with the threads running
through two sets of harness - the ground
harness and the pattern harness. You open
the pattern shed, then treadle whatever
structure you have decided upon for the
ground, throwing the weft for each pick

of the ground ie 5 thread satin, summer and
winter, beiderwand etc.

The Jacquard simply controls each thread
individually so you can weave any weave
structure anywhere you want - like Ingrid
is saying - how do you decide what weave
structure to put where when anything within
the head - be that 400 ends or 600 ends or
whatever - is possible?

Laura Fry

To reply privately, send message to "Laura Fry" <laurafry@netbistro.com>

Date: Wed, 25 Nov 1998 22:38:58 -0500
From: Ingrid Boesel <fiberworks.pcw@sympatico.ca>
Subject: Structure of Weaving

Hi Sandra:

Try to find the book at Unicorn and Robin and Russ. Support our weaving
book dealers first. They bought lots of these back when they were available
and may still have some in stock.I think the Robin and Russ has website and
1-80@ number and Unicorn books for sure has 1-800 number.

- 36 -



WeaveTech Archive 9811

Ingrid Boesel
the weaving half of Fiberworks PCW

To reply privately, send message to Ingrid Boesel <fiberworks.pcw@sympatico.ca>

Date: Wed, 25 Nov 1998 22:59:56 EST
From: Grimi@aol.com
Subject: Re: AVL has workshops

Hi Rosemary.

Just wanted to make a quick correction. AVL is in Chico which is in Northern
California as you know and not in Chino which is near Los Angeles.

Regarding flying to Chico, if you fly on United we do have service out of San
Francisco on United Express. When you book your flight on United it only costs
a little more to come all the way in to Chico.

Tom @ AVL
info@avlusa.com
grimi@aol.com

To reply privately, send message to Grimi@aol.com

Date: Wed, 25 Nov 1998 22:05:32 -0700
From: "Judie Eatough" <jeatough@cougar.netutah.net>
Subject: Re: back to my question

>0kay,but a SINGLE thread drawloom works on raising individual threads as
>well. The one I played on had 5 ground shafts and threads that were
lifted

>independently by cords mounted on the front of the loom. Is this not the
>same as jacquard except without the technical stuff?

It is a Single UNIT drawloom. So each unit is an independet unit. But the
ground structure is set by the ground harness. Now it is possible and even
easy to do two different ground stuctures, but that is not the same as what
a Jacquard can do.

One Bhakti's students was in our guild for a while and she showed us many of
her fabrics. 1In fact she did many of the fabrics (the technical stuff --
not design work) that you might have see in Portland. The program that they
were using a couple years ago had 24 different structures that were
substituted for shades of gray and color areas. She also showed me many of
her own fabrics. Wish she hadn't moved.

Judie

To reply privately, send message to "Judie Eatough" <jeatough@cougar.netutah.net>

End of weavetech-digest V1 #79
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-To stop mail temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST NO MAIL [your e-mail address here]
END

-To restart mail after stopping it temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST MAIL [your e-mail address here]
END
From: owner-weavetech-digest@List-Server.net (weavetech-digest)
To: weavetech-digest@List-Server.net
Subject: weavetech-digest V1 #78
Reply-To: weavetech@List-Server.net
Sender: owner-weavetech-digest@List-Server.net
Errors-To: owner-weavetech-digest@List-Server.net
Precedence: bulk

weavetech-digest Wednesday, November 25 1998 Volume @1 : Number 078

Jacquard loom [Ingrid Boesel <fiberworks.pcw@sympatico.ca>]
Re: Double Weave and Software [Al and Su Butler <apbutler@mc.net>]
Re: designing for figured fabrics ["Laura Fry" <laurafry@netbistro.com>]
Re: Starting w/ the Design [Ruth Blau <rsblau@cpcug.org>]
back to my question ["Pamela Marriott" <pmarriot@telusplanet.net>]
float block weaves [Srude@aol . com]
Re: Double Weave and Software [Marge Coe <MargeCoe@concentric.net>]

Date: Wed, 25 Nov 1998 15:52:59 -0500
From: Ingrid Boesel <fiberworks.pcw@sympatico.ca>
Subject: Jacquard loom

I do understand the importance of image on both jacquard and shaft loom. It is just that
an image with 16 blocks (or 22 or whatever) is easier for me to design with than an image
with 400 blocks (threads).

But once the image is designed, assuming that I have made something that I would like to
work with. What then.

I now have 400 threads that can do anything. Within the confines of that image that is.
Say it is a 3 shades of grey image (nhow the curves or lack does not matter once the image
has been decided) I want parts of the image white, parts grey and parts black.

Warp is black, weft is white. I know that I can make a pale grey background (It won't be
white since there will be some interlacement between white and black) and a image that
has some medium grey where warp and weft will interlace equally and then areas of almost
black where the warp will be dominant.

0K, that far is OK. I decide on three structures to put into those areas.

Say 1/3 twill. 2/2 twill and 3/1 twill
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OR
1/7 satin, 4/4 broken twill and 7/1 satin.

What ever I want in those areas that look different in tone, that make sound cloth, and
somewhere that also make nice transitions.

Now that I have mastered this <<G> I go and make a 40 shades of grey image. I assume I
use the same warp and weft. To get the different shades of grey, I assume there is some
way of designing the weave structures plugged into these areas that will give the differ-
ent shades, look compatible with each other, give a sound fabric.

What I want to know is, how do you design these, where do you go to learn this sort of
stuff. How do you decide what to do with these weave structures to get that one to be
the center of the flower and that one to be the vein of the leaf. Or the eye of the in-
sect. OR whatever. Surely it is not all trial and error.

This is all without the fancy different color stuff but the 2 colour multiple shade
stuff.
I figure that this 2 color multiple shades is the basic part. Understand how to do this,

practice it and you can do a lot.

At CW Seminars this summer I went to listen to Debbie Fleming and this is what she de-
scribed doing with the Chinese fabric in red and black. Also Vibike Vestebe showed the
CW logo done with the same idea, shades of one color warp and one color weft. Both used
a program to make the weave texture substitutions, but there had to be basic stuff under
that or behind that.

This is what I want to learn. To get proficient in the structure, color, texture, shad-
ing relationship to be able to use it to design things.

Image is still something apart, in that I can use an image that I make, to draw, paint,
pot, weave bead. Image is independent of craft (to some extent) but how you translate
the image depends on the craft, equipment, purpose and so forth. I want to learn to
translate the image into Jacquard !

N N 0 8 0 0 0 I 0 0 0 0 0 0

When You Are Warped, What's Weft
<italic>
</italic>Ingrid Boesel, the weaving half of Fiberworks PCW

Visit us at: http://www3.sympatico.ca/fiberworks.pcw

To reply privately, send message to Ingrid Boesel <fiberworks.pcw@sympatico.ca>
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Date: Wed, 25 Nov 1998 15:33:10 -0800
From: Al and Su Butler <apbutler@mc.net>
Subject: Re: Double Weave and Software

Peter Butchko wrote:
> Hi. I am a new member of the list

Hi Cecelia, and welcome!!

> Is it possible, using the double cloth process, to produce a double
> layer cloth or is it only possible for single layer?

Am I understanding you to be asking if you can produce double layer
cloth two pieces at a time...or in other words, quadruple layers? If
so, yes you can. You would use one shuttle for one double layer cloth
and a seperate shuttle for the other double layer cloth. When you throw
your four shots, two from each shuttle, they will weave up only into the
fabric you intend. YOu will be able to have a center fold, both edges
connected or whatever you choose by using the seperate shuttles.

> Does anyone know of any good resources
> that are in print?

YES... Paul 0'Conners books...two in print and the other two on the
net...I know someone will send you the URL, as I no longer have it after
a particulary devasting bookmark file crash!

Sounds intersting, and when you begin, I would like to hear how it goes!
Regards,
Su :-)

To reply privately, send message to Al and Su Butler <apbutler@mc.net>

Date: Wed, 25 Nov 98 13:30:03 PST
From: "Laura Fry" <laurafry@netbistro.com>
Subject: Re: designing for figured fabrics

Watson's Textile Design and Colour has
extensive notes on designing figured fabrics.

It is now out of print, I think, but second
hand copies are to be found, or in guild
libraries.....

Fascinating stuff!

Laura Fry

plunging back into mega warp weaving....

To reply privately, send message to "Laura Fry" <laurafry@netbistro.com>

Date: Wed, 25 Nov 1998 17:16:41 -0500
From: Ruth Blau <rsblau@cpcug.org>
Subject: Re: Starting w/ the Design

Tom wrote:
> (Which brings up another point I don't want to get sidetracked into now, but
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>most design software I see is of little value to the creative mind since you
>have to plug in a warp draw and chain(treadling) before you can get a
>pattern(drawdown). In creative design I cannot figure how to get the warp
draw

>until I have the vision or pattern on paper. From that I then determine the
>draw.) Subject for another time<g>

This is the approach that Ann Sutton teaches (a few people on this list who
know how I reacted to her class are guffawing loudly that I would cite
her). As one taught in the traditional US/handweaver approach, I learned
to consider threading first, then tieup, then treadling. When I tried to
begin w/ the design, I felt someone had screwed my head on backwards that
day. Also, I do not have a drop of drawing/sketching/painting blood in my
veins, and this approach felt to me very much like all those art classes I
was required to take throughout school, when every art teacher I had made
very clear to me that I had zero talent.

This method is also quite clearly discussed in Ann's book, "The Structure
of Weaving"--actually, *much* clearer in the book than it was in the workshop.

Date: Wed, 25 Nov 1998 15:25:45 -0700
From: "Pamela Marriott" <pmarriot@telusplanet.net>
Subject: back to my question

>You need, foremost to not think of it as a jacquard "loom" but rather as a
>loom with a jacquard shedding motion. The loom itself has little to do
with

>the characteristics of the operation. Now, understanding becomes easier.
>A draw loom operates a large number of shafts independently and requires
the

>manual manipulation of the shafts for the formation of each shed whereas a
>jacquard has the potential of controlling each individual warp end and each
>shed is formed "automatically" on each pick as a card is presented to the
>needles.

Okay,but a SINGLE thread drawloom works on raising individual threads as
well. The one I played on had 5 ground shafts and threads that were lifted

independently by cords mounted on the front of the loom. Is this not the
same as jacquard except without the technical stuff?
Pamela

still confused but enjoying the conversation as it is far better than
concentrating on the stress of my gallery appearance on Saturday that I am
still weaving for......... a good deadline is one due yesterday....8A}

Pamela Marriott

Dancing Sheep Studio
Weaving & Graphics

Swan Hills, Alberta, Canada
pmarriot@telusplanet.net
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To reply privately, send message to "Pamela Marriott" <pmarriot@telusplanet.net>

Date: Wed, 25 Nov 1998 18:29:06 EST
From: Srude@aol.com
Subject: float block weaves

Ingrid wrote:

>This looks like the draft shown in Ann Sutton's book, Structure of Weaving?
>look at page 14 and 15

>and then look at page 148 and 149 for a different idea but essentially the
same >thing.

I've got Ann Sutton's "Ideas in Weaving" but am having trouble finding
"Structure of Weaving. Amazon says it's out of print, but will (at full cost,
not discounted) try to find me a copy.

Anybody know where I can get my hands on "Structure of Weaving"?

In any case, Ingrid, your description sounds just like one of the variations
I'm trying. And it is exciting, to see what wonderful things can be done with
such simple structures.

Cheers -- Sandra

To reply privately, send message to Srude@aol.com

Date: Wed, 25 Nov 1998 17:51:56 -0700
From: Marge Coe <MargeCoe@concentric.net>
Subject: Re: Double Weave and Software

Al and Su Butler wrote:

> YES... Paul 0'Conners books...two in print and the other two on the
> net...I know someone will send you the URL, as I no longer have it after
> a particulary devasting bookmark file crash!

To add to all the other replies, I'll mention that Paul also lives in St. Paul
and is relatively active in the Weavers Guild. As others have said the
handling of the fold and threading of the second layer *can* be problematic
(especially if there are twill lines--I've had to struggle to have them continue
in the direction I want). I'm pretty sure this issue is covered in his books
(it certainly is in his workshop) perhaps you can corner him at a guild meeting
and get him to explain it! Better yet, find out when and where he's giving his
next workshop.

BTW, the two of Paul's books that are in print are now being published by Webs.
Margaret

MargeCoe@concentric.net
Tucson, AZ, USA

To reply privately, send message to Marge Coe <MargeCoe@concentric.net>
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End of weavetech-digest V1 #78

3k 3k 3k 3k >k >k 5k 3k %k 3k 3k k %k 3k 3k %k %k %k %k >k %k %k %k 5k %k %k *k %k %k k

-To stop mail temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST NO MAIL [your e-mail address here]
END

-To restart mail after stopping it temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST MAIL [your e-mail address here]
END
From: owner-weavetech-digest@List-Server.net (weavetech-digest)
To: weavetech-digest@List-Server.net
Subject: weavetech-digest V1 #77
Reply-To: weavetech@List-Server.net
Sender: owner-weavetech-digest@List-Server.net
Errors-To: owner-weavetech-digest@List-Server.net
Precedence: bulk

weavetech-digest Wednesday, November 25 1998 Volume @1 : Number

Q77

Doubleweave texts ["Bill Koepp" <bgkoe@netxn.com>]
sigh----another question ["Pamela Marriott" <pmarriot@telusplanet.net>]
double cloth ["Pamela Marriott" <pmarriot@telusplanet.net>]
Re: learning for Jacquard loom [Allen Fannin <aafannin@mailbox.syr.edu>]
Re: Designing Jacquard fabric [Allen Fannin <aafannin@mailbox.syr.edu>]
Re: jacquard and stupid question [Allen Fannin <aafannin@mailbox.syr.edu>]
double weave [Ingrid Boesel <fiberworks.pcw@sympatico.ca>]

Date: Wed, 25 Nov 1998 11:20:28 +0000
From: "Bill Koepp" <bgkoe@netxn.com>
Subject: Doubleweave texts

"

Cecelia, Check out " Double Weave
The Techniques of Rug Weaving " by peter Collingwood, page 351. -
Koepp.
To reply privately, send message to "Bill Koepp" <bgkoe@netxn.com>

Date: Wed, 25 Nov 1998 12:36:00 -0700

From: "Pamela Marriott" <pmarriot@telusplanet.net>
Subject: sigh----another question

>Also, I am currently graphing everything on point paper<

Is point paper graph paper? I have not heard of this before.

Pamela
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Pamela Marriott

Dancing Sheep Studio
Weaving & Graphics

Swan Hills, Alberta, Canada
pmarriot@telusplanet.net

To reply privately, send message to "Pamela Marriott" <pmarriot@telusplanet.net>

Date: Wed, 25 Nov 1998 12:39:41 -0700
From: "Pamela Marriott" <pmarriot@telusplanet.net>
Subject: double cloth

>I would like to produce a wider double weave fabric. Is it

> possible, using the double cloth process, to produce a double layer

> cloth or is it only possible for single layer? At this time I am

> using 8/2 cotton, 16 epi, 4/dent, #8 reed. What would be happening in
> the reed?

You are asking if you can produce a double thick fabric ( double weave
joined) double woven. so you would essentially have 4 layers, two sets of
joined fabric. Am I right? I think other than that is a lot of fibre
going through the reed, and you will have to keep it straight in your head,
see no reason why you could not do it. Here sampling definitely would be
needed as your joining end will be tricky. Am I on the right wavelength?
Pamela

Pamela Marriott

Dancing Sheep Studio
Weaving & Graphics

Swan Hills, Alberta, Canada
pmarriot@telusplanet.net

To reply privately, send message to "Pamela Marriott" <pmarriot@telusplanet.net>

Date: Wed, 25 Nov 1998 15:22:41 -0500 (EST)
From: Allen Fannin <aafannin@mailbox.syr.edu>
Subject: Re: learning for Jacquard loom

At 12:52 PM 11/24/98 -0500, you wrote:

Once you have an image then the tech stuff sets in. What I would like is a
>solid founding in designing for Jacquards, not the images, but the tech
>stuff about weave structures and where and how to plug them into images.
>

>The image problem gets tackled at art school, or somesuch place, but the
>tech stuff must be tackled in other places.

REPLY:

I learned jacquard design and loom set up from an old german jacquard
weavers many years ago and in fact we had a small jac in our facility.

Designing for jacquard is really no different than for shaft loom in that a
complete understanding of weave sructure and it's rules is absolutely
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essential and weave structure cannot in this instance be understood from the
perspective of many handloom weavers, that is, from the entering first. The
weave draft (draw down?) cannot be interpreted as it too often is, as a
graphic representation of the pattern but rather must be seen as a
structural diagram of the warp/filling intersections which themselves form
the pattern graphics. The entering and other set-up information, as with
shaft loom designs must be seen as emanating from the weave structure draft.

Then there is the chore of building the harness, doing the tie and entering
the warp. For me an unavoidable chore which I get through each time by
viewing it as I would a kidney stone...this too shall pass.

My department chair has recently given me a the green light to begin work on
a jacquard design component to the SU textile program the first basic
element of which will happen this summer.

Anyone intent on learning this most facinating of all textile design work
should not fear it any way. The learning curve is long but the trip has
never been known to be fatal.

AAF

ALLEN FANNIN, Adjunct Prof., Textile Science
ECR Department

224 Slocum Hall

College for Human Develpment

Syracuse University

Syracuse, New York 13244-1250

Phone: (315) 443-1256/4635

FAX: (315) 443-2562

E-mail: <aafannin@mailbox.syr.edu>

To reply privately, send message to Allen Fannin <aafannin@mailbox.syr.edu>

Date: Wed, 25 Nov 1998 15:43:09 -0500 (EST)
From: Allen Fannin <aafannin@mailbox.syr.edu>
Subject: Re: Designing Jacquard fabric

At 09:02 AM 11/25/98 EST, you wrote:

(Which brings up another point I don't want to get sidetracked into now, but
>most design software I see is of little value to the creative mind since you
>have to plug in a warp draw and chain(treadling) before you can get a
>pattern(drawdown). In creative design I cannot figure how to get the warp draw
>until I have the vision or pattern on paper. From that I then determine the
>draw.) Subject for another time<g>

REPLY:

When I read the above part of Tom's message, I was pleased to see this,
albeit parenthetical, statement of what I find so terribly bothersome about
how too many handloom weavers practise woven fabric design with or without
CAD. In the trade, we always worked from the weave draft (draw down) first
since this segment of the draft controls the other three.

I rather suspect that the current handweavers use of the drawdown as a means
of seeing how the entering, etc., will "look" when woven is a distant carry
over from the time when overshot drafts, producing graphically complex
patterns, were too cumbersome to render as weave drafts.

AAF
ALLEN FANNIN, Adjunct Prof., Textile Science
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ECR Department

224 Slocum Hall

College for Human Develpment
Syracuse University

Syracuse, New York 13244-1250
Phone: (315) 443-1256/4635

FAX: (315) 443-2562

E-mail: <aafannin@mailbox.syr.edu>

To reply privately, send message to Allen Fannin <aafannin@mailbox.syr.edu>

Date: Wed, 25 Nov 1998 15:48:14 -0500 (EST)
From: Allen Fannin <aafannin@mailbox.syr.edu>
Subject: Re: jacquard and stupid question

At 07:33 AM 11/25/98 -0700, you wrote:

>0kay another of my dumb questions. How is a jacquard different than a
>single thread drawloom? Is it only that there is more mechanics in a
>jacquard loom?

REPLY:

You need, foremost to not think of it as a jacquard "loom" but rather as a
loom with a jacquard shedding motion. The loom itself has little to do with
the characteristics of the operation. Now, understanding becomes easier.
A draw loom operates a large number of shafts independently and requires the
manual manipulation of the shafts for the formation of each shed whereas a
jacquard has the potential of controling each individual warp end and each
shed is formed "automatically" on each pick as a card is presented to the
needles.

AAF

ALLEN FANNIN, Adjunct Prof., Textile Science
ECR Department

224 Slocum Hall

College for Human Develpment

Syracuse University

Syracuse, New York 13244-1250

Phone: (315) 443-1256/4635

FAX: (315) 443-2562

E-mail: <aafannin@mailbox.syr.edu>

To reply privately, send message to Allen Fannin <aafannin@mailbox.syr.edu>

Date: Wed, 25 Nov 1998 15:53:01 -0500
From: Ingrid Boesel <fiberworks.pcw@sympatico.ca>
Subject: double weave

First anything that you can do on 8 shafts, you can fold double and weave on 18 shafts.
Now it may not be easy to weave double wide double cloth.

First I think that you will need to consider the yarn. Smooth and strong. There will be a
lot of wear in the warp

Secondly the fold draw in will be worse than for one layer, because both layers will draw
in. But with care, that can be minimum.
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As for designing the weft shuttle order, if you weave the thing

right shuttle 1 top, = top layer over thread 1

right shuttle 2 bottom, = bottom layer over thread 2

left shuttle 1 top, = top layer over thread 3

left shuttle 2 bottom = bottom layer over thread 4

This will engage the threads in 1 and 3 alternately in the top and the treads 2 and 4

alternately in the bottom. That functionality will have to remail, otherwise transitions
between blocks will be different.

So weave

shuttlel top layer top = final top layer over thread 1
shuttle 2 bottom layer top = final bottom layer over thread 2
shuttle 2 bottom layer bottom = final bottom layer over thread 2

shuttle 1 top layer bottom= final top layer over thread 1

repeat with threads 3 and 4

I would make sure that I put a block transition at the fold to ensure that the two layers
did not get mixed up by accident in the fold of the final piece.

Now the blurb. (Begin advertising)

If you make a 8 shaft 2 block double weave, with Fiberworks PCW4 you can go to fold
double and it will do it with one click. With all the shuttles in the right order. As-
sumes that the opening is on the right. Can change it to the left.

Go to our web page and download the demo and try it.
http://www3.sympatico.ca/fiberworks.pcw/demo.htm

(End advertisement)

Ingrid

When You Are Warped, What's Weft

<italic>

</italic>Ingrid Boesel, the weaving half of Fiberworks PCW

Visit us at: http://www3.sympatico.ca/fiberworks.pcw
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To reply privately, send message to Ingrid Boesel <fiberworks.pcw@sympatico.ca>

End of weavetech-digest V1 #77
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END
From: owner-weavetech-digest@List-Server.net (weavetech-digest)
To: weavetech-digest@List-Server.net
Subject: weavetech-digest V1 #76
Reply-To: weavetech@List-Server.net
Sender: owner-weavetech-digest@List-Server.net
Errors-To: owner-weavetech-digest@List-Server.net
Precedence: bulk
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Re: Designing Jacquard fabric [TBeaul930@aol . com]
jacquard and stupid question ["Pamela Marriott" <pmarriot@telusplanet.net]
CW Seminars [Ingrid Boesel <fiberworks.pcw@sympatico.ca>]
Loom Manual ["Bill Koepp" <bgkoe@netxn.com>]
Re: Double Weave and Software [Peter Butchko <pbutchko@isd.net>]
Re: Double Weave and Software [arwells@erols.com]

Date: Wed, 25 Nov 1998 09:02:07 EST
From: TBeaul930@aol.com
Subject: Re: Designing Jacquard fabric

Hi Ingrid: Subject: learning for Jacquard loom
<>

I'm not sure I am following your line of thought here, but let me piece
together what we were taught( too many years ago<g>) and maybe we can shed
some light on designing for a Jacquard Loom.

Fabric design for a Jacquard Loom starts with an image just like fabric
design for all other Looms. Whether that image is in the form of an existing
graphic we are viewing, a competitors woven swatch we want to (try<g>) to
duplicate or a cartoon or motif of our own creation. Whatever the source that
is inspiring us, it is processed thru our mental computer and an image in our
mind is created.

In the case of the Harness Looms as we know them, we put the image we have
created onto point paper(or whatever we have<g>) starting with the
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pattern(drawdown) if we think we have a pretty good idea of it, or the
cartoon/motif and from that we determine the draw-in draft(threading). Based
on the number of shafts our design requires we then lay out our chain or tie-
up and treadling sequence whatever the case. Once we have the components in
place we can go back and make changes as far as the warp draw and chain are
concerned, but until we put the vision we have on paper we cannot determine
the warp draw. The vision(pattern) and warp draw(threading) comes first. The
rest follows.

(Which brings up another point I don't want to get sidetracked into now, but
most design software I see is of little value to the creative mind since you
have to plug in a warp draw and chain(treadling) before you can get a
pattern(drawdown). In creative design I cannot figure how to get the warp draw
until I have the vision or pattern on paper. From that I then determine the
draw.) Subject for another time<g>

Anyway, back to the subject at hand;

It is no different in designing for Jacquard. As in the case with Shaft Looms
we are still only concerned with the warp because in weave formation it 1is
only the warp we can manipulate. We form the weave by raising certain
ends(risors) and lowering other(sinkers). Each time we do this we fire a pick
thru and when the shed changes the interlacing takes place and we go on to the
next pick.Where a risor is placed the warp will show on the surface. Where a
sinker is placed the filling will show.

Where in Shaft Looms, groups of ends are raised and lowered together by means
of the Heddles the ends are drawn thru on that shaft, we are limited to
whatever that maximum number of groups(shafts) might be. In Jacquard, every
single end is at our beck and call because each Heddle the end is drawn thru
is controlled by a cord of it's own(think of each end having a Shaft of its
own<g>). Each Cord controlling that Heddle is organized and strung thru holy
boards to the head where a series of punch cards determine on each pick, what
ends will be up(risors) and what ends will be down(sinkers). Think of each
punch card as a bar in the pattern chain or a treadle. The difference is that
in Jacquard, if we have 10 or 20 thousand ends in the warp we can raise or
lower each one individually on each shed change. Each card would have whatever
total holes or blanks to correspond with the total number of ends in the warp.
Pretty awesome.

When laying out the weave draft, the entire graphic is laid onto the design
paper and each individual end is laid out selecting the desired color end to
represent a shade we want to be placed in the weave. We are limited by color
or fancy only to the number of colors we can get into the creel behind the
Loom and the total number of ends(capacity of the Jacquard head). We must
remember, the Jacquard is simply the head motion. The remainder of the Loom is
the same.

The warp and filling systems are then laid out like any other multiple
system. That is, a binder warp and pattern Warp(the colored yarns in our
creel), and one or two fillings or combination of fillings and wires if we
want to loop or cut our pattern(or fancy) as plush.

When I went to college, we were still in the heyday of the famous U.S. carpet
makers and Jacquard designers were in great demand. It was a part of our
required curriculum. The Jacquard carpets and rugs that people like Bigelow
Sanford and Mohawk were turning out were works of art. As I recall, the
Brussels and Wiltons we designed were Jacquard. The mechanics of the Axminster
Loom were different but the approach to the design was the same.

I'm not sure any of this helps much. It's what I recall from memory. In all

probability the cards have been replaced with some computer controlled
device<G> As I recall on a trip back to the school a few years ago, I found

- 49 -



WeaveTech Archive 9811

all the 30 Shaft dobby handlooms we did our training on were computerized so I
expect the Jacquards have gone the same route<G>

At any rate, if we wanted to go further into any aspect of Jacquard I
expect I have records stashed away somewhere that would go into detail.

Keep that beater moving<g>

Tom
Beaudet

To reply privately, send message to TBeaul930@aol.com

Date: Wed, 25 Nov 1998 07:33:48 -0700
From: "Pamela Marriott" <pmarriot@telusplanet.net>
Subject: jacquard and stupid question

Okay another of my dumb questions. How is a jacquard different than a
single thread drawloom? Is it only that there is more mechanics in a
jacquard loom?

Pamela

who lusts after Joanne Halls single thread drawloom...

Pamela Marriott

Dancing Sheep Studio
Weaving & Graphics

Swan Hills, Alberta, Canada
pmarriot@telusplanet.net

To reply privately, send message to "Pamela Marriott" <pmarriot@telusplanet.net>

Date: Wed, 25 Nov 1998 11:14:55 -0500
From: Ingrid Boesel <fiberworks.pcw@sympatico.ca>
Subject: CW Seminars

Hi Judith:

There is preliminary information about the Complex Weavers Seminars,
http://www.complex-weavers.org

like the dates, call for applications and so forth on the Complex Weavers
site. We do have a page of events or calendar that has postings for
various events like Conferences this summer where CW reps will be 1in
attendance, or CW meetings will be held.

It is a new page and at http://www.complex-weavers.org/events.html

Ingrid Boesel

the weaving half of Fiberworks PCW

To reply privately, send message to Ingrid Boesel,
<fiberworks.pcw@sympatico.ca>

- 50 -



WeaveTech Archive 9811

To reply privately, send message to Ingrid Boesel <fiberworks.pcw@sympatico.ca>

Date: Wed, 25 Nov 1998 10:18:38 +0000
From: "Bill Koepp" <bgkoe@netxn.com>
Subject: Loom Manual

I would imagine that this group already has this address, but just
in case here it is: For out-of-print loom manuals, go to
www.weaversfriend.com/library.html they can provide copies of long lost
manudals, and are always on the lookout for copies or originals to add to the
library. I'm going through my collection, and intend to send them a couple
of things next week.

I used to search through flea markets for old weaving books and I
have added to my library that way, but they are rare. It seems like every
cookbook that was ever printed is still out there, but weaving books- sorry,
or if you do find one on looms, it's about a Crompton & Knowles or A Draper
high speed behemoth, with illustrations of thousands of little parts. -
Bill Koepp.

To reply privately, send message to "Bill Koepp" <bgkoe@netxn.com>

Date: Wed, 25 Nov 1998 12:34:04 -0600
From: Peter Butchko <pbutchko@isd.net>
Subject: Re: Double Weave and Software

Hi. I am a new member of the list and by way of introduction, I am a
weaver of about 12 years. I worked for the industry for a time and
after a number of moves and a couple of kids I now find myself happily
in St.Paul, MN weaving throws/wall hangings, and table
runners/scarves, depending on your point of view.

Now for my questions, and I have a few. I have a 16 harness, 40", AVL
Production Dobby. I weave primarily in double weave and summer---
/winter. I would like to produce a wider double weave fabric. Is it
possible, using the double cloth process, to produce a double layer
cloth or is it only possible for single layer? At this time I am
using 8/2 cotton, 16 epi, 4/dent, #8 reed. What would be happening in
the reed? I am imagining that the number of threads in each dent will
be dense. Am I weaving the top layer first, bottom second? What
happens to the connecting edge since there would be 4 throws of the
shuttle per side, I think. Does anyone know of any good resources
that are in print?

Also, I am currently graphing everything on point paper. What
software are people happy with? I have a Mac. Performa 6205Cd.

I guess that is more than a few questions and I thank you so much for
your help.

Cecelia Hoffman
pbutchko@isd.net
Minnesota

To reply privately, send message to Peter Butchko <pbutchko@isd.net>

Date: Wed, 25 Nov 1998 14:23:38 -0800
From: arwells@erols.com
Subject: Re: Double Weave and Software

- 51 -



WeaveTech Archive 9811

Cecelia -

I hope I understand the question: yes, you can weave cloth that is
approx. twice the width of your loom. You can set it up to weave the
two layers by proper threading and sleying. You can weave it with the
opening in the center, on the left, or on the right. There are many
different strategies to sleying the reed so that the "seam" (interface
between the top and bottom layers) appears less visible. The usual
problem is that the seam weaves a little bit like a selvedge, so there
is unusual draw-in possible that shows when the cloth is taken off of
the 1loom and opened up. There are some past issues of Weavers which
treat this problem. Do you have access to this magazine??

On a jack loom, one (usually) threads and weaves so that half the
shafts are dedicated to the top layer, and the other half to the bottom
layer. There are exceptions! One treadles the top "normally", but when
treadling the bottom, first all shafts used for the top layer are lifted
(out of the way), and then the bottom is treadled so that the pattern is
face down (assuming that the top layer is woven with the pattern face
up). That way, when the cloth is opened off of the loom, the "right"
side of the fabric is on the correct side of both "top" and "bottom"
layers.

I think if you haven't tried this out before, you might want to
throw a short warp on your loom and sample.

Anne in Annandale
arwells@erols.com

I would 1like to produce a wider double weave fabric. Is it
> possible, using the double cloth process, to produce a double layer
> cloth or is it only possible for single layer? At this time I am
> using 8/2 cotton, 16 epi, 4/dent, #8 reed. What would be happening in
> the reed?

To reply privately, send message to arwells@erols.com

End of weavetech-digest V1 #76
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-To stop mail temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST NO MAIL [your e-mail address here]
END

-To restart mail after stopping it temporarily (i.e., for vacation):

SET WEAVETECH-DIGEST MAIL [your e-mail address here]
END
From: owner-weavetech-digest@List-Server.net (weavetech-digest)
To: weavetech-digest@List-Server.net
Subject: weavetech-digest V1 #75
Reply-To: weavetech@List-Server.net
Sender: owner-weavetech-digest@List-Server.net
Errors-To: owner-weavetech-digest@List-Server.net
Precedence: bulk
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Re: ?Techniques w/changing shuttles [Allen Fannin <aafannin@mailbox.syr.e]

learning for Jacquard loom [Ingrid Boesel <fiberworks.pcw@sympatico.ca>]
AVL has workshops [Rosemarie Dion <rdion@home.com>]
RE: IWC URL correction ["Judith Favia" <cronenorth@earthlink.net>]
AVL school [Bonnie Inouye <binouye@®geocities.com>]
Re: IWC URL correction ["Judie Eatough" <jeatough@cougar.netutah.net>]
Re: Yehudits Jackuard dilema [TBeau1930@aol . com]

Date: Tue, 24 Nov 1998 11:20:33 -0500 (EST)
From: Allen Fannin <aafannin@mailbox.syr.edu>
Subject: Re: ?Techniques w/changing shuttles

At 03:10 PM 11/23/98 -0800, you wrote:
>Any hints on how to maintain speed while weaving plaids? It isnt just
>changing colors, but also carrying the other colors in the selvedge.

><pjpeters@earthlink.net>
>

REPLY:

The trick to maintaining speed while weaving plaids or any multiple shuttle
fabric is in shuttle placement on the goods. Each shuttle has to be given
and must maintain a specific position on either side of the goods so that
immediately as one pick is made, that shuttle is instantly released as the
another is picked up. This shuttle change can and should take place within
the time it takes for the lay to come to front center position and return to
back center for another pick.

Because filling insertion patterns are so varied, it is next to impossible
to establish any kind of universal shuttle placement. We used to always
spend a bit of time before weaving much of this kind of goods, whether on
power or handlooms planning the shuttle rotation.

Again, this is one of those items more easily demonstrated than explained.
Hope this helps.

AAF

ALLEN FANNIN, Adjunct Prof., Textile Science
ECR Department

224 Slocum Hall

College for Human Develpment

Syracuse University

Syracuse, New York 13244-1250

Phone: (315) 443-1256/4635

FAX: (315) 443-2562

E-mail: <aafannin@mailbox.syr.edu>

To reply privately, send message to Allen Fannin <aafannin@mailbox.syr.edu>

Date: Tue, 24 Nov 1998 12:52:17 -0500
From: Ingrid Boesel <fiberworks.pcw@sympatico.ca>
Subject: learning for Jacquard loom

Hi All:
I think about a jacquard loom a lot.
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The really scary part about the Jacquard is the same as facing a canvas to
begin painting. The canvas is blank.

With regular shaft weaving you can get around the image - avoid tapestry,
avoid pick up..... But with jacquard, the problem of image is staring you
in the face all the time, right from the start.

Once you have an image then the tech stuff sets in. What I would like is a
solid founding in designing for Jacquards, not the images, but the tech
stuff about weave structures and where and how to plug them into images.

The image problem gets tackled at art school, or somesuch place, but the
tech stuff must be tackled in other places.

There are some learning possibilities like Louise Berube in Montreal,
Bakhti Ziek (sp?) in Philadelphia, Vibeke Vestebe in Norway. Does anyone
have any recommendations about learning some of the fundamentals for
designing. Where should we start. How should we start. I would love to
see a discussion here.

Ingrid, who drools after single thread control.
Ceiling may be high enough but the pocket may not be deep enough.
Ingrid Boesel

N 0 I 0 0 0 0 0 I 0 0 I 0 0 0 0

Once you're warped, what's weft?

To reply privately, send message to Ingrid Boesel <fiberworks.pcw@sympatico.ca>

Date: Tue, 24 Nov 1998 11:24:46 -0800
From: Rosemarie Dion <rdion@home.com>
Subject: AVL has workshops

Hi all,

I just received my e-shuttle from AVL and they are now offering
workshops. I have registered for "Maximizing Use of Your AVL
Loom", April 19-23 in Chino. If any of you are planning to attend
that work shop, I will be flying from San Diego to Sacramento,
renting a car and driving to Chino. Care to share car and/or
room(females only)? Send me an e-mail if interested.

Regards,
Rosemarie Dion

To reply privately, send message to Rosemarie Dion <rdion@home.com>

Date: Tue, 24 Nov 1998 18:12:23 -0600
From: "Judith Favia" <cronenorth@earthlink.net>
Subject: RE: IWC URL correction

